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ready 
for 

STEREOPHONIC 

records 



GLASER-STEERS GS-77 



With the availability of stereophonic records, the require- 
ments for turntable and record changer quality become 
more critical than ever before. Yesterday's 'bests' may no 
longer be good enough. All previously acceptable units must 
now be re-examined in the light of the new quality demands 
imposed by stereo. 

That the Glaser-Steers GS-77 should be ideally suited for 
stereo is no mystery. It is simply the result of strict adherence 
to rigid precision standards, and permitting no compromise 
in quality. This is evident in every feature of the GS-77. 

The Tone Arm, by reason of optimum mass distribution and 
free pivot suspensions, exhibits no resonance in the audible 
spectrum. And tracking error is virtually eliminated. In 
addition, the arm counterbalance is so designed that the 
stylus pressure between the first and tenth record in a stack 
does not vary beyond 0.9 gram. These characteristics vir- 
tually eliminate vertical rumble {to which stereo is sensitive). 



Turntable Pause is an ingenious GS-77 innovation designed 
for added record protection. During the record-change cycle, 
the GS-77 turntable comes to a complete halt, and doesn't 
resume motion until the stylus has come to rest in the lead- 
groove of the next record. This completely eliminates the 
grinding action which takes place where records are dropped 
onto a moving turntable or disc — more important than ever 
because of the delicate grooves of stereo records. 

The GS-77 is the perfect record changer for stereo as it is 
for conventional monaural high fidelity. It brings with it 
traditional turntable quality — at its very best — plus the most 
modern automatic conveniences. And does it all with incred- 
ible mechanical simplicity. $59.50 less cartridge and base. 

See the new GS-77 at your hi-fi dealer today, or write to: 
GLASER-STEERS CORP., 20 Main Street, Belleville £>, N. J. 

In Canada: Clawr-Stecr* of Canada. Ltd.. Trenton. Ont- 
E.xporl: M. Simvn* & Son* Co., Inc., N.YX. 
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Have the best in Hi-Fi Sound 
. . and save with a ^^6114611 

High Fidelity Speaker 



Now you can have famous Jensen authentic high fidelity loudspeaker 
performance plus the fun and satisfaction of building your 
own speaker system (and save money) with any one of Jensen's 
eight Hi-Fi loudspeaker kits. Choose from kits ranging from the 
modest KDLJ-12 two-way Budget Duette to the superlative 
KT-31 Imperial $-way system* You can build your own enclosure, 
build into your custom home music installation, or install in a 
Jensen factory-built cabinet. In every speaker kir you get the same 
high quality matched components used in Jensen's factory assembled 
reproducers — and at far less cost, too* Select the kit that best fits 
your budget and space, follow simplified plans, and enjoy the finest 
in sound reproduction. .Send for our free Catalog 165-B., 



36 PAGE JENSEN MANUAL 1060 
ThU is your guide lo kit toltctton and enclosure 
Construction. Complete data and inairucllom for 
all Jen$«n Speaker Kits from the famous 3-way 
"Imperial" uyvtcm to ihe budget cost 2*w«y "Duett* 
tyatem D«*crlbo& Baas -Ultf sflex and BocMoadlaB 
Folded Horn enclosures In complete detail with ex- 
Sloded yluwd and simplllled wiring Instructions. 
JENSEN MANUAL 1«Q — Net Each 50 C 
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Components: 
L-F f" Woofer ") 


P15-LL* 
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H-F ("Twecier" or 
"Super tweeter") 


■ * 
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Net Price 


S 1 64.60 


S I 68.60 


S09.6O 


S73.00 


-$42776" 


$24.76 i $23.75 


SI 0.50 



en*en 



*fipcelal "woofer" lor 
I Ufncludcs M-U31 In__ 
I iltly-F resiJOnftc depends on enclosure, 



Imperial" n&ck-Lonriloc folded horn — not available ,+cpnratcly. tC x 0 Oval not available ocparatcly 
tt Includes M-IL31 Intrarangc equalizer— not available separately. '•Special M-F and H-F Controls— not avnllftble separately. 

<UHL— Upper Hearing Limit). 



MANUFACTURING 
COMPANY 

Division of The Muter Co. 
6601 S, Laramie Ave. 
Chicago- 38, Illinois 

in Canada: 

J. R. LongsUffv Co., Ltd.. Tut onto 
Jn Mexico: 

Radios Y Tettrteion. S.A.. Mexico D.F. 



Illy J958 
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volume 8 number 7 



The antic doings on the cover were sketched for u$ by the 
well-known British cartoonist and bass-tuba player, 
Gerard Hoffnung, who also illustrated 
Ronald Eyer's article on humor in music. 
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ARTICLES 

The Musical Funnybone 

Not every composer or ecery interpreter can express 
humor through music, but some can anil do. 

The Wit and the Heart: 
a study off Francis Poulenc 

A strange and piquant mixture of the classic 
and the modern, and of the impish and the reverent^ 
is France's leading composer. 

The Well-Tended Recorder 

The first of two articles on the proper care 
and use of a tape recorder. 



32 Ronald Eyer 
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Quietus for a Still, Small Voice 41 Joel Tall 
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^N&tfgS?ri£NtD ^A^JiPIJECgS OF PRECISION! 
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t**JJ5JL?* MEANS JAMES B LANSING SOUND, INt. 




Johansson Blocks, used for high-precision measurements, 
are accurate to within one millionth of an inch. Their surfaces 
are ground so perfectly flat that. When one is placed 
on top of the other, molecular attraction arid atmospheric 
pressure wring them firmly together. 

In high fidelity "J3L" is the symbol of highest precision. 
JBL loudspeakers are used most often to demonstrate 
-the quality of other components. The tight electrical coupling 
and rigid piston assembly that give JBL cone speakers 
their distinctive, crisp, clean sound can only be achieved by 
manufacturing to the closest tolerances. Painstaking precision 
in forming diaphragms, winding voice colls, and machining 
phasing plugs gives JBL high frequency drivers tfte£r sm^th* 
peaM ree performance, The unexcelled efficiency and 
transient response of JBL transducers are directly re&ted to 
the precision with whiclj the units are made. Write for ysur 
free cogy of the new JBL catalog and the name of the man in 
your community who can demonstrate the difference precision 
makes— your Authorized JBL Signature Audio Specialist. 



AUTHORitatively Speaking 



Ronald Ever, imtlioi of "The Musical 
FiLunybone," i.s editor of Musical Amer- 
ica. In fad, lie has been alitor of Musi- 
cal America twice, from 1943 to 19-17 and 
from 1952 to the present. Hetween limes 
he went I>ack to Civand KapHk, his home 
town, where he bought and operated a 
motel. This was the second of his non- 
literary, nomnnsieal endeavors since, he- 
fore joining Musical America to begin 
with, he was vice-president of a veal es- 
tate company. He is married, owns a 
house in Greenwich Village, and drives 
a Volkswagen. His writings have appeared 
in many magazines and, for two years, in 
a syndicated newspaper column entitled 
" Manhattan Nocturnes." 

Edward Lockspciser, who*© word portrait 
of his lifelong friend Francis Poulenc be- 
gins on patfe 35, is an Englishman widely 
considered one of the world's foremost 
authorities on Kreneh music. As Foreign 
Liaison Officer of the British B n in d cast- 
ing Corporation s Music Department dur- 
ing World War 11 he secured for the BBC 
the first performance of Poul cue's Figure 
Ilutnainc, composed to celebrate the 
liberation of France. For his service* to 
French music he has been made an of- 
ficer of the French Academy, Hooks 
which bear Ins name as editor include 
The Literary Clef, an anthology of writ- 
ings by French composers from Berlioz to 
Sarie, and a collection of heretofore 
unpublished Debussy correspondence, 
Lett res inedites a Andre Ctij)l<H, 

Louis E, Garner, Jr., whose twn-artielc 
series on the tending and running of tape 
recorders begins nn page 38, is no new- 
comer either to audio experimentation 
and research or to writing about it. His 
interest in high fidelity began, he says, 
hack in the 1930s, when a snper-G am- 
plifier used a pair of 2 A3 lubes— now but 
a memory— in push-pull at the out- 
put stage and delivered a staggering ten 
watts. He has been writing fairly stead- 
ily since then, and his published articles 
now number somewhere around three 
hundred. They have appeared in publi- 
cations ranging from the how- to-do-it 
genre to the scientific— Popular Science, 
Science and Mechanic?, Elect ronicx, var- 
ious professional journals. His own live- 
liest literary interest is indicated by his 
being a past president of the Washington 
Science Fiction Association. He lives in 
Silver Spring, Maryland, is father to five 
children, and is a life member of the Na- 
tional Rifle Association. His published 
books include two basic works on tran- 
sistors: the Transistor Circuit Handbook 
and Transistors and Their Uses. 

Our genial tape expert Joel Tall, who 
tolls the death knell of print-through on 
page 41, put the finishing touches on his 
manuscript under adverse conditions- 
could n't keep awake. The CBS techni- 
cians, of whom he is one, were on strike 
(all settled now) and Mr. Tall had 
drawn picket duty from 4 a.m. to 8 a.m. 
daily! It is not now and never will be, he 
says, his favorite time of day, 

July 1958 




HERE IS HOW YOU CAN 
CONVERT TO STEREO. »» 



Vou (on play ony iniorttiyiui t»uf(c connected lo Amplifier "A 'through 
bofh aw pi. fieri, cflottivaly doubling power ourpu< J 



Allow* cydu io morjHoi iHtco tope 
* rctfrdfng t at you mokv thirm 



Yot (tin reverie (hpnnclt 
if p'og'om matar«<il requl'ti 



L«i\ you ploy il«rco hom 
any lOJ'C* 



fo* playing monoufol tccofdt 
wilh four tUrco pickup 




On bo'fc chonncK. If deiircd 



laitd paWvrvf wiffh l tun* ort A C oj 
bfctH annpttfjt*> \irtii>1ian«oi/*|y 



Play cay monouial \«ukc conceded io 
Amplifier "6" TtirougK borri amptifr«Jt 



Ifht matte yoiumc control ckIJo^U volume iX+ij 
of both amo'.fiart iiunjllontouily 



H. SCOTT 
STEREO-DAPTOR 

• Updates your present 
H. H. Scott System 

for Stereo records and tape. 

• Lets you buy a monaural 
H. H. Scott System 
now; convert later. 

Just add the Stereo-Daptor and ft new H. fL Scott 
amplifier to your present H, H, Scott system and you 
can play the new stereo records, stereo tape, stereo 
AM-FM or stereo from any source, 

The Stereo-Daptor permits control of two separate 
amplifiers from a central point. A Master Volume Con- 
trol adjusts the volume levels of both channels si- 
multaneously. Special switching lets you play Stereo, 
Reverse Stereo, use your Stereo Pickup on Monaural 
Records, or play monaural program material through 
both amplifiers at the same time. This 
gives you the full power of both ampli- 
fiers. No internal changes are required 
when used with H, H. Scott amplifiers. 



HERE'S HOW THE 
STEREO-DAPTOR 
WORKS 

At A FM 
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IMPORTANT! Stereo-Daptor works with 
All current H. H. Scott amplifier! and 
molt older models . , . with any system 
having separate pre*ampllfier and power 
amplifier . . . and with complete amplifiers 
having tape monitor input and output provisions 



SPECIFICATIONS 

H, H Scott Stereo-Daptor 
Stereomaster Control Center 

Compatibility: Any amplifier in any of 
Ihe groups shown below may be used 
with a second amplifier IN THE 
SAME GROUP for best results with 
the Stereo-Daptor 
GrouPl:99-A,e.C,D;2lO-F;i;>0-A: 
120-B; 210-C. 

Group It: 121 AB.C; 21Q-D.E, 
Group til r Any systems with separate 
preamplifiers aid power amplifiers. 
Group IV: Twc identical complete 
amplifiers having tape monitoring 
input and output connections. 
Controls: Master Volume: Loudness 
Volume: function Selector (with 
these positions — Stereo; Reverse 
Slereo: Monaural Records; Monaural 
Channel A; Monaural Channel B) 
Tape Monitor: Power oft (on volume 
control). 

Conneclinc Cabin: Four two-toot 
shielded cables are supplied for ait 
necessary connections. Maximuni 
recommended cable length 3 feel. 
Cutlom tnilallaibn: The SlerOD-Oantor 
is easily custon mounted, and no 
special mounting escutcheons are 
required. 

Prirt: $24.95" completely enclosed. 

Accessory cases extra 

*sl\ghlly high** Wcu ol the Hockica 



Send for Complete 
Information Now 




H. Hi Scott Inc. Ill Fowdarmlll Road. Maynard. Mai*. 

Export : Telosco International Corp., 36 West ■10th Street. New York City 

Rush me complete information on the New 

H. H. Scoil Stereo-Daptor and your new catalog UfS 

NAME ■ * , .1 - 

ADDRESS , | 

CITY STATE j 

i 
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A worn needle 
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Yoa can't sec the damage* but a worn needle 
nuns records just as surely as a cigarette 
burn. Any needle that's been played too 
long develops chisel -like edges that grind 
away the delicate sound impressions. But 
your ear can't hear the damage until it's too 
late — the change in sound quality is too 
gradual. 

That's why it's wise to check your needle 
often. When it's time to replace, be wise 
again — replace with a Fidclitone Diamond. 

FiDEUTONE LASTS LONGER 
A Fidclitone Diamond is your soundest 
needle buy. It gives you more hours of safe 
record playing lime for your money than 
any other type of needle . . . costs you less 
than 1< an hour. 

Every Fidclitone Diamond point is cut from 
the heart of a true gem stone. Then Fidcli- 
tone takes an extra step to give yon extra 
hours of playing time. The Diamond point 
is oriented in the stylus to put the hardest 
planes of the Diamond in contact with the 



record grooves. Then a precise, ball-like 
point that fits your record grooves cvactly 
is ground on the point. The point is then 
polished to mirror-like smoothness to mini- 
mize friction wear. Next, the point is Pcrmo- 
lite mounted to keep its precise position 
throughout the life of the needle. 

DON'T GAMBLE WITH YOUR RECORDS 
Take your present phonograph needle to 
your Fidclitone Dealer and ask him to check 
its condition. If it's worn to die point of 
damaging your records, don't gamble with 
substitutes — be sure to replace it widt a 
new, genuine Fidclitone Diamond — the 
quality needle that gives you more hours of 
true hi- fidelity sound. 

FREE FideKtonc will send you without 
charge a pamphlet that helps you dc- 
tenninc the type of needle you need. 
Plus important information on record 
and needle care. Send name and address 
to: FinELiTONE — Record Caiie Book- 
let, Chicago 26, Illinois. 



Fidelitone 

"Best Buy on Records" 




Ahrond 



LONDON— The largest record library 
in the world is that of the Library of. 
Congress, to which leading American 
companies voluntarily donate copies 
of their products. In Fiance and in 
Italy, two copies of every published 
record must by law be deposited 
with, respectively, the Phonotheqnc 
Nationale and the Discoteca di Stato 
founded in 192S. But in Britain we 
have been negligent, and there is no 
scheme analogous lo that by which 
printed books are deposited with the 
British Museum, and the Bodleian 
Library in Oxford. The largest record 
collection in this country is that of 
the BBC; but while its custodian, 
Valentine Britten, is unfailingly help- 
ful towards researchers and discog- 
raphers, it cannot in the nature of 
things be open to consultation by the 
general public. Neither, obviously, 
can the library of the Gramophone 
magazine, the second largest in the 
country, In .which are preserved all 
records reviewed in its pages since its 
foundation in 1923. 

But we Jiave now a public disco- 
theque, the British Institute of Re- 
corded Sound, founded and kept go- 
ing by the enthusiasm of a handful of 
people— among them Lord Esher, 
Frank Howes, music critic of the 
Times, Sir Robert Mayer, head of the 
English Jeuncsses Musical es, and 
Desmond Sh awe-Taylor. Its secretary 
is the devoted Patrick Saul, whose 
energy and determination supply the 
life force of the Institute itself. 
Founded back in 1951, it acquired a 
home only two years ago, I large 
Bloomsbury house ideally situated be- 
side the British Museum. But it 
started late. People clearing out their 
78 -col lections to make way for LP 
presented records, and now the 
B.I.R.S. owns something over 30.000 
discs (including a complete run of 
the HMV D series) -a tiny start. The 
Ails Council, the London County 
Council, the Pilgrim Trust, and vari- 
ous other bodies granted some money; 
but the B.l.R.S. still runs precariously 

Catrtimied on page 8 
HrcH Fidelity Magazine 
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ADDS OCTAVES TO YOUR SOUND SYSTEM 



New Toroid Tweeter design lets the sound grow right out of the voice coil... 
disperses clean, brilliant highs through a full 100° angle! Developed by Ber^ 
Berlant and the Stephens Trusonic engineering staff, the hew Toroid Tweeter 
adds octaves to your system. A distortion-free 5000 to 25000 qycles per second 
brrngs you thrilling new treble clarity and transient response. Hear new realism 
from your sound system. Try it — at your audio dealer's now, 




Listen... yoiCll always hear more from: 

STEPHENS TRUSONIC IKTO. 

S5S8 Warner Drive, Culver City, California 
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* . , now a practical reality 





with WEBSTER'S 
NEW TAPE DECK 



MODEL 340 



When you go stereo, go with Webster's new stereo tape deck. 
Then you'll be sure to have one of the finest, most precise tape 
handling mechanisms in the industry . , . and Webster's acclaimed 
"true-life" stereophonic reproduction. 

The new tape deck is easy to install and operate, Monomatic 
central control eliminates tape loops. On-off switch and speed 
control are combined to neutralize drive mechanism when in 
"off" position. 

Model 340 has in-line stacked heads. And, with the pvoper preamp 
and amplifier it is possible to record and play back stereo as well 
as monaural sound. Either channel can be erased independently 

The price? Just $99.50! Deluxe unit (Model 342) with tape- 
out switch and program selection-finder is slightly higher. Both 
units are beautifully finished in gold and black panels with 
matching controls. Ask your dealer to show you this new 
Webster stereo tape deck. Do it soon! 



Now in development . . . a new stereo 
playback equalizer and a stereo 
preamp equalizer and control center 




Ekotape 9 

ELECTRON ICS DIVISION 
* ISOELECTRIC 

| RACINE - WIS 



See yellow pages for 
your nearest Ekotape dealer — 
the man from Webster. 




NOTES FROM ABROAD 

Continued from page 6 

on a staff comprising Mr. Saul and a 
half-time girl The big companies do 
not present their products {and they 
would have to pay purchase tlx on 
them if they did). There are two lis- 
tening rooms, a lecture rooni where 
the Institute nvns an enterprising .se- 
ries of lectures and recitals, a couple 
of offices, and plenty of storage space 
waiting to be filled- Mr. Saul hopes 
these words may strike the eye of 
some generous Americans— for one of 
the few governmental concessions 
made to the Institute is freedom from 
having to pay purchase tax ;ind im- 
port duty on records that come in 
from abroad. Serious collectors may 
want to become Friends of the 
Institute (annual subscription one 
guinea, or $3.00) simply for the sake 
of its quarterly Bulletin, which pub- 
lishes vital diseographics (address: 
35 Russell Square, London WC. 1). 

Londoi/s Widow. In March Decca 
moved its headquarters from a shabby 
old place in South London to a big 
new building on the South Bank of 
the Thames, opposite the Taltf Gal- 
lery. It has no merit as architecture— 
the plainest kind of unimaginative 
nine-story office building— but offers 
the staff pleasant vistas of barges go- 
ing by, sunlight sparkJing on the wa- 
ter (occasionally), or Whistlerian 
.fog effects. Here John Culshnw, I) cad 
of Decca's classical repertory, was 
cagey about his company's future 
recording plans, but enthusiastic 
about a Merry Widow he had just 
made in Vienna: Hilde Gneden in 
the title role, Emmy Loose as Valen- 
cienne, Waldemar Kmentl. Per Gnm- 
den> Peter Klein, and Karl Donch 
as Zeta. The conductor is operetta 
composer Robert Stolz (White Hone 
Inn), who conducted the premiere for 
Lehib', and the edition used is an 
C/r-text, without cuts and with original 
keys (unlike Columbia's Schwarzkopf- 
led version which is cut and adapted 
to allow a baritone, Erich Kunz, to 
undertake the tenor lead of Danilo). 
It is to be a two-disc set, and has 
been recorded, like Die Walkii}e 4 in 
simulated stage conditions. In stereo 
yon will be able to track the path of 
the hero and heroine as they sway to 
the strains of the Merry Widow Waltz. 

Andrew Porteii 
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Plioocy! 

There j's scarcely a week that passes 
without some publicity relense cross- 
ing our desk and making us see red 
for awhile. Most such itims land in 
fhc wastebasket, where they belong,, 
but some we have set aside because 
we feel they are ridiculous to the 
point of being dangerous. 

Most of the "danger" goes back lo 
the same basic problem which has 
confronted the high-fidelity industry 
and its adherents ever since day one. 
That is the problem of definitions. 
Nevertheless, there are certain ac- 
cepted definitions; and when wc say 
accepted, we mean accepted by audio 
engineers, leading and ethical manu- 
facturers, record companies, and pos- 
sibly as many as half a million of 
what we just called adherenLs. 

Today, of course* stereo comes in 
for the worst abuse. Wc have harped 
on this so many times that the subject 
is no doubt boring to Our regular 
readers. But for newcomers let ns say 
once again— and again— that to meet 
the accepted definition of stereo, there 
must be two of cvcrylhing. Further- 
more, to meet (his same accepted 
definition, it is completely and utterly 
and absolutely impossible lo produce 
stereo from a monaural source such 
as a standard LP record. 

ITigr Fidelity Magazine already 
has refused a substantial amount of 
advertising from companies that wish 
to sell remarkable devices giving 
"true" stereo from your "old" records, 
and we will continue to do so. We 
will continue to deride in public 
companies svbich announce the de- 
velopment of a new device that "en- 
ables ordinary records, tape, or FM 
radio to give stereophonic reproduc- 
tion," The particular device referred 
to in the quotation achieves its so- 
called stereophonic effect by the time- 
worn method of separating bass from 
treble sounds. It apparently utiliy.es 
some sort of a biamplificr arrange- 
ment; we don't really know how it 
works, and we'll be dejighted if the 
manufacturer will not submit a unit 
for a "Tested in The Home" report. 

Which reminds us that wc arc 

Continued on next page 



ALLIED'S OWN knight® HI-FI COMPONENTS 




MONEY-SAVING HI-FI • COMPARABLE TO THE FINEST 



* Advanced Design, Performance and Styling 

* Outstanding For Superior Musical Quality 

* You Get the Very Finest For Less 

* Each Unit Guaranteed For One Full Year 



EASY TERMS 
AVAILABLE 




Only 17.95 Sown 



NEW knight Stereophonic-Monaural Preamplifier 



Features: 

• For Stereo or Monaural Use 

• 2-Channel Tape or FM-AM 

- 2-Channel Stereo Discs 

• Channel "Reverse" Switch 
■ DC on All Tube Filaments 

- Full Equalization 

• Scratch Filter 

<• Loudness Switch 



A flexible, high-sain 2- channel preamplifier, for use 
with any monaural or stereo Hi-Fi System. Instant 
switching from monaural to stereo, channel reverse 
switch - Separate gain coo trols; Master volume control; 
separate Baas and Treble; full phono and tape equal- 
ization; response. =t 1.0 db, 20-2O,00O cpe; inputs — 
G.E., Pickering. Ceramic Phono, Tape Head A, Tape 
Head B, Mic, Tuner A and B, Tape Pre and Aux.; 
outputs — A and B Recorder (20,000 ohms imp.), A 
and B Main Outputs (cathode followers). Sire: 15 z 
4H x U.L. Approved. Shpg. wt, 10 Iba, 
Mod»l KN-700. Net, F.O.B. Chicago, only ' * 



NEW knight 32-Watt Basic Hi-Fi Amplifier 




Modol KN-632 



S/450 



More Power For Your HI-FI Dollar 
Ideal For Stereo Systems 
Distortion; 0.5% Mld-Frequencfes 
Only $7.45 down • Variable Damping. Control 

Amazing value — ideal for use with preamp above, either 
singly for monaural use or in pairs for stereo. Response, 
± .5 db, 20 to 40*000 cps. Harmonic distortion at rated 
output, 0.5% {at mid- frequencies); never exceeds 1^4% 
from 30 to 20,000 cps. Intermod, distortion at full output, 
2%. Sensitivity, ^ volt for rated output. Size: 7H x 14$£ 
x Shpg- wt., 24 lbs. j, . S(( 

Modal Net F.O.B. Chicago, only 

SI1ICT FROM A COMPLETf'lIN! OF HONEY-SAVING knight NtfTI COMPONENTS 





17- Witt Btlic <7iSfl 
Hi-£ Amplify 




30-Wilt 0«lm« 1045D 
Hi-fi AmolifiM *TV 




15-WiH 1J BinUm" tjLAlQ 
Hi.-fi Amplifier 




0*1 u I* FM-AM 1OO50 
HiflTun*/ " 



FM-AM / * 

Hi-Fi Tuntr 



-Uni-fr SQ05Q 

Tuner- 7 7 

Amalifit' <'«" 



ttT *l|9» 

PrtimpliAtr 



lO-Watl Sd9*5 
Hi-fi Amplifur 




* t r ilii ft 

ALLIED'S fc* 

LATEST I &*kL^ i 

• ARGA1N SUPPLEMENT 1 1 



ALLIED RADIO 



our 
37»h 
yeor 



AUIED'S STEREO TAPE CATALOG I 

Send for both! See our la teat big 
value Supplement for the beat buys 
in Hi-Fj systems and components, 
stereo, recorders, Public Address 
— bargains on everything in Elec- 
tronics. Write flleo for our com* 
plete catalog of latest Hi-Fi Stereo 
Tapes. FREE— use coupon! 



ALLIED RADIO, Dept. 49-08 
100 N, Wetlern Avt v Chicago BO, Ill- 
Ship the following KNIGHT Hi-Fi Components: 

& enclosed 

□ Send FREE ALLIED Supplement No. \1S 

□ Send FREE ALLIED Stereo Tape Catalog 



Address m 
City 



m Zone Sta (£_ 



July 1958 
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WHAT OTHERS ARE DESIGNING 

TANDBERG 
HAS ALREADY 



BUILT IN! 




•Model 3^Stereo Reproducer/Monaural 
Recorder - Complete with fine fuggage 
case, high fidelity Goodman Speaker, 
matched quality crystal microphone, and 
reel of tape for only 5369.50. 



FREE with every Stereo-3 Recorder 

A low-speed pre-recorded Tape. Proof 
positive that Tandbcrg's low-speed 
means quality reproduction. 



now 

TANDBERG 
has TAPE 




To Meet tlic Highest American Stand- 
ards — and the Traditionally high 
Tandberg design requirements. 

A complete line of Mylar and Plastic 
Tapes is available. Whatever your 
recording requirement, you will find a 
TANDBERG TAPE to meet your need. 



low speed stereo quality cuts tape costs in half 
Unique design creates a performance quality 
at 1% ips and 3% ips so far only achieved at 
7% ips, You have more listening time - more 
listening pleasure — and you pay less for pre- 
recorded tape. 

3-speed versatility covers any application 
Records half-track . . . plays back half-track* 
full-track and stereophonic tapes. Can be 
used for public address or as power amplifier 
for any sound source, 
lowest tape tension and smoothest tape motion 
Low wow and flutter assures perfect tonal 
pitch — 10 gram operating pull reduces head 
wear to a minimum and tape stretch and 
breakage becomes practically non-existant. 
compact and portable in luxury-styled carrying-case 
Can be console mounted on a slide drawer 
assembly — or easily removed and used as a 
portable recorder. 

simplicity of design makes it so easy to operate 
Minimum of controls assures freedom from 
common servicing problems of intricate push- 
button mechanisms. 



For the most adohnccd fn recording equipment, look to 



llUuNlVU) of AMERICA inc. 



10 E. 52nd Street 
New York 22. New Yor-k 



'Tzrtkarg four track conversion kit will 
be available for Model 3-Stereo. 



The Tandberg incorporates Electronic Automatic 
Shutoff that works through metalized strip on Tape 
Leader and Bass Boost Switch that imparts greater 
fullness to the Low End. 

adds up to a TANDBERG 

with better value than ever! 



NOTED WITH INTEREST 

Continued jrom preceding page 

.snickering a bit these days. About 
six months ago a manufacturer of 
television sets and console phono- 
graphs made almost an identical an- 
nouncement— stereo from monaural 
sources. Some people got so mad 
about this one that the whole matter 
was reported to the Better Business 
Bureau. Now that stereo discs seem 
to be a fairly safe bet, this company 
can get into the act; therefore itfs 
busy denouncing attempts to produce 
stereo except from true Stereo discs 
and stereo tapes. So it goes! 

Continuing down into our mad 
pile . . . here's a letter from a speak- 
er manufacturer taking us and John 
Newitt to task for insisting that, to 
merit the definition of tine coaxial, a 
loudspeaker must have two voice coils. 
Frankly* we thought this ghost had 
long since been laid, ami at this late 
date in high-fidelity history we see no 
reason to bring it up again. But we 
do feel strongly that a clear distinc- 
tion must he made between speakers 
with multiple cones, all of which 
must operate together because actu- 
ated by the same voice coil, and 
speakers with multiple cones which 
may operate independently of one an- 
other because they arc driven by sep- 
arate voice coils. Therefore, for the 
latter classification we— and again 
nearly everyone else in the hi- ft uni- 
verse— reserve the appellation "coax- 
ial" 

And, while on the subject of speak* 
ers, there is one which is claimed to 
have a nonrcsonant cone. No reso- 
nances, anywhere! 

And here's a letter from a reader 
in Grand Rapids saying that at a re- 
cent department store demonstration 
of stereo— line stereo— die clerk said 
that one microphone was used for low 
frequencies and Uie second for high 
frequencies. That's a new twist! 

Guzzle fn Hi-Fi 

Now you can guz/.le in full fidelity. 
Hi Fi ginger ale is being made by 
the Hi Fi Bottling Company in Brook- 
lyn, so we hear. 

Speaker Service 

Just for once we're not talking about 
the kind of a speaker you may think 
we arc. This is a service through 
which a speaker manufacturer will 
provide a speaker . . . 

Let's start over again. Altec Lansing 
has announced the formation of a 
Speakers' Bureau. . t . There wc go 
again; but anyway, it's ft man who will 

Continued on page 12 
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•""""■•■in High Fidelity the best buys 
are ^ 

BETTER ENGINEERING Since 1045 EICO Has pioneered the 
concept of test instruments in casy-io-bnild kit form — has become world-famous 
for laboratory- precision instruments at low cost. Now EICO is applying its vast 
experience to the creative engineering of high fidelity. Result: high praise from such 
authorities as Canby of AUDIO, Marshall of AUDIOCRAFT. Holt of HIGH FIDELITY, 
Fantel of POPULAR ELECTRONICS. Stocklin of RADIO TV NEWS, etc - 
as well as from the critical professional engineers in the field. t 

SAVE 50% Mass purchasing, and a price policy deliberately aimed to encourage mass sales, 
make this possible. 

EASY INSTRUCTIONS You need no previous technical or assembly experience to build any 
EICO kit — the instructions arc simple, step-by step, "bcginncr-icstcd." 

DOUBLE 5-WAY GUARANTEE Both EICO, and your neighborhood distributor*, 
guarantee the parts, instructions, performance . . . as well as lift time service and 
calibration at nominal cost - » . for any EICO kit or wired unit. 

BEFORE YOU BUY, COMPARE At any of 1200 neighborhood EICO distributors 
coast to coast, you may examine and listen 10 any EICO component. Compare 
critic ally with equipment several times ihe EICO cost — then yon judge. 
You'll see why the experts recommend EICO, kit or wired, as best buy. 
^Thousands of unsolicited testimonials on (lie. 



© © 



KITS and WIRED 






HFT90 FH Toner 
with "eyc'ironlc" tuning 



HF61 Preamplifier 




HFS2 
Speaker System 



HF60 : HFSO Power Amplifiers 



HFS2 Speaker System: Uniform loading & natural 
bass 30-200 cps achieved via slot-loaded split 
conical bass horn of 12-ft path. Middles & lower 
highs from front side of 8>A" cone, edge-damped 
& stiffened for smooth uncolored response. Suspen- 
sionless, distortionless spike-shaped super-tweeter 
radiates omni directionally, Flat 45-20,000 Cps, useful 
to 30 CPs. 16 ohms. HWD: 36". IS'/i", 11VV. 
"... rates as excellent . . . unusually musical . . . 
really non-directional" — Canby, AUDIO. "Very 
Impressive" - Marshall (AUDIOCRAFT). Walnut or 
Mahogany, $139.95. Blonde, $144.95. 

HFT90 FM Tuner equals or surpasses wired tuners 
up to 3X Its Cost. New, pre wired, pre-altgned, tem- 
perature-compensated "front end" - drift-free. 
Sensitivity, 1,5 uv for 20 db quieting, Is 6X that of 
other kit tuners. DM-70 traveling tuning eye. 
Response 20-20,000 cps±l db. Cathode follower & 
multiplex outputs. Kit $39.95*. Wired S 65.95*. Cover 
$3.35. "Less cover, excise tax incl. 

HF6f A Preamplifier, providing the most complete 
control & switching facilities, and the finest design, 
altered In a kit preamplifier, " , . . rivals the most 
expensive presmps ... is an example of high 
engineering skill which achieves fine performance 
with simple means and low cost." — Joseph Marshall, 
AUDIOCRAFT. HFG1A Kit $24.95, Wired $37.35, HF61 
(with Power Supply) Kit $29.95. Wired $44.95. 

HFG0 60-Watt Ultra Linear Power Amplifier, with Aero 
TO-330 Output Transformer, provides wide band- 
width, virtually absolute stability and flawless tran- 
sient response. . . . is one of the best-performing 
amplifiers extant; it is obviously an excellent buy." 
—AUDIOCRAFT Kit Report. Kit $72.95. Wired $99.95. 
Matching Cover E-2 $4.50. 



HFSO 50*Watt Ultri-Llnear Power Amplifier with ex- 
tremely high quality Chicago Standard Output Trans- 
former. Identical In every other respect to HF60 and 
same specifications up to 50 watts. Kit $57.95. Wired 
$97.95. Matching Cover F.-2 $4.50. 

HF30 30-Watt Power Amplifier employs 4-EL84 
high power sensitivity output tubes in push-pull 
parallel, permits Williamson circuit with large feed- 
back & high stability. 2 EZ81 full-wave rectifiers for 
highly reliable power supply. Unmatched value In 
medium-power professional amplifiers. Kit $39.95* 
Wired $S2.95. Matching Cover E-* $3.95. 

HF-32 30 Watt Integrated Amplifier Kit $57.95. 
Wired $89.95. 

HF52 50-Watt Integrated Amplifier with complete 
"front end" facilities and Chicago Standard Output 
Transformer. Ultra-Linear power amplifier essentially 
Identical to HFSO. The least expensive means to the 
highest audio quality resulting from dlstortlon*free 
high power, virtually absolute stability, flawless 
transient response and "front end" versatility. 
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50. 

HF20 20-Watt Integrated Amplifier, complete with 
finest preamp-confrol facilities, excellent output 
transformer that handles 34 watts peak power, plus 
a full Ultra-Linear Williamson power amplifier circuit. 
Highly praised by purchasers, it is established as 
the outstanding value in amplifiers of this class. 
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50. 

Prices 5ft Mrhcr In the \V«« 




HF12 12-Watt Integrated Amplifier, absolutely free of 
"gimmicks", provides complete "front end" facili- 
ties & true fidelity performance of such excellence 
that we can recommend it far any medium-power high 
fidelity application. Two HF12's are excellent for 
stereo, each connecting directly to a tape head with 
no other electronic equipment required. Kit $34.95. 
Wired $57.95. 



HF$1 Two-Way Speaker Syitem, complete with fac- 
tory-built cabinet. Jensen ft" woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps ± 6 
db. Capacity 25 w. Impedance 8 ohms. HWD: 
It" x 23" x 9". Wiring time 15 mln. Price $39.95. 



MAIL COUPON FOR CATALOG 
EICO® 33-00 Northern Blvd., L.I.C. 1, N.Y. 
Show me how to SAVE 50% on provi- 
sional Teit Initruments and High Fidelity. 
Send me free catalog and name of neigh- 
borhood dittributor* 



Name . 



Address 
Cify 



..Zone . 



, Slate.. 



HF-7 1 




HF52 HF20 
Integrated Amplifiers i 



" HF30 Power Amplifier 

33-00 Northern Boulevard, L 1. C. 1, N, 

Over I Million £/CO instruments in use the world over. 



HPS! 
Speaker system 




July X95S 
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Jansjen} 





/ "...Uncanny smoothness and un- v 
obtrusiveness ... a spaciousness \ 
of sound which sets, it apart from 
most other tweeters. There is no 
audible pattern of directivity in 
the horizontal plane. With the 
JansZen speaker, the entire ap- 
parent sound source broadened 
out . . . sparkingfy different from 
other tweeters. Instrumental com- 
binations which had been sub* 
mergedonolherspeakersemerged 



with startling clarity. 

The Audio Le 



Report. 



Jan$2 



en 



* 



.cogue r ~, j 
Authorized quotation No. 52 

^ 



/ 



NAMI 



V 



The JansZen Dynamic sets new 
standards in cone woofers. 
Unique design concepts, com- 
bined with new materials has 
resultedinawoolersystem which 
can be used singly or in pairs with 
the JansZen Electrostatic, 



^ 

The Z-200 System 





Model 250 measures only \PA ' high 
(exclusive of legs) by 24 W widt by 
14* <I«p 



A complete range loudspeaker sys- 
tem using the incomparable Jans- 
Zen Electrostatic mid and high 
range speaker (Model 130U) with 
the new JansZen Dynamic. 

The JansZen Z-200 was picked by 
the Institute of Contemporary Art 
as The high quality loudspeaker in 
its price class and above for ex- 
hibit at the U.S. Pavilion of the 
Brussels World's Fair. 



Model measures only 32" high 
(including 4* legs) by Z4V*" wide 
by 14* deep 



\ 



J 



*Dc iigncd by Arthur A. Jamie A 



NOW more than ever... 
Hear the Music, not the Speaker 

Write for literature and ihe name of your nearest dealer 
Prod U «u of NESHAMINY ELECTRONIC CORP., N«,h,min y . p a , 

Export Diviiien: 25 Warren Str*at f N.YX. 7 • CoW* Simon! f Urn, N.V. 



NOTED WITH INTEREST 

Continued from page 10 

deliver a lecture and give demon si ra- 
tions of component high-fidelity 
equipment from a practical home en- 
gineering standpoint. Altec Lansing 
says the lecture and demonstration 
will he suitable only for technical or 
semi technical audiences and can he 
made available only when the audi- 
ence is sufficiently large to justify 
travel and equipment transportation 
expenses. Interested groups should 
write to Altec Lansing Speaker Bu- 
reau, 161 Sixth Ave., New York 13, 
N. Y. 

riug-S witch 

A cote gadget from Is Waber of CRC 
Ibis nothing to do with high fidelity 
but should be worthwhile for a dozen 
applications around the house, includ- 
ing high-fidelity equipment. It's sim- 
ply a glorified extension cord. Has ten 
feet of heavy-duty cord attached to a 
small outlet box containing four out- 
lets plus four switches. Thus each 
outlet is* controlled by a separate 
switch. Dream up your own uses. 
. . . The address is 2601 North How- 
ard St., Philadelphia 33, Pa. 

Tape Predictions 

A while back, Edward Altshuler, Busi- 
ness Analyst for the Magnetic Re- 
cording Industry Association, clam- 
bered boldly out on a limb and pre- 
dicted: stereophonic tape sales of 
$S,000,000 for 1938. By 1960, 3.000.- 
000 tape recorders in use. Total high- 
fidelity equipment sales in 195S: 
$240,000,000 , . . and add $120,- 
000,000 for tape recorders and ac- 
cessories* 

Organ-Phonograph 

The Thomas organ people have come 
up with a neat one: they've built a 
phonograph unit into their organ 
console. The organ has a full 49- 
uote keyboard and a 13-notc pedal 
bass. And then it has a four-speed 
record changer, ceramic cartridge, 
preamplifier, 20 watt amplifier, and 
* four-speaker system (one 10-inch, 
two 6-inch, and one 5-inch tweeter). 

Record Indexing, Continued 

It shouldn't be long before all con- 
ceivable methods have been reported 
on, but meantime . . . here's one 
more. Reader Wormser simply snips 
out the appropriate lines from 
Schwann's catalogue and sticks them 
on the spine of the record jacket with 
Scotch tape. Name of composer, com- 
position, etc. 
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WHY DOES THE FISHER 




CA5C0DE? 

Everybody Knows... that only a Gold CaSCode FM 
tuner CAN be the best! And the world's only FM 
tuners using the costly Gold Cascode are those made by 
FISHER. No amount of wild claims by envious competi- 
tors can change that simple fact! The costly Gold 
Cascode achieves the highest possible gain with the lowest 
possible noise , accounting for its amazing sensitivity. Its 
inherent gain is Twice that of the RF tubes used in other 
FM tuners. On this type of tube, with its gold-plated grid 
—and ONLY this type of tube— is it possible to have the 
microscopically small gap between grid and cathode neces- 
sary to achieve absolute-maximum sensitivity. 

You can spend more, but you cannot buy a finer instru- 
ment than a FISHER Gold Cascode tuner. The superior 
claims made for FISHER tuners are based on actual pro- 
duction units exactly like the one you can buy, not on a 
hand-tailored Maboratory-pet' sample. Listed at the left 
arc other important features, found ONLY in THE 
FISHER. If you have any doubt about the superiority 
of FISHER tuners, ask your dealer to permit a home 
trial, under identical conditions, alongside any other make 
of tuncr t regardless of price, YOU be the judge! 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION 
21-25 44th Drive • Long Island City 1, N* Y. 

July 1958 13 



USE A GOLD 



I 




Everybody Knows... 

that only Gold Cascode RF 
amplification brings FM 
sensitivity to the theoretical 
limit, allowing reception at 
tremendous distances. 

Only FISHER has it! 




Everybody Knows . • . 

that four IF Amplifier stages 
are necessary for maximum 
bandwidth coupled with 
maximum selectivity, plus a 
vast increase in gain. 

Only FISHER has HI 


Everybody Knows . . . 

that ZeroTime-Constant, 
Dual-Dynamic Umiters oper- 
ate instantaneously, elimi- 
nating any possibility of 
impulse and random noise. 
Only FISHER has it! 


1 


Everybody Knows . . . 

that two tuning meters per- 
mit micro-accurate tuning 
plus orientation of the an- 
tenna for highest possible 
signal strength. 

Only FISHER has it! 
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University's versatile Debonair* 
Speaker System is available in 
throe forms: the Model S-3 Debonaue- 
12 three-way system; Model S-4 Deb- 
onaire-15 three-way system; or the 
enclosure alone (costing $63 or $69 
depending on finish). Adapters allow 
tbc use of either 12- or 15-in. woofer 
or full-range speaker, and there are 
cover plates for the tweeter and super - 
tweeter holes. 

Fisher Radio has announced a new 
Catalogue containing complete in- 
formation about ill) Fisher consoles. 

The Geloso Hi-Tone Tape Ri> 
cohdka weighs only IV- lb,, and 
measures 9| by 53 by 5% in. It may be 
operated ;it 1% and 32i ips; will pint: 
into any standard storage-hart cry out- 
let. Controls include record, rewind, 
playback, and stop, fast forward, and 
volume. Price is $170 95. 

The KLH Model Six is a two-way 
bookshelf -size Spkakeii System. The 
woofer is a 12-in. acoustic-suspen- 
sion mechanism with a claimed fre- 
quency response of 45 to 1,200 eps zt2 
db. The tweeter is a small cone- type 
direct radiator, response stated as 
1,200 to 20,000 cps ±2 db. Price is 
$12 4 with a choice of mahogany ^ 
walnut, or birch finish. 

Altec Lansing has published a com- 
prehensive BuoniutiE on the con- 
struction and design of high-fidelity 
loudspeaker enclosures. Included are 
construction diagrams, comparative 
bass-performance charts of several 
popular enclosures, and information on 
proper phasing. 

A series of professional TaJ>* Ri:- 
cordeks (Series S00) lias been an- 
nounced by Presto. Special features 
include provision for remote control 
and room for four separate heads. 
There arc three speed ranges for 
rewind and fast forward. Models 
range in price from $1,375 to $2,094. 

Great Western Furnitures Hi-Fi- 
Pak is a unique idea for Rkcoko 
SroiiACp. It is a hassock upholstered 
in plastic, in which up to 100 records 
may be stored vertically. Under $30. 
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ASSEMBLING/ WIRING/ SOLDERING a FISHER instrument is far more than 
the purely mechanical process it may seem ai first glance. Equally with 
design and testing of the instrument* the production assembler is making MUSIC* 
for in his skilled hands, lies the responsibility for the reliable performance of the 
actual instrument you buy, and for the years of service it will give you. 

How well this responsibility is discharged is evidenced by the superiority of the 
specifications of FISHER instruments. These specifications are based on actual 
production units, exactly like the one you can buy— not on the performance 
of a laboratory-pet 1 sample. You can rely on FISHER specifications *to provide 
you with an accurate, meaningful index of quality. 

A case in point is THE FISHER FM-AM Tuner, Model shown above. 

Because of its Gold Cascode UF Amplifier Stage, its signal-to-noisc ratio is 
measured at 0.85 microvolts, making it the world's most sensitive FM-AM tuner. 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 



THE FISHER Model 90-R 



■ FM sensitivity ©f 0.85 microvolts. » AM 
sensitivity of 3 microvolts. ■ Gold Cascode 
RF Amplifier stage. ■ Four IF Amplifier 
stages. * Zero-Time-Constqnt Dual- Dynamic 
Limiters. ■ MkroRay Tuning indicator, 

■ Pushbutton FM muting and pushbutton AM 
lelecrivity. ■ Frequency response uniform 
from 20 to 20,000 cycles within 1 db. » Har* 
monic and IM distortion completely inaudible. 

■ FM dipole antenna included. * Handsome, 
brushed-brass panel. ■ Chassis, $199.50, 

Slightly Hightr m (fie Far West 



FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY 1, N. Y. 



July 1958 
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Hooks in \eview 



The Naked Face of Genius. Although 
neither a biography nor an analytical 
musical study, this stranger-than-fic- 
tion account of Bartok's last years 
(1940-45) in the United States, as 
told by his idolizing friend and sum- 
mer hostess Agatha Fassett, is a finite 
unique portrait of one of the most in- 
troverted and tragic composers of all 
time. Almost intolerably nerve- wrack- 
ing at times, at others almost boringly 
prolix in its prosaic details of apart- 
ment hunting, financial straits, and ill- 
nesses, it still cannot be missed by 
anyone who has ever been moved by 
Bartok's late works hut who has never 
before fully realized what the final 
masterpieces actually cost their crea- 
tor. Nor should audiophiles miss the 
few more cheerful pages dealing with 
the arrival in this country of the al- 
ready engineering- minded youngster, 
Peter Bartok. who has since become 
outstanding in recording his father's 
—and many others— music (Hough- 
ton Mifflin, $5,00). 

Richard Rodger*. The triumphal, but 
more or less conventional career of the 
currently reigning monarch of tune- 
smiths is pretty much a stereotyped 
American "success story/* David Eweu 
already has dealt effectively with the 
high points of the Rodgers-Hart/ 
Uodgers-Hammcrstem saga in his Van- 
omnia of American Popular Music, 
(reviewed here Sept. 1957); this 
full-length biography merely fills in 
background and peripheral details. 
The 14 pages of candid photographs, 
two -page fees mule reproduction of an 
early composition, and 57 pages of 
lists of works, recommended discogrn- 
phy, bibliography, aud index arc simi- 
larly useful rather than enlightening 
(Holt, $4.95), 

Count Basic and His Orchestra. It has 
taken a Britisher, Raymond Ho [ricks, 
not merely to write the first book- 
length account of Basie and his old 
nnd new bands but lo achieve what 
is undoubtedly the most substantial 
and judicious biography of any jazz 
luminary to date. Moreover, Hpr ricks' 
solidly documented story of Basic's 
rise is enriched by discerning analyses 
of his influence and style, both as 
leader and pianist. The hook also in- 
cludes remarkably detailed and per- 
ceptive biographical sketches of all 
Basics sidemen, major and minor, 
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and is crowned by AJuji Morgan's 
fabulously comprehensive 39-page 
chronological discography (Citadel 
Press, §4.00). 

Jam Session: An Anthology of Jazz, 
Ralph J. Gleason, of the San Francis- 
co Chronicle, obviously makes no 
pretense of covering the whole work 
of jazz for either laymen or hipsters; 
but even so there are curious omis- 
sions here (Louis Armstrong and 
Duke Ellington among them) which 
seem more glaring than they might 
have been bad the editor been more 
sparing in his own contributions— eight 
out of the total 35 by some 22 au- 
thors or collaborating pairs. Neverthe- 
less, I surely won't be alone in bless- 
ing Cleason for resurrecting a couple 
of the irreplaceable Otis Ferguson's 
masterpieces, Lillian Boss's deadpan 
New Yorker piece on the Newport 
Jazz Festival, Irving Kolodins tribute 
to the greatest of jazz impresarios 
and propagandists— John Hammond, 
and several other outstanding arti- 
cles. And C lea son's own pieces, espe- 
cially those on West Coast activities, 
well warrant more permanent form 
than their original periodical appear- 
ances (Putnam's, $4.95). 

Sound (Basic Science Scries). Audio- 
philes who have forgotten basic acous- 
tical principles learned in high-school 
physics courses, yet who lack courage 
to tackle a textbook or professional 
handbook, should be able to obtain 
a maximum of useful information at 
minimal effort from Alexander 
Lf i on's 72-page liberally illustrated 
syllabus. Its ' Introduction to Sound" 
and "Hearing, Speech and Music" 
concisely survey fundamental objec- 
tive and subjective aspects; aud in 
the "Wave Nature of Sound" Efron 
clarifies the problems of ''interference** 
and "resonance'' which— usually un- 
suspected by laymen— play such vital 
roles m ho me- listening experience 
(John F. Rider, paperback, $1.25). 

How to Read Schematic Diagrams. 

Another area where many audio- 
philes, Especially those who have at- 
tempted wiring their own "kits" or 
who endeavor to keep up with semi- 
technical literature, are keenly con- 
scious of their own ignorance is that 
of electronic-circuit "schematics"— 
those seeminglv mvstcrious wiring 



diagrams essential to clear under- 
standing of any electronic equip- 
ments operation as well as to its 
construction and maintenance. A 
comprehensive instruction book has 
been long overdue; happily David 
Mark's fills the need with consider- 
ably more than mere competence, lie 
writes clearly, illustrates illuminating- 
h'j and organizes his materials so w ell 
that even the complete novice who 
studies these some 147 pages and 9-1 
diagrams will be able to cope at 
the end with schematics as complex 
as those of TV circuits. He also will 
have acquired in the process a new 
comprehension of just how amplifiers, 
power supplies, tuners, equalizers, 
tone controls, etc., actually work— as 
well as an enhanced understanding 
of the wiring and switching com- 
plexities of his own home power and 
car ignition and lighting circuits 
(John F, Rider, paperback, $3.50). 

High Fidelity Simplified, 3rd Ed. 
Tern pom iiiit imitw!— Harold D. Wcil- 
cr's pioneering explanation of home 
sound-system functions in terms mean- 
ingful to nonteebnicians remains a 
constant best seller. But since J 952 
the standards for such didactic primers 
have been markedly raised and to 
meet them High Fidelity Simplified 
properly should be substantially re- 
vised, expanded (to cover stereo in 
particular), and reset in a format less 
suggestive of component-sales cata- 
logues. Unfortunately, the present 
third edition lias only minor changes, 
mainly in commercial-equipment illus- 
trations, and most of the original er- 
rors (including many (> pographical 
slips) arc uncorrected. Waller deserves 
better than this, since despite all such 
shortcomings his "first reader" still 
warrants a niche in every serious 
home-listener's library (John F. Rider, 
paperback, $2.50), 

McProud High Fidelity Omnibook. 
Like the well-known scries of Audio 
Anthologies edited by C. C Mc- 
Proud, the present collection is drawn 
from the files of Audio ( formerly 
Audio Engineering) magazine; but 
in this case I he articles chosen m e 
confined largely to nontechnical 
pieces (including the humorous 
"Theory and Practice of Hi-Fi-Man- 

Conlinued on page 19 
High Fiof.ltty Magazjnk 
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AM SPECIFICATIONS 



Saraftivftyr 

1.5 I 



Saloctivlly*: 
Narrow Petition A ICC Bandwidth. 

± 10 KjC *«m caniar down 53 0.1. 
MUdiwm Portion 13 K.C Bandwidth, 

* 10 K.C. from cantar down 20 DJ. 
•road Position 20 ICC Bandwidth 

A.V.C.: 

lacapUoaoNy ttroag, law Ifcoit 4 D.t. o»dio 
pvt cbonga with inpal dt o nga* frow I 
to 100,000 akro*olt». 

Distortion: 
law man 1% at 100% modulation. 

Hum: 

50 0.1. twtow NM Signal g uoron t aad. 



IJ» • 600 K.C — 20 ICC • 1600 ICC — 20 ICC 
tJF. # 600 ICC. — 21 ICC • 1600 K.C — 23 K.C. 

Audio Bandwidth: 

*3 D.». — 20 w 10 ICC. 
*2 0.8. — 20 to 6.3 K.C. 
±3 03. — 20 to 2.0 ICC 



ModW Portion 



Sonsltivffy Solacton 



Front End: 
21 ICC Constant bandwidth, band pm input. 

Wrttsrla nittn 
70 O.t. rajactlon 10 ICC on narrow and ma dium 



•Mtrt^ei^nn ^ludt K.P. and I.F. cJrewtt*. Character- 
amlra M. tua' 



th< 



MR-55 



Now, for the connoisseur, a tuner that sur- 
passes all recognized standards. Over two years of 
diligent research has produced a tuner that is 
virtually distortion free, a tuner that sounds as 
good as phonograph records. 

Critical tuning with ease and simplicity is a 
reality for anyone with the 'Mc Tuner. 1 The strongest, 
and only distortion free automatic frequency 
control (A.F.C.) used in any tuner, coupled 
with Mcintosh developed ultra-sonic muting, en- 
hances tuning simplicity and increases listening 
pleasure. 

For a complete demonstration of all the new 
and outstanding advancements incorporated in the 
Mcintosh Tuner, visit your favorite franchised 
dealer. You, too, will enjoy the difference. 

/4 Ajur £a^ai&t^ Standard fy,.. 



4 Chambers St., Binghamton, N. Y< 

laparl DWUfoir 25 Warren St., Naw *Wt 7, H.Y. 
Cafcto MMONTfttCt N.V. 



www.america 



FM SPECIFICATIONS 



Sonsltivfry: 

3 Mkrovoltt at 100% modulation <*75 K.C. 0*v.) 
for a total of lata than 3% total notaa and dfc> 
tofdoA. (Botad on I.H.F.M. (proposed) standards for 
moaaurlng fM. Tuners.) 

Capture Ratio: 

I to OJ 
I.F. Amplifiers: 



I.F. Bandwidth: 
200 ICC* Oat on top. 

f.F. Transform***: 

M*chenketly c*p'K*. Mturlng alignment In yw 



t gate d bie m followed by a 



Limit*? and Dot actor Bandwidth: 

Froquoncy Rasponsa: 

^SOii 20-20,000 cydaa. 



75 O.B. below fwll signal guaranteed! typical pro- 
duction - SO O.B. 



A.F.C.: 




Drift: 

*30 ICC without AJF.C; negligible with A.F.C 

Antanna Input Impodanco: 
300 ohm balancadi 72 ohm unbalancad. 

Radiation: 

Substantially baiow P.CC requirement*. 



BOOKS IN REVIEW 

Continued from page 16 

ship" by Charles Sinclair and George 
L. Augspurgers "The Languacl Expert 
Looks at Hi-Fi") and those of pri- 
mary interest to the practical lay 
audiophile: Greene and RadclifTes 
series on home music installations and 
furniture building; Klipseh's "Experi- 
ences in Stereophony"; six papers on 
speaker designs and enclosures, etc. 
(Radio Magazines, paperback, §2.50)- 

North Carolina Folklore, IV. Prob- 
ably only specialists are familiar with 
the formidably extensive documenta- 
tion (eventually to be a seven-volume 
series) of the late Frank C. Brown's 
collection of Carolinian folk-song and 
ballad transcriptions and recordings; 
yet the present midway publication, 
The Mw of the Ballads, edited by 
Jan Philip Sehinhan, richly deserves 
a wider audience. Professor Scliinhnn's 
minute critical examinations and sta- 
tistical analyses of the musical char- 
acteristics of the ballads are certainly 
not easy reading; but both his com- 
mentary and the some 200 tunes 
(many with several variants) given 
here in musical notation, along with 
exact documentation of their sources, 
fill a serious gap in the existing ballad 
literature (Duke Universitv Press, 
$7.50). 

How to Bring Up Your Child to Enjoy 
Music* As a nonparent myself, il has 
always been easy for rue to assert 
that the less "bringing up," musical 
or otherwise, children have to endure, 
the better off they will be; and that 
in music especially the only sure way 
to blight their natural capacities for 
enjoyment is to inflict "children's 
pieces" or unwanted lessons on them. 
The music editor of the New York 
Times. Howard Tuubman, it a par- 
ent. He doesn't dare (or has better 
sense than) to go quite as far; but he 
evidently sympathizes with prejudices 
like mine, as well as with the prac- 
tical predicament of parents who 
hope that their children can avoid 
some of their own difficulties in fi- 
nally coming to a true and catholic 
relish for good music. At any rate, 
his 113-page booklet of general sug- 
gestions and graded discographies 
(the latter prepared with the assist- 
ance of Harold C. Schonberg) strikes 
even my jaundiced mind as good 
common sense and an invaluable 
source of specific help when parents 
are at a loss for what to play next— 
either for the kids* or their own bene- 
fit (Hanover House, $2.50). R. D. D. 
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FACTORY INSPECTION 
for Alt SPEAKERS 

A stethoscope is used in the production testing of every Acoustic Research 
speaker system, to detect possible air leaks in the cabinet. The speaker 
is driven by a twenty-cycle signal, and if there are any leaks a characteristic 
rushing sound can be picked up at the trouble spot. 

This test procedure is necessary because the sealed-in air of an 
acoustic suspension enclosure is 3 basic working element of the speaker 
system. In conventional speakers the cone works against the springy 
stiffness of its mechanical suspensions; in AR speakers this stiffness is 
missing, and the cone works instead against the springiness of the enclosed 
air-cushion. Like the new air-suspension cars, the speaker literally rides on air. 

The patented AR system requires a small cabinet, so that the enclosed air 
will be springy enough. And since the air-cushion does not bind or reach its 
elaslic limit as do mechanical springs, the AR-1 has created new industry 
standards in the low-distortion reproduction of music. The "bookshelf" 
size of Aft enclosures is associated with an absolute, advance rather than' > 
a compromise in speaker bass performance. 

AR speakers have been adopted as reference standards, as test instruments 
for acoustical laboratories, and as monitors in recording and broadcast studios. 
Their most important application, however, has been in the natural 
Reproduction ohmusic for the home. 

The AR-1 and AR-2, two-way speaker systems complete with enclosures, 
are $185 and $96 respectively in either mahogany or birch. Walnut or cherry 
Is slightly higher and unfinished fir is slightly lower in price. 

Literature is available on request. 

ACOUSTIC RESEARCH, INC. 24 Thofndike 5fi ? Cambrtd 8 e 41, Maw. 

J9 



www.americanradiohistorv.com 



NEW WOLVERINE 
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COMPARE ALL IFLVE 








WOLVERINE 
LS-12 and LS-8 


SPEAKER 
A 


SPEAKER 
B 


SPEAKER 
C 


SPEAKER 
0 


1 


Die Cost Frome 


Yes 


No 


No 


No 


Yes 




Redox Cone 


Yes 


No 


No 


Yes 


No 


S 


Edgewise Wound 
Voice Coil 


Yes 


No 


No 


No 


Yes 


4 


Gloss Coil Form 


Yes 


No 


No 


No 


No 


S 


Low Silhouette 
Frome 


Yes 


No 


No 


No 


Yes 




Long Throw 
Voice Coil 


Yes 


Yes 


Yes 


Yes 


No 


n 

$lug Typo Magnet 


Yes 


Yes 


Yes 


No 


Yes 


NET PRICE 


LS-12 $19.50 
LS-8 $18.00 


$23.75 


$19.50 


$33,00 


559.40 



SELECT SPEAKER 



LS-12 12" FvU-Ronae 

Loudspeaker S10(5O 




4 



LS 8 6" Full-Range 

Loudspeaker §18.00 




Visit your Electro-Voice dealer. Compare the Wolverine system. Whether you're starting from scratch 
or converting to stereo, Wolverine components will suit your taste . . . meet your budget. 
Write for complete Wolverine brochure.. 



vvvvvv.ai i ici iocii n ciUIUf llblUl V.UUl 1 1 



popular priced compcsaaentafttr true tiigli fidelity and su jerb hereof 
XaODic at the Wolverine feature chart. 

Compare the Wolverine Series' quahty features with any high fidelity speaker 

or enclosure. And, compare the PRICE! You can actually get a complete stereo system 

at the price of a single monaural system. 

Only Electro-Voice with its corps of 60 engineering personnel and vast 
precision manufacturing facilities can give you so much more value. 



CHOOSE FROM THREE MAGNIFICENT 
AUDIO -ENGINEERED ENCLOSURES 




LANCASTER 



LORAINE 

Direct radiator, folded-Horn 
corner enclosure for 12-inch 
ipeofcers plus Step- Up Kits. 
Overall tite: 27" high x 20" 
wide x 14 N deep $48.00 



Direct radiator, o long- the- wall, confrof/ed 
baffle, for 12-inch speaker plus Step-Up Kit* , . . 
note flexibility for honxontal or vertkol u*e< 
Overall six*: 25" high x 20" wide x 14" deep. 

$48. OO 

Model LK1 Accessory Legs . $0.0O 




LINDON 

Direct radiator, shelMype anclc&Ufe 
for 8-inch speakers ond 2-way 
separate speaker systems. Overall 
iixe: 11" high x 23V>" wide x 10" deep. 

$34.50 

Ltndon alto available ready-to-finiik $29.00 



Step up your system with Wolverine 
treble or high frequency kits. 




f r«|qU^tlM pet* 

farwonci b^nd of 
audibility fartltfry pncb* <%f- 
IniKoff «f cftl **in<J and W^SM 

wlhd lit^^«n$. Ut* Wiffi 
Lamatfer, Uwofrift of 



GK |t )joo complete 3f*MW 
>a*< ikmr^itrffi v^rtiK W»*ard 

artct lo/alnft, 

d <V Wi<rta$o*# «<^ofjL 
S2S.O0 




W LVERINE 



FOREMOST IN ELECTRO-ACOUSTICS-^Microphones, F*|iono Cartridges, 

High-Fidelity Loudspeakers and Enclosures, Public Address: Speakers, 

Marine Instruments, EVI Professional Electronic Instruments and Military Material. 

H£C TOO- VOICE* INC., BUCHANAN, MICHIGAN I 
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HarmanrKardon stereo instruments are the most 

flexible on the market today. Intelligent design assures 
ease of operation. The new Duet stereo tuner and 

Trio stereo amplifier — make stereo attractive* 
effective, inexpensive — and sensible* 



THE TRIO, Model A-224, Stereo 
Amplifier — actually embodies 
three excellent instruments in 
one hanclsomej compact unit. 
The Trio is: A complete stereo 
preamplifier with two separate 
12 watt power amplifiers (24 
watt peaks each.) A complete 
24 watt monaural amplifier (48 
watt peak,) A 24 watt monaur- 
al amplifier with complete ster- 
eo preamplifier arranged to 
convert an existing monaural 
amplifier to stereo. Outstanding 
features include: Separate 
ganged treble and bass controls, 
balance control, node switch, 
speaker selector switch for local 
and remote speaker systems, 
contour control, tape output 
for recording application and 
rumble filter, 

THi*: tuio, Model A-224 $99.95 

the Cage (AC'$4) optional 7.00 

THE DUET, Model T-224> 
Steveo Tuner: Monaural! Bin- 
aural! Whatever the applica- 
tion, this new timer is designed 
to give maximum performance. 
A superb monaural tuner— the 
T-224 incorporates separate am 
and fm channels for receiving 
stereo broadcasts through this 
one unit. Rear jack makes it 
adaptable for multiplex recep- 
tion. 

While the duet is an ideal am/ 
fm monaural tuner— it s specifi- 
cally designed for t\\e growth in 
stereo broadcasting. As stereo 
broadcasting grows — the value 
of (he duet multiplies for you. 
Costs just a few dollars more 
than conventional monaural 
tuners! (The duet incorporates 
a simple indexing scale to per- 
mit easy identification of five 
pairs of "stereo* stations). 

the duet. Model T-224 

§114.95 

Prices slightly higher on the West Coast, 



For additional information on Hamtaii* 
Kardon stereo and monaural units, sim- 
ply send a postcard with the word stereo 
oo it to Harman-Kardon, Depo 1 1 1 : *07. 
Wcsthury, N. Y. 
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Resurrection Recording Requested 
Sir: 

Though I am only sixteen, I have de- 
veloped—I am proud to admit— a 
keen taste for classical music. Pro- 
ceeding from the flamboyant Russian 
composers, to the more subtle Bach 
and Mozart, and finally on to Bee- 
thoven, I have now reached the Ro- 
mantic and contemporary composers, 
such as Schubert, Schumann, Bruck- 
ner, and Mahler* 

It is about this last great composer 
that I am writing. I feel that a great 
injustice is being done to him, one of 
our most interesting contemporary 
composers. I admit that his reputa- 
tion has definitely increased within 
the post few years: his song cycles and 
his symphonies receive frequent per- 
formances by most of the major or- 
chestras of this country. But what of 
recordings? Schwann lists seven First 
Symphonies, five Fourths, etc. 

Yet the fabulous Second Sym- 
phony, the Resurrection, my prime 
concern in this letter, has received but 
one single performance on records, 
and, in my opinion, it is not worth 
considering for a collection. 

Why are the great recording com- 
panies, like Columbia, RCA Victor, 
Angel, London, all so afraid of it? 
Cmnted it is not a well-known, nor, 
it seems, a well-liked work here in 
America, but who else is to introduce 
it to the Western public? 

I address this small criticism to you 
particularly, Mr. Bruno Walter, who 
in your youth were companion, fol- 
lower, and confident to Custav Mah- 
ler, and who also, in the past, helped 
to spread his music throughout the 
large centers of Europe. What Mahler 
recordings you have made are superb, 
hut it seems a pity that his "Resurrec- 
tion" is not among your "Master- 
works/* I was under the impression 
lhat Columbia had recorded your 
three performances of this work, last 
February *57, during concerts in New 
York. Surely they were suitable for 
transcription on records. Is there any 
explanation for this serious delay? 

I notice, too, that you, Mr. Oppen- 
heim, who are Columbia's a & r man, 
have not made a very great effort to 
figure your company in the Mahler 

July 195S 



catalogue— would this be a prejudice, 
a hesitation, or simply a neglect? 

I ask all of you, in particular, Mae- 
stros Klctzki, Walter, and Van Beinum: 
are yovi going to let this masterwork 
fall into oblivion? Who will light the 
torch of Wisdom and take the lead 
with a rousing performance of this 
great masterpiece? 

Andre Auger 

Ottawa 

Canada 

Baker Street Mlliutiae 

Sin: 

I wish to express my appreciation for 
Mr. Herbert Kupferbergs article, 
"The Adventure of the Bodiless Vir- 
tuoso" in ihe May issue. I hope that 
one or two critical imtpF; will not make 
me appear ungrateful. 

(1) On page 35, the article says: 
"When we consider that there are 

forty-nine such Mendelssohn Lieder 
and that Holmes could presumably 
play them all 'in quick succession,' his 
feat becomes all the more impressive." 

But Dr. Watson had merely said 
that The Master played "in quick suc- 
cession a whole series of my favorite 
airs," and tievev implied that such a 
series consisted of all forty-nine Lie- 
der ohm Worte. It is unnecessary to 
guild The Master! 

(2) Concerning the case of the 
Maznrin Stone, the author says: 

"Holmes authorities, on the basis of 
internal evidence, give it (the date of 
the events) as 1903 t a few years be* 
fore Holmes's retirement to beekeep- 
ing on the Sussex Downs." 

This should say a few months (not 
years), for the date of the case is in 
Summer of 1903 and The Master re- 
tired from active practice the follow- 
ing Autumn. 

(3) This point is of somewhat more 
importance. The author states on page 
122 that the Barcarolle proper takes 
only two minutes and forty-one sec- 
onds to play, but that "not quite five 
minutes* elapse from his departure to 
the moment he seizes tlie gem," the 
estimate being based on 'reading 
aloud for yourself the conversation 
between them (the Count and Sam 
Merton) while Holmes is . , . pre- 
sumably playing the violin." 



But the estimate is far off. If one 
reads aloud the pertinent conversa- 
tion, but omitting Watsons narrative 
between the spoken sentenee$> it will 
be found to take only two minutes 
and about forty seconds. Hence it 
does not follow that the record must 
have been an LP. It is true that The 
Master took the chance that the record 
might end before he learned what he 
wished to know, but in that case he 
could have slipped back and turned 
it on again from the beginning. 

Ernest B. Zeislcr 
Chicago, III* 

Coal-aiul-Potato Detector 
Sin: 

A hastily written note to tell you how 
much I enjoyed reading John T. 
Frye's article ["Hi-Fi Doctoring With- 
out Instruments ] in the March issue. 

Incidentally, according to Jack 
Cashel, an old radio experimenter 
with whom I worked in 1923 or 1924, 
a lump of coal pressed against a cut 
raw potato makes a good detector. 

Joel Tall 

New York, N. Y. 

Mechanical Springs 
Sin: 

In the March issue of your magazine 
I read some statements that I feel you 
would like to correct, or at least clar- 
ify. Part VII of lA Hi-Fi Primer" by 
John H. Newilt states that mechanical 
springs are not inherently linear, and 
then goes on to say that an acoustic 
spring is completely linear. These 
statements are further illustrated by 
Fig. 3, which pictures the two spring 
systems and shows a graph supposedly 
giving the relationship between force 
and displacement* 

Those who have worked with the 
design of mechanical springs know 
that it is possible to design such a 
spring so lhat the force/deflection re- 
lationship may take a number of 
fonns. It is possible to design such a 
spring so that this relationship is linear 
within an extremely small margin of 
error. , . . J 

I was a little surprised at the words 

Continued on next page 
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iJMake mistakes 
choosing LPs 
and tapes? 

To select the best 
invest in . . . 





eview 



The Third High Fidelity Annual 
Edited by Joan Griffiths 

Associate Editor, High Fidelity Magazine 



This book, the only one of its kind, contains over 900 reviews of 
classical and semiclassical music, and the spoken word, that have 
appeared in High Fidelity Magazine from July 1956 through June 
1957. The reviews cover the merits of the performance, the quality 
of the recording, and make comparative evaluations with releases of 
previous years. They are written by some of this country's most 
distinguished critics. 

The reviews are organized for easy reference — alphabetically by 
composer and, when the number of releases for any given composer 
warrants, are divided further into classifications such as orchestral, 
chamber music, etc. An index of composers is included. The book 
is printed in clear type on fine quality paper, attractively bound 
and jacketed, 

RECORDS IN REVIEW is published by The Wyeth Press, an 
affiliate of High Fidelity Magazine. 
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LETTERS 

Continued from preceding page 

and illustration concerning an air or 
acoustic spring. The mathematics for 
this device are rather straightforward, 
and the restoring force can readily be 
expressed in terms of the air volume 
in the enclosure and the displacement 
of the piston or speaker cone. This re- 
lationship is anything but linear. It is 
true, however, as the ratio of piston 
displacement to total volume ap- 
proaches zero, the deviation from a 
linear relationship decreases; but so 
does the restoring force approach 
zero or become considerably less the 
more linear the relationship be* 
comes. . . • 

Donald S. Bliss 
Albuquerque, N. M, 

Many times, by mentioning all the rami- 
fications of a situation which properly 
define each and every condition of opera- 
tion, one can make a relatively simple 
explanation so complex that the general- 
ized picture is lost to the nontechnical 
reader. 

Through omission of such data I pur- 
posely tried to keep the analogies and 
explanations simple. . , , To do this re- 
quires some generalizations that are not 
always rigorously I rue for all phases and 
applications of the situation, although, 
within the restricted range of the expla- 
nation, they should be true or at least 
reasonably accurate. 

To get down to cases, we all know 
that a mechanical spring (especially of 
the type used in loudspeakers) is inher- 
ently nonlinear over its possible range of 
operation since it does not follow Hooke's 
Law over this entire range. It is quite 
possible to make a mechanical spring 
very linear by special metallurgical tech- 
nique and by restricting it to a limited 
range of operation. I did imply this when 
I stated that a limited excursion of the 
diaphragm could give high-fidelity results 
on a normal speaker* In the case of a 
loudspeaker another problem exists; we 
are involved here with an annular spring, 
and a very large nonlincarity exists when 
we try to push this device beyond the 
spring limit since we arc then trying to 
stretch the material of the spring itself. 
This nonlinear action is obviously way 
beyond the point at which Hooke's Law 
ceases to operate. Unfortunately we can* 
not keep the device within the linear 
linxits unless we simply drive it lightly 
enough to assure the fact that the dia- 
phragm does not enter the nonlinear 
spring region. In relation to my acoustic 
spring explanation, if the parameters of 
the actual situation rather than a partic- 
ular hypothetical case are examined you 
will find the statements to be true. 

In the acoustic system we have simply 
provided a spring that isn't driven into 
a nonlinear region under practical oper- 
ating conditions. Any residual nonlinear- 
ity is microscopic compared to that of an 
overdriven mechanical spring. 

—John H. Ncwitt 
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stereo 
tape deck kit 



DEL TR-1 D S 14a 



MO 



Enjoy the wonder of Stereophonic sound in 
your own homel Precision engineered for fine per- 
formance, this tape deck provides monaural- record /play- 
back and stereo playback. Tape mechanism is supplied complete. You build only the 
preamplifier, features include two printed circuit boards— low noise EF-86 tubes in 
input stages— mic and hi-level inputs— push-pull bias-erase oscillator for lowest noise 
level— two cathode follower outputs, one for each stereo channel— output switch for 
instantaneous monitoring from tape while recording. VU meter and pause control for 
editing. Tape speeds 3% and VA IPS. Frequency response ±2 db 40- 12,000 CPS at V/ x 
IPS. Wow and flutter less than .3%. Signal-to-noise 55 clb at less than 1% total harmonic 
distortion. NARTB playback equalization. Make your own high qualily recordings for 
many pleasant listening hours. 



stereo equipment 
cabinet kit 

HEATHKIT MODEL SE-1 

{Price io be announced soon) 

Beautifully designed, this steroo equipment cabinet has 
ample room provided for an AM-FM tuner— tape deck 
— preamplifier — amplifiers — record changer — rec- 
ord storage and speakers. Constructed of y A ' solid- 
core Philippine mahogany or select birch plywood, 
beautifully grained. Top has shaped edge and sliding 
top panel. Sliding doors for front access. Mounting 
panels are supplied cut to fit Healhkit units with ext'a 
blank panels for mounting your own equipment. Easy- 
to-assembie. all parts are precut and predrilled. In- 
cludes all hardware, glue. legs. etc. and detailed in- 
struction manual. Speaker wings and center unit can 
be purchased separately if desired. Overall dimensions 
with wings 82" W. x 37" H. x 20' D. Send for free details. 




DELUXE AM-FM 
TUNER KIT 



HEATHKIT 
MODEL PT-1 



Hert; is a deluxe combination 
AM-FM tuner with all the ad- 
vanced design features required 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 16-lube 
tuner uses three circuit boards 
tor easy assembly, Prewired and 
prealigned FM front end. AFC 
with on/off switch— flywheel 
tuning and tuning meter. 




STEREO PRE- 
AMPLIFIER KIT 

HEATHKtT MODEL SP-1 

{Price io be announced soon) 

This unique two-channel con- 
trol center provides all controls 
necessary In stereo applications. 
Building block design lets you 
buy basic single channel now 
and add second snap-in channel 
later for stereo without rewiring, 
12*inputs each with level con- 
trol— NARTB tape equalization 
—6 dual concentric controls in- 
cluding loudness controls- 
built-in power supply. 




55 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL W-7M 



S54G5 



First time ever offered— a 55- 
watt basic hi-fi amplifier for $1 
per wait. Features EL-34 push- 
pull output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at full output throughout this 
range. Input level control and 
"on-off" switch provided on 
front panel. Unity or maximum 
damping factors for all 4, 8 or 16 
ohm speakers. 



12 IV ATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL UA-1 



Ideal for stereo applications, this 
12-watl power package repre- 
sents an outstanding dollar 
value. Uses 6BQ5/EL84 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio' 
range (20 to 20.000 CPS) at full 
12-watt output, Designed for use 
with preamplifier models WA- 
P2 or SP-1. TapsJor A t 8 and 16 
ohm speakers. 



For complete information on above kits — Send for FREE FLYER*; 
HEATH COMPANY ♦ a subsidlary^^ystrom, Ine, ♦ Benton Harbor 8, Mich* 
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easy-to-build 



high quality 



Look.. . how simply you can 
assemble your very own high -fidelity 
system! Fun-filled hours of shared 
pleasure, and an everlasting sense 
of-personal accomplishment are 
just a few of the rewards. Heath kits 
cost you only HALF as much as 
ordinary equipment and the quality 
is unexcelled. Let us show you 
how easy it really js! . » * 




i^rf JniLtU i .001 jifd dlictondtnaerfrom iotktl 
B? (NS> to cround 1u£ 1311 (NS» Cut l*c 
lead* jo I to I Ihty ar* )uj! lonf * nou*h lo 
rcic ti and drei i the cond*n*«r close la clvai- 
iti. over I he wiret already present 

) Connect a 470 Kft rtt iitor <yel)o*-vloiet- 
yctlow) from DT (51 (1) to Bfi |NS1, 

McHjni *• dof* 10 W* locket a poiiiblc. 




HEATH KITS 




Step-by- Step 
Assembly 
Instructions . 

Read the step . . . 
perform the operation 
. , . and check it off- 
it's just (hat simplel 
These plainly-worded, 
easy-to-follow steps 
cover every assembly 
operation. 



Easy-to-follow 
Pictorial 
Diagrams . . . 

Detailed pictorial 
diagrams in your Hcalhkit 
construction manual 
show where each and 
every wire and part is 
to be placed. 



Learn -by- doing 

Experience 

For All Ages . . . 

Kit construction rs not 
only fun— bul It is 
educational tool You 
learn about radio, 
electronic Paris and 
circuits as you build 
your own equipment. 



Top duality 
Name -Brand 
Components 
Used in All Kits . 

Electronic components 
used In Heathkits come 
from well- known manu- 
facturers wilh established 
r uputaliuns. Yuuf 
assurance of lono tife 
and trouble-free service. 
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HEATHKIT 

bookshelf 12 -watt 



amplifier kit 

NEW 



MODEL EA-2 



$2795 



There are many reasons why this attractive amplifier is a Ire- 
mendous dollar value. You get many extras not expected at this 
price le^el. Rich, full ranfle, high fidelity sound reproduction 
with low distortion and noise , . , plus "modern" Styling, mak- 
ing it suitable for use in the Open, on a bookcase, or end table. 
Look at the features offered by the model EA-2; full range fre- 
quency response (20—20,000 CPS ± t db> with less than 1% 
distortion over this ranne at full 12 watt output— its own built-in 
preamplifier with provision for three separate inputs, mao 
phono, crystal phono, and tuner— RIAA equalization— separate 
bass and treble tone controls— special hum control— and it's 
easy*to*build. Complete instructions and pictorial diao'arns 
show where every part goes- Cabinet shell has smooth leather 
texture in black with inlaid design- Front panel features 
brushed gold trim and buff knobs with qo\6 inserts. For a reat 
sound thrill the EA-2 will more than meet ycur expectations. 
Shpg. Wt. 15. lbs. 



TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 
WRITE FOR FULL DETAILS 
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chairside enclosure kit 

IU wfim "^' s beautiful equipment enclosure will 
* ™ " make your hi-fi system as attractive as any 

factory-built professionally-finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance! this enclosure is intended to house the AM and FM tuners 
(BC*1 A and FM 3A) and the WA-P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Healhkit amplifiers 
designed to operate with the WA-P2. During construction the tilt-out 
shelf and iift-lop lid can be installed on either right or left side as de- 
sired. Cahin^J is instructed nf sturdy, veneer-surfaced furniture- 
grade plywood y 7 * and J<* thick, All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany,, 
•traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18" Wx24"Hx 35}£* D. Shpg. Wt. 46 lbs. 




CE-1T Mahogany 
TRADITIONAL 



* 
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HEATHKIT 



high fidelity FM tuner kit 

For noise and static free sound reception, this FM luner is your least 
expensive source of high fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate drift after warm-up 
and broadband IF Circuits assure futl fidelity with hi0h sensitivity. All 
tunable components are Drealio n ed so it is ready for operation as soon 
as construction is completed. The edQe-illuminated slide rule dial Is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to t03 mc. Shpn. Wl. 8 lbs. 

MODEL FM-3A $25.95 (with cabinet) 




HEATHKIT 



broadband AM tuner kit 



This luncr differs from an ordinary AM radio In thit it has been de- 
signed especially for hi(jh lideliiy. A special detector is incorporated 
and the IF circuits are "broadbanded" for low signal distortion. Sen- 
sitivity and selectiwiry are excellent and Quiet performance is assured 
by a hirjh signal-to-noise ratio. All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edgC'lighted glass slice rule dial allows 
■easy tuning. Your "best buy" in an AM tuner. Shpg. Wt. 9 lbs. 

MODEL BCMA $25.95 (with cabinet) 




pioneer In 

"do-it-yourself 

electronics 



HEATH 




HEATHKIT 

master control preamplifier kit 

Designed as the "master control" for use with any of the Heathkit 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
sation, lone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
± VA db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features equalization for LP. RIAA. AES, and early 78 records. 
Five switch-selected Inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs. 

MODEL WA-P2 $19.75 (with o&binet) 

Jb$/c(Jary of Pays from, Inc. 



COMPANY * BENTON HARBOR 6. MICHIGAN 
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HEATHKIT 70-WATT 




| HEATHKIT 25-WATT 

MODEL W-iM . . MODEL W-6M 

l7g high fidelity amplifier kits $^0995 



*59 



To provide you with an amplifier of top-flight performance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-5M. As a critical listener you will thrill 
tn the neandistortionless reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fidelity 
system. The is a must if you desire quality plus 

economy I Note: Heath kit WA-P2 preamplifier recom- 
mended. Shpg, Wt 31 lbs. 



For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. M you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you I 
Note: Heathkit model WA-P2 preamplifier recommended, 
Shpg. Wt. 52 lbs. 




HEATHKIT DUAL -CHASSIS 
MODEL W3*AM 



$49 



75 



HEATHKIT SINGLE -CHASSIS 
MODEL W4-AM 



*39 



75 







EAT 


HKI 



high, fidelity amplifier kits 




One of IhG greatest developments in modem hi-fi reproduction was 
the advenl of the Williamson amplifier circuit. Now Heath offers 
you a 20-w^tt amplifier incorporating all of th*» arivanUgs* nf 
Williamson circuit simplicity with a Quality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
flexibility in custom installations, the W3-AM power supply and 
amplifier stages are on separate chassis allowing them to be 
mounted side by s«de or one above the other as you desire. Here 
Is a low cost amplifier of ideal versatility. Shpg. Wt. 29 lbs. 



In his search for the "perfect** ampltlier. Williamson brought to 
the v/orld a now-famous circuit which, after eight years* still ac* 
<"0"rM5 fnr hy far thp largest perrfiniafjfc of pfiw^r amplifiers in use 
today. Heath brings to you in the W4-AM a 20-waU amplifier in- 
corporating all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath* 
kit Williamson-type amplifiers are amazed by its outstanding per* 
formance. For many pleasure-filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 28 lbs. 




HEATHKIT 

high fidelity 
amplifier kit 

$3550 



MODEL A-9C 



For maximum performance and versatility at the lowest 
possible cost the Heathkit model A-9C 20-wall audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in Instruments of this price range. 
The preamplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the fpad 
to true hi-fi enjoyment. Shpg. Wt. 23 lbs. 
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HEATHKIT 




electronic 
crossover kit 



MODEL XO-1 



$1395 



One of the most exciting improvements you can make in 
your hi-fi system is the addition of this Heathkit Crossover 
model XO-t, This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use witrv 
Heathkit Legato Speaker System. Shpg. Wt. 6 lbs. 
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HEATH KIT 





LEGATO** 



high fidelity speaker system kit 



Wrap yourself in a blanket of high fidelity music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
/ion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound. The 
careful phasing ol high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or lade along the way. The elegant simplicity of style will 
complement your furnishings in any pari of the home. No electronic know- 
how, no woodworking experience required for construction. Just follow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato— we know you will be proud to own it! Shpg. Wt. 195 lbs. 






MODEL HH-1-C 
(Imported white birch) 
MODEL HH-1-CM 
(African mahogany) 

$QOCOO 




HEATHKIT 
BASIC RANGE 



HEATHKIT 
RANGE EXTENDING 



high fidelity speaker system kits 



MODEL 
SS-1 



$0005 

0&7 A truly outstanding performer for its 

size, the Heathkit model provides 
you with an excellent basic high fidelity speaker system. The 
use of an 8* mid-range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy a quality Instrument at a very low cost. 
Can be used with the Heathkit "range extending" (SS-1B) 
speaker system. Easily assembled cabinet is made of veneer- 
surfaced furniture-grade y 2 " plywood. Impedance 16 ohms. 
Shpg. Wt. 25 lbs. 




MODEL 
SS 1B 



$ 



99 



95 



Free Catalog! 



Don't deprive yourself of 
the thrill of high fidelity or 
the pleasure of building 
your own equipment any 
longer. Our free catalog 
lists our enlire line of kits 
with complete schematics 
and specifications. 
Send for it todayl 




HEATH 



pioneer In 
"do-it-yourself*' 
electronics 



Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-1) 
speaker, this speaker system ex- 
tends the range of your listening 
pleasure to practically the entire 
range of the audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 80 lbs. 



COMPANY . BENTON HARBOR 8, MICHIGAN 

*~~^)s^Jbsltfiary of Daystrom, InCi 



□ Please send the free HEATHKIT catalog. 
Q Enclosed is 2bc for the New HI-FI book* 



name 



address 



city A state 



ALSO SEND THE FOLLOWING KITS: 



QUANTITY 


ITEM 


MODEL NO. 


PRICE 

































Enc Posed (Ind $ Please enclose rxutaoe for parcel posl— eno'ess ederc arc ibJopcd delivery 

charge* collect All price* F.O.B, Benton Harbor, Mich. NOTE: Pflcos iubjeel lo chanQC without notice. 
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29. 



www.americanradiohistorv.com 



Garrard models change. Garrard ideals do not, Meanin gful new features are added* 
Time-proven features are carefull y retained. Gadgets, for the sake of gadgetry, are sternly rejected. 
The all-important fact to remember is that thirty*five years of experience in designing, testing* 
and buildin g fine record players, guide us in offering you the present Garrard models. 





Model 301 professional 

TRAHSCRSPTION TURNTABLE 
Each spaed variable! 

Cacti unit with Its own 
performance test report $89,00 



There's a Garrard for 
every high fidelity sy$fe*& 

Fully wired for stereopboitht 
and monaural records 



Model TPA/1Q TRANSCRIPTION TONE ARM 
—Professional performance. 
Jewel ilk* construction 
and exceptional 
versatility, $24.50 





Model T tarftn 

4-SFEE0 MANUAL PLAYER 

A superior unit for quality 
budget systems. $32.50 




Model RC96 4 .speed super 

AUTO MANUAL CHANCER 
Continuous y or — variable 
control on ill speeds. $07.50 



Model RC88 4-speeo deluxe 

AUT0MANUAL CHANGER 
Exclusive pusher platform 
protect* jpur «tords. 04.50 



Model RCrft II 4-$pted 
INTERMIX 
AUTO MANUAL CHANGER 
Tine prttciminet with ttoaomr 
to It ctmpKtBtu. $4^.50 



For information write* GARRARD SALES CORPORATION, Dept. GG28, PORT WASHINGTON, N. Y,, 



The Eagle as Songbird 



THE BRIGHT TIME between the equinoxes, from 
spring to autumn, seems to be when American music 
comes forth and flourishes. Fesiivals full of it follow the 
season north and across the comment — Texas, Alabama, 
the District of Columbia, New York, Massachusetts, 
Illinois, Washington, California. At each of these en- 
thusiasts convene, a lively time is had by all, and line 
hopeful sounds are heard. 

This observation is provoked by my recent attendance 
at the twenty-eighth festival of the oldest of all concert 
scries devoted to American music, that given annually 
at the Eastman School of Music in Rochester, New 
York, under the direction of Howard Hanson. Asa 
presentation, it was quite beyond criticism. It shone with 
the evidence of devoted preparation. Every performer 
was patently in love with his endeavor; seldom have I 
witnessed a wcekful of such fond intensity of effort. 
Not every musical work offered was engaging or conse- 
quential, some frankly were not intended to be, but none 
suffered any remissness of attention. And the effect on 
anyone who could attend the whole festival — no matter 
how unreccptive he may have been to begin with — must 
have been both broadly and deeply stirring. 

The Rochester festivals, by virtue of their financing, 
are longer and more elaborate than most others can 
afford to be. And all the festivals differ somewhat in 
their musical emphasis and content. But in my experi- 
ence they have all in common this quite extraordinary 
esprit and musician ly finish; you will never hear American 
musicians play more nearly at the very top of their 
form than they do during an American music festival. 

These excellences apart, the question remains, I sup- 
pose, of what the festivals really accomplish. By their 
nature, they musr have two aims. In one they are 
undoubtedly successful. In the other I think they aren't, 
quite, though this is not entirely their own fault. 

The first aim — and perhaps the lesser — is to afford 
an exchange of musical ideas among the creators of today's 
and tomorrow's serious American music. This is achieved; 
both the audience and the music attest it. The hard 
constant core of the audience always consists of students 
and composers, volubly analytical of what they hear. 
And the music — the new music, I mean, of course — re- 
flects their presence. Much of it is plainly and primarily 
intended by its writers for the cars of their professional 
compeers — be it to impress, to demonstrate technique, or 
even simply to entertain with novelty, "The boys arc 
always up to poly tonal pranks,'* as Dr. Hanson remarked, 
"but I don't suppose it does any harm." 



I'm not so sure it doesn't do any harm, and here 
is where we deal with the second aim of American music 
fesiivals. This is to reach and enlist the American listen- 
ing public. And I do not mean the Elvis Presley public 
or the Lawrence Wclk public; 1 mean the Bach -Beetho- 
ven- Tchaikovsky- Wagner public, I use this nomenclature 
with a clear purpose, to hint at the possibility that the 
proponents of American music have on their hands a 
tougher task than they realize. To be blunt, I am far 
from sure that there now exists any sizable American 
audience for American music. If one is to exist, it must 
be built. 

The America of a century ago was not a musical na- 
tion. The musicality of today's America owes largely 
to people of German, Italian, and Russian origin and 
tradition (a dash of French may belong in thcr^Ct too). 
They furnished the performers and the first nucleus 
of paying listeners, for which we arc in their debt. 
But they also impressed upon us their attitudes, in- 
cluding a sort of benign contempt for the native product. 
It is strange how strong this influence is: I still feel quite 
daring and embattled when I say that I very much prefer 
Virgil Thomson's Cello Concerto to Robert Schumann's, 
that I find Porgy and Bess far more moving than Un Ballo 
in maschera t that 1 am just as easily and thoroughly 
entranced by the Grilles Piano Sonata as by Gaspard de 
la nuit. (I haven't heard Baby Doe yet, but I am reason- 
ably sure I am going to enjoy it more than La Sonnam* 
hula, Andrea Chimcr* Prince Igor, Mignoi, and quite 
possibly Lohengrin.) 

Howbcit, I came by this appreciation the easy way: 
being peripherally in the business, I had to listen to the 
music; the delight came as a surprise. If the average 
listener makes the venture, through attendance at a 
festival, and is greeted with a string quartet written 
by an assistant professor of composition for the edifica- 
tion of his fellow craftsmen, what happens? The subtle- 
ties confound him; he perceives nothing musically rec- 
ognizable or scizablc; he is confirmed in the opinion that 
American music is tuneless, academic, not for him. He 
goes home to Piotr Ilyich and he never tries again. 

What I am plugging for, in essence, is (hat American 
music festivals (and recording projects) should separate 
and clarify their aims. Programing and proj>er publicity 
can achieve this. The experimental and the accessible 
should be kept apart, and the latter vigorously advertised 
as what it is. Indeed, more of it might bo written, if 
there were some assurance that people would come to 
hear it. J.M.C. 
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« A musician attempting to be humorous," to para- 
ii phrase Dr. Johnson, "is like a dog standing on its 
hind legs; it is not well done, but the wonder is that it 
should be done at all.** 

That was to have been the opening theme of these 
ruminations* but I find I disagree with it, on second 
thought. The face is that music can be one of the most 
hilarious of the arts, and the remark would be a libel 
upon a number of witty people who, from time to time, 
have practiced it. 

Any composer, at the drop of a hat, wijl entertain 
company by parodying another composer — preferably 
a contemporary or a particularly vulnerable old master 
whom historical perspective lias made a cinch for coun- 
terfeiting, such as Bach, Mozart, Wagner, or Debussy. 
Pianists delight in playing in the style of their peers, 
their betters, or anybody you care to mention; violinists 
love to make their instrument talk (they can, you 
know!); and wind players arc much given to bird and 
animal imitations, lecherous caterwau lings, and indeli- 
cate noises of one kind or another. 

Singers have the widest scope. They too delight in 
mimicking other singers: a certain operatic barironc 
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who, with handkerchief drooping from little finger, sings 
Licder in the style of Elisabeth Schumann leaves even 
the stirTcst deplorer limp. And, of course, they have the 
help of language, or languages, to make their point 
precisely* whether said point is satirical, salacious, or 
just plain scatological. 

The late Antonio Scott i had some real masterpieces 
in the two' latter classifications, which he could be in- 
duced to sing ac intimate gatherings. Some of them were 
bits of doggerel sec in impeccable prosody to the famous 
thanes of the Tchaikovsky symphonies, and to this day 
I cannot listen to these pieces with anything like the 
proper reverence. The lofty respectability of this publica- 
tion unfortunately docs not permit their reproduction 
in these chaste pages. 

There arc two species of humor in music, each with 
a subdi vision. One is the guffaw , or baggy-pants, variety 
dear to the hearts of performing musicians; rhe other is 
the satirical, or witty, most common to composed music. 
These in turn are divided into scherzi readily understood 
by rhe layman and a precious, and therefore rather dull, 
type intended for, and appreciated by, musicians only. 
There is, properly speaking, a third species, which might 

High Fidelity Magazine 



\a/\a/\a/ amori^anraHinhictnrw r^nm 



be called the good-humored, gemiitlich, or "isn't-il-a- 
fii^-day-for-snipe-hunting?'* kind of thing tliat mu- 
SKdJogists insist upon calling ^unbuttoned/' It had 
quite a vogue, particularly in German music, from Bach 
[-M (but not including) Mozart; and one of its inveterate 
practitioners was Haydn. Another was Beethoven. But 
more of that later. 

An elaborate specimen of the guffaw, or baggy -pants, 
type is last years Angel recording of the "Hoffnung 
Music Festival Concert," a numbing clambake that took 
place in London's Royal Festival Hall and is here pre- 
served for a probably incredulous posterity* Billed as 
"An Extravagant Evening of Symphonic Caricature 
Devised by Gerard Hoffnung/ 1 this mad gavotte was 
described by some reviewer as "a sort of highbrow Spike 
Jones"; and that, I guess, abom sums it up. It goes in for 
improbable instruments such as vacuum cleaners. rifles, 
floor polishers, hose pipe, and hurdy-gurdy; it offers a 
"Grand Grand Overture" which is all coda from about 
the second bar and contains the most protracted perfect 
cadence in history; and there is a "Concerto Popolarc," 
listed as a piano concerto to end all piano concertos, in 
which the familiar themes of Grieg, Tchaikovsky, 
Rachmaninoff, et ak stumble over, and into, each other. 
And so on- It is a virtuoso performance of its kind, al- 
though some of the pieces exhaust their laugh potential 
well before the end — one of the besetting embarrass- 
ments in this kind of hokum. 

In the same category are the platform antics of such 
pantaloons as Anna Russell, Victor Borgc, Henry Scott, 
and, in much milder form, Alec Tern pie ton, with their 
athletic jibes and jeers at serious music. These arc 
very funny people. They also are very sophisticated 
musicians — so much so that the full flavor of their 
badinage sometimes goes over the heads of a lay audience. 
For instance, you might not get the full import of Anna 
Russell's "clear* white, or nymphs-and~shephcrd$ M style 
of singing if you didn't know something about early 
English music. But everybody can 
laugh when Borgc runs oft" the end 
of the piano keyboard, or Scott 
gets his neck caught between the 
lid and the strings. 

Some pretty respectable com- 
posers have toyed with the gim* 
mick too. There are, for example, 
Mozart's Musical Jo^e (K,522) 
and the Duetto from Stravinsky's 
Suite for Small Orchestra, Here the 
composers as well as the performers 
commit every technical mistake, 
every musical gauchcric in the 
book, to pioduce a lurching ca- 
cophony that never fails to stir 
vito-ral laugh re r, ar least the first 
time around. Nobody has been 
able to ascertain, in the Mozart hoFFnung " 




piece, whether he was caricaturing the inadequacies of 
his fellow composers, most of whom he regarded in a dim 
light, or whether he was lampooning the notoriously 
poor technique of many of the orchestral musicians he 
had to suffer day after day. I like to think it was both. 

One of the admitted liabilities of this speciers of 
buffoonery is that once you've heard it, generally speak- 
ing, you've had it. Personally, I never get tired of watch- 
ing Borgc's hands lose their footing, so to speak, and 
carry him off the stool, nor of hearing Anna Russell 
expound the vagaries of Wagner's Ring; but the search 
for new material must be never ending. Composers have 
a bit the better of the deal, but not much. 

At this point I suppose we may as well dispose of 
the inevitable question of the bassoon as the clown par 
excellence of the entire instrumental family. There is 
no getting around the fact that the bassoon, actually the 
most mournful voice ever created out of wood or any 
other musical material, can be amusingly grotesque when 
its inherent lugubriousness of tone and awkwardness of 
technique are subverted for comic effects.! Innumerable 
composers have harassed it and its luckless operators with 
this end in view. 

You will recall, of course, the tipsy bassoon in the 
Scherzo of Beethoven's Sixth Symphony, the amorous 
double bassoon in Ravel's Ma Merc TOyc\ the bassoons 
(three of them this time) that play the part of the walk- 
ing broom in Dukass The Apprentice Sorcerer, and many 
other instances where the instrument has been brilliantly 
cast as Pagliacci'K Hardly known at all| is the Pig's 
Quartet in Eugene *¥ Albert's opera Vlanto Solo, in which 
four bassoons represent the pigs and a piccolo is thrown in 
to represent a piglet. I never have heard this bit, but 
it sounds like a gem. No other instrument has been 
so consistently identified with a particular form of 
schizophrenia, and I have heard audiences laugh up- 
roariously and automatically at the poor fellow even 
when he wasn't trying to be the least bitj funny. 

I hardly think we need go very 
far into opera since comic opera 
is a whole industry by itself; its 
humor is self-evident and gener- 
ally arises from the libretto, abet- 
ted more or less successfully by 
the music. The Italians, with Ros- 
sini and his Barber of Seville at their 
head, were great h&nds at this 
naive merriment until they went 
in for verismo; but Mozart, with 
such dazzling romps as The Mar- 
riage of Figaro (with Three Blind 
Mice in the overture) and The 
Magic F!utc f which arc musical 
jewels as well as jests, easily out- 
distanced them on their own track, 
Wagner, with Die Meistcrsingcr % 
and Richard Strauss, with Der 
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H.osen1$avalier t arc the German cochampions. I submit 
that there is nothing in music more solidly risible than 
Bcckmcsscr's serenade* punctuated by Sachs's whacks 
on the shoemaker's last* or the solo waltz of Baron Ochs 
with one arm in a sling. These are verities of humor which 
never fail of their eflect no matter how often, nor how 
poorly, they are done. 

Latter-day composers have brought to the genre 
sophistication of wit and satire of a quasi -literary nature 
sorely needed if musical humor is to be perpetuated in 
this dour age. Everybody knows things like Prokofiev's 
Love for Three Oranges; and it is to Ik hoped that every- 
one will become familiar with such choice cups of tea as 
Virgil Thomson's Four Saints in Three Acts and The 
Mother of Us All, which make wonderful sense of the 
otherwise largely incomprehensible Gertrude Stein. 

Unless you were out of knee pants over twenty years 
ago, though, you probably have never heard Shostako- 
vich's Lady Macbeth of Mzensl^ (and you arc not likely 
to, in its original form at least, since the Soviet cultural 
commissars long ago viewed with alarm this master stroke 
of sardonic mockery, and Shostakovich is reported to 
have " revised' 1 it). In any case it is, or was, a withering 
satire, presumably on the mores of the czarist regime; 
but it could just as well have been aimed at the G>m- 
munist system, so far as any Western eye could see. A 
celebrated scene in this opera is one wherein Katerina 
and Sergei consummate their love more or less in view 
of the audience, the while the trombone whoopingly 
describes in detail the part of the action mercifully cov- 
ered by a hastily drawn drape. 

The American performances of Lady Macbeth were 
given in 1935 by the Cleveland Orchestra. I was for- 
tunate enough to catch one in Philadelphia, for by the 
time the show reached New York the furor created by 
this scene had caused it to be toned down considerably. A 
popular suggestion at the time was that the opera be 
rechristened "Up in Katcrina's Room. 1 * 

Wit and satire, as distinguished from slapstick corned y T 
have been on the ascendancy in all forms of music since 
Mozart, an extraordinarily intelligent young man with 
a fast mind and a sharp tongue. Fcrruccio Busoni has 
said of him: "He has a witticism ready to meet any 
situation, even the most tragic; in the merriest he can 
present a solemn mien.'* He was not completely above 
the "unbuttoned'* brand of humor mentioned above, 
but he brought an added grace and subtlety to the fun 
that more Germanic writers, such as Beethoven and 
1 Iaydn, could never achieve. 



Oh* the lumberings of the string basses in the Trio 
of Beethoven's Fifth Symphony arc amusing, after the 
manner of the bassoon; the Scherzo of the Eroiea, with 
its staccato mysterioso punctured by the calls of the 
hunting horns, may have some bucolic mirth in it; and 
the Rondo Capriccio, "Anger over a lost penny," is suffi- 
ciently graphic to be diverting if you know the subtitle. 
But Beethoven was too morose and crusty a personality 
to have many pixilated moments; and his levity* when 
it docs appear, tends to be homespun and more than a 
little ingenuous. 

Some people say Bach could be humorous and they 
point to the so-called "comic*' cantatas. But these 
works, so far as the music is concerned, arc not intrinsi- 
cally comic at all. Their humor rests only in that the 
texts arc on light, secular subjects. The Coffee Cantata, 
for instance, is about a small contretemps over learning 
to drink coffee — an issue you never would guess if you 
didn't follow the words. I will agree, however, that some 
of Bach has a bouncy jollity and good humor that prob- 
ably were pretty gay for Leipzig in his day, and 1 am 
forced to admit that I always get a chuckle out of the 
Two- Part Invention in F major. 

1 Iaydn was another bucolic humorist, but of the 
foxy-grandpa persuasion. He ran to little practical jokes 
— like the forte chord in the Surprise Symphony — and a 
kind of childlike gaiety, as in the Toy and Cloci{ sym- 
phonies and in the minuet and scherzo movements of 
most of the major works including symphonies, sonatas, 
quartets, and the like. One of his jokes was the Jacob's 
Dream Sonata for violin and piano, which he dispatched 
to a fiddler who was tediously vain about his execution 
in the higher position. The fiddler was charmed with the 
opening: "Here is a composer who understands the vio- 
lin!*' quoth he. But, compelled to ascend Jacob's ladder 
higher and higher without ever coming down again, he 
began to sweat, and finally exploded: "What sort of 
composition is this? The man obviously knows nothing 
of the violin!' 1 Or so the story goes. 

A rich vein of humor runs through a large body of 
music written in more recent years for, or about, chil- 
dren. Here the French have been particularly simpatico. 
The classic in this field is, of course, Saint-Sacns s Carnival 
of Animals, of which there are a dozen recordings* It con- 
tains adult raillery in the hailing of pianists, music 
critics, and so on, but the members of the animal 
kingdom are so adroitly drawn that even very young 
children recognize them quickly. Not so widely known, 
perhaps! is the complete Children's Corner Suite by 
Debussy, dedicated to his little daughter, "Chou-Chou."* 
Evcty piano student plays Golliwog's Qtl^ewall^ but 
there arc five other numbers, including Dr. Gradtis ad 
Parnassian and Serenade for the Doll, that arc equally 
droll and captivating. 

Ravel got into a frightful row with the Parisian public 
over the first performance of his Histoires naturelks, 
a se t of five songs dese ri bi ng i n Continued on page 93 
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YOU IMMEDIATELY catch sight of 
Francis Poutehc looking like an overgrown 
schoolboy, hair en hrossc, the strong, sensitive 
features suggesting a sophisticated FcrnandcL 
sending everyone in his corner into fits of 
laughter. He has been telling one of his racy 
talcs, heavily spiced with native argot and sail- 
ing perilously near the wind. The composer of 
the world-famous Mouvemcnts Perpetuus is a 
Frenchman sure enough, and as thoroughbred 
a Parisian as you are nowadays likely ro find. 
Poulenc boasts, in fact, of having been born in 
the very heart of Paris, a few yards from the 
Presidential Palace of the Elyscc. Paris is his 
spiritual as well as his actual home, the Paris of 
the rirc droit? that is to say, or more precisely 
the old aristocratic quarters of the Marais 
and i he He Sr. Louis, Indeed there is one aspect 
of his music, almost intoxicating in its elegance, 
which is as impossible to resist as the heady 
wine of the Parisian scene itself. 

I hasten to add that this is not the whole 
of Poulenc, nor even the main key to his com- 
plex personality. When I first met him. intro- 
duced by Jean Cocteau — in (hose days a young 
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and relatively unknown poet who used to gather around 
him the young bloods among composers at a small bottc 
called Le Boeuf sur le Toil — Poulcnc was busily writing 
Les Biches, his first ballet, commissioned by Diaghilcv. 
The son of a wealthy industrialist (the Etablissement 
Poulcnc Pre res shares arc regularly quoted on the Paris 
Bourse), he lived then in an elegant apartment off the 
Pare Monceau and had not written more than half a 
dozen youthful works. But already everything he 
touched turned to success. Stravinsky had taken him 
up and gotten his first works published in London, and 
so had Ravel. When, in 192-1, Diaghilev put on Lei 
Bichvs (the French title has the intriguing double mean- 
ing of "hinds," the female of deer, and "darlings' 1 ) at the 
rose and gold Theatre des Champs-Elysecs and the ex- 
quisite Vera Ncmtchinova appeared sur les pointes, the 
Paris world swooned at the delights of Poulcnc 's quick- 
silver score, so unashamedly tender and melodious yet 
spiced with ironic and slightly rakish twists. 

There wc have it. There is a delicious lyrical poet 
in Poulenc; and at the same time an incorrigible wag. 
He is the purest of innocents who will listen quietly to 
what you say with an almost spaniel -like expression of 
wonder and sadness on his big doggy face; and he is also 
a raconteur to the manner born, a master of what a 
French friend insists should be called "le lcg-Poulcnc, ,? 
Me habitually moves among the Parisian four hundred, 
but he is equally at home at the buls musettes and is some- 
thing of a connoisseur of the coarse pic turcsq ueness of 
the Paris suburbs. Several of his major works have been 
commissioned for performance ar the sumptuous homes 
of his friends the Vicomtc de Noailles and the late 
Princesse dc Polignac, but other friends have included 
an amateur boxer with whom he used regularly to crowd 
into the cheaper seats of the Paris vaudeville shows along 
with two pretty young ladies, one of them a shoe stitcher 
and the other a feather dresser. 

As with the man so with the music. Poulcnc is a true 
melodist as, with due sense of proportion, Chopin and 
Schubert and Tchaikovsky were melodists; at the same 
time he is a subtle and sometimes a malicious musical 
ironist. He worships the full-blooded Romantic com- 
posers, Tchaikovsky and Richard Strauss; and he adores 
the quaint, racy ditties of Parisian folklore and the 
music-hall hits of Maurice Chevalier* As a matter of 
iact this double strain of innocent purity and something 
approaching Rabelaisian humor has a well-known an- 
cestry in French music. It reaches back to the quaint 
figure of Erik Satie, bon onclc of the group of composers 
known as Las Six to which Poulenc belonged, once de- 
scribed as "a sweet, medieval musician who has strayed 
into our century by mistake." Poulcnc owes to this Alicc- 
in-Wondcrland composer the primitive simplicity of 
certain of his early works* notably Le Bestiarie, Cocardes, 
and the Sonata for Horn, Trumpet and Trombone; and 
he also owes to him a vein of wildly extravagant humor. 
Satie it was who, anxious thar his appearances in the 



Paris musical world should never go unnoticed, once 
turned up on a concert platform in a fireman s shining 
brass helmet. 

Even more striking to my mind arc Poulcnc's affinities 
with an rarlie.r composer, Emmanuel Chahrier. Ever 
since the vivacious Chabrier burst on the musical scene 
("He's my real grandfather," acknowledges Poulcnc), 
some kind of deliberate vulgarity crept into music and 
was conscientiously cultivated in an ironic spirit of de- 
fiance. It seems as if the treatment of overblown music- 
hall tunes in Chabrier's Valses romantiques (a work par- 
ticularly admired by Poulenc) was a musical equivalent 
of what Vcrlainc called la nostalgic de fa boue* Like those 
Bowers of melody of Poulcnc himself, the engaging music 
of Chabrier is the easiest to succumb to; and it is the 
easiest to misunderstand. For this chubby- faced com- 
poser, the friend of Vcrlainc, Manet, and Renoir — the 
worshiper of Wagner too, though this didn't prevent him, 
on a visit to Wagner's palatial home, from mischievously 
stuffing a large, unpalatable cake into a drawer of the 
Master s stiff shirts — was the first of the inscrutable race 
of musical ironists. Their very nature is a mask. 

I reproduce these anecdotes to emphasize a strain in 
Poulcnc's Gallic ancestry that, in all these composers, 
has long been peculiarly sensitive to any kind of sham, 
And so it came about that these butterflies, these chil- 
dren of music, were condemned to a tireless search for 
an identification that would fit. Who were they, what 
were they? In their eyes sincerity is not exactly a virtue; 
but agility, a faithless agility of the heart, is. And they 
thus resign themselves to making a note of beauty where 
it is to be found and sadly, infinitely sadly, making a 
joke of it. Is this not, paradoxically speaking, as touching 
a form of sincerity as any other? I am sure that the 
race of these Chabricrs and Poulencs, so simple at heart, 
so suspicious of bombast and pretense, saw their vocation 
as Anatolc France, in the Garden of Epicurus, saw his, 
inspired by an irony that was "gentle and kindly dis- 
posed, mocking neither love nor beauty, disarming anger, 
teaching us to laugh at rogues and fools whom wc might 
otherwise be so weak as to hate/* I don't wish to over- 
state my case for Francis Poulenc, genuinely inspired 
as 1 believe him to lie. I merely say that once these ironic 
associations of his work arc recognized, I cannot imagine 
one's failing to be taken back, in his uniquely melodious 
works, to one or two of the simple musical wonders. 

On the face of it, an extraordinary thing happened 
in Poulcnc's career about twenty years ago* when he 
unexpectedly branched out into a series of religious 
works. The imposing list began with the Mass* it in- 
cluded the Litanies and the remarkably beautiful Stabat 
Mater, and it now includes the largest and most con- 
sistently inspired of all his works — the three-act opera 
The Carmelites. I have known Poulenc ever since his 
early works were beginning to spread from France to 
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England and America, and 1 have frequently asked h'iin 
how he was able to reconcile the spirit" of irony in his 
secular music and the mystical inspiration demanded 
in his works of religious association. Always the answer 
has been the same: "I have no means of knowing what 
the source of my inspiration may be, I can only say that 
the religious subjects that have inspired me have brought: 
no fundamental chanje ' n nay style." And he has gone 
on to declare that his work in the sphere of sacred music 
would never mean rbat he could forsake what he indul- 
ge n 1 1 y calls his adortt hie nut uva isc m us iquc . 

It was the death of an intimate friend, the composer 
and critic Pierre-Octave Ferroud, that prompted this 
unexpected development. Though a Roman Catholic, 
Poulenc's early upbringing hat I nor been marked by any 
strong religious inclinations. But he felt now the need to 
visit the ancient Sanctuary of Rocamadour near rhc 
ancestral home of his father in the department' of 
Aveyron. "Perilously si mated alongside a winding road 
up a rocky path/' runs the composer's graphic descrip- 
tion of this visit, "this almost unknown place of pilgrim- 
age, one of the oldest in France, is a retreat inspiring in 
those who have been privileged to visit if a feeling of 
unbelievable peace/* The Utmncs to the Bhicl{ Virgin, in- 
spired by the sight of the Virgin at Rocainadour carved 
our of ebony, were followed by the Vour Pent ten tin I 
Motels, the Four Lit tie Prayers to St. Francis, the Christinas 
Motets, and the beautiful Ave Verim Corpus for three 
female voices. 

There were also purely musical reasons for this new 
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orieniarion in Poulcnc's work. In his early training 
under Charles Koechlin he had made an intensive study 
of i he chorales of Bach, from which he claims to have 
acquired his technique of vocal writing. Now he was 
becoming a fervent admirer of the works of Vittona and 
Buxtchude. The mortal technique of the Renaissance 
masters greatly appealed to him, though he was not in- 
clined to reproduce it in any kind of pedantic fashion. 
Sometimes the pure -of- heart composer crosses the reli- 
gious boundary in the spirit of the juggler performing 
his tricks before the Virgin at Norrc-Dainc. Bur more 
often, in offerings like rhc Motets ami the Sfabat Whiter, 
a telling simplicity comes into Catholic religious music 
which has simply no antecedent. If pressed for an 
analogy. 1 should look to the ingenuous Saint Theresa, 
the innocent girl from Lisicux usually pictured playing 
with her hall and colloquially named rhc il Lit*tlc Flower'* 
among the saints. 

Among Pou le nc's vocal works, too, arc well over a 
hundred songs, nearly all of them neatly filling the 
framework of the perfect vignette. Not since Gabriel 
Fat ire has such a corpus of original and beautiful songs 
been added u> French music, or indeed to the sor.g litera- 
ture of any country. They are remarkable as illust rations 
of several interesting contemporary poers and also for 
their sensitive approach to the problems of musical 
prosodv, a lyrical exuberance and a warmth oi feeling 
for the human voice that nowadays has become extremely 
rare. An interesting point is that Pouie nc learned t he- 
art- of song w firing from, nc- Contimic*} on pogc 91 
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The Well -Tended Recorder 



This is the first of two articles on the 
care and operation of tape recorders. 



ACCORDING TO the Theory of Rapid Obsolcs- 
A cence, the world's economic health can be assured 
if all rrfanufacturcrs produce goods which wear out rap- 
idly or become obsolete with the introduction of newer 
models. The basic idea, of course, is t hat this will insure a 
steady demand for manufactured goods and, hence, full 
employment and general prosperity. If you arc an advo- 
cate of this theory and would like to practice what you 
preach, you can achieve a short life for your tape record- 
ing (or playback) machine simply by ignoring the sug- 
gestions made in this article — or, better yet, by doing 
just the opposite of what is recommended. 

On the other hand* if you feel that your tape machine, 
as an important component of your high-fidelity installa- 
tion, deserves the type of treatment that will insure con- 
tinuing top quality performance and maximum service 
life, then you'll find it wise to adopt a few basic* but im- 
portant, operating rules. By so doing, you can maintain 
the value of your cash investment in a tape machine for 
quite a long time. In addition, by following sensible 
maintenance procedures, you may keep future repair bills 
to a minimum and may save yourself a goodly bale of 
that long green commodity so handy for paying bills. 



Most good tape machines arc ruggedly built devices. 
Like all fine instruments, however, they should be han- 
dled with reasonable care to avoid damage and to insure 
continuing satisfactory performance. Proper ope ration 
and maintenance of a tape machine, like that of any 
piece of electromechanical equipment, is largely a matter 
of common sense* coupled with a modicum of technical 
knowledge. Certainly, you don't have to be a high-level 
technician or design engineer to know that dropping an 
instrument down a flight of steps could cause mechanical 
damage — or that excessive operating voltages might cause 
electrical breakdowns. 

It should be obvious that anyone who can operate a 
modern home sound installation, and especially a de luxe 
preamplifier with its multiplicity of controls, witches, 
inputs, outputs, and adjustments should have little or 
no trouble operating the average tape machine, which is, 
by comparison, a rather simple instrument. Nonetheless, 
some people do have trouble with their machines. 

Perhaps this is not always the fault of the opcrator(s), 
but can be blamed conveniently on natural scientific 
'Maws/' There are several accepted ''laws" encountered in 
research and development work with corollaries applying 
to the operation of audio equipment and* particularly, to 
ta|>c machines. Several of these, known as Finagle*s Laws, 
have been described in recent issues of sundry technical 
and scientific publications. The first law, dealing with 
scientific experiments, is stated rather simply: If anything 
can go wrong with an cxpcrmicnt, it will! A corollary to 
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this law is applicable to the operation of tape machines: 
I f it u impossible to operate a machine incorrectly % some- 
one will jmd a way to do it! 

To avoid proving rhis important natural law, what you 
hid besr do is obtain and study a copy of your rape 
machine's Insmiction Manual. Even if you've owned 
a dozen different rape machines in the past, don't assume 
blithely that your new machine operates exactly as all 
the others. If you do, chances arc you'll be wrong. 

Tape machines used in home sound installations gen- 
erally fall into two categories; (a) portable tape recorders, 
which arc conr.ee ted into rhc system from time to time, 
and (b) permanently installed cape decks. If yours is a 
portable machine, you may wish to store it in an out*of- 
l he-way place when not in use. Choose the storage place 
with care. The machine should not he stored near a source 
of hear, such as a srove, lurnycc, or radiator, nor should it 
be stored in a damp base me nt or other humid location, 
Remember, too, that dust and dirt can clog a machine; 
don't store it, say, in a workshop with a Sand saw,, 
sandcr, or orhcr dust -producing equipment. 

On the other hand, if your system includes a perma- 
nently installed rape deck, you arc more concerned wirh 
its proper initial i ns ta 1 la lion than with storage problems. 

Naturally, \ou*Il want 10 place the tape deck in a 
convenient ope raring position. So far, so good. But he 
sure to observe general precautions concerning the 
physical install;'! lion ol the instrument. Follow the manu- 
facturer's suggestions explicitly. Pay particular attention 
to the mounting position— some machines operate Ix/sr 
when mounted in a vertical position, others when 
mounted horizontally. In a few machines, for example, a 
friction clutch drive is used for the take-up reek There 
must be downward pressure against the spindle plate 
for the drive to operate; this pressure is supplied by die 
weight of the reel only when die machinu is in a hori- 
zontal position. 

In a permanent installation the tape machine will not 
be subjected to severe mechanical shocks. Shock mount- 
ing may be necessary, however, to protect other system 
components from vibrations produced by the tape 
mechanism. Some ta|>e decks designed for permanent in- 
stallations will be shock- mounted to a separate mounting 
plate which can be attached solidly to a cabinet or rack. 
Occasionally the installer must design an adequate shock 
mounting himself. This may consist of springs, heavy 
rubber grommcis and cup washers, or commercially 
manufactured shock mounts. Again, if in doubt, check 
the manufacturer's installation instructions. 

While you'll want your tape machine located reason- 
ably close to the electronic components in your system 
in order to avoid very long interconnecting leads and 
cables, you should avoid installations in which the ma- 
chine is placed, say, directly over a power amplifier. 
Under such conditions, the machine will he exposed to 
heat from large output and rectifier tubes, and to the 
strong magnetic fields produced by power transformers 




If a cot/ fro I should jam, forcing it is not likely to fix (% 




You CAwhwy /td/tptersfor all combiitdtfons of plugs and jftchy. 
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and filter chokes. Excessive heat may cause rapid de- 
terioration of circuit insulation and rubber compo- 
nents, as well as dripping grease and rapid drying of 
lighter oils and lubricants- AC radiation may introduce 
hum during recording and playback and may ruin 
expensive recorded tapes. 

Dust, dirt, and grime can cause accelerated wear of 
the drive mechanism and can introduce noise when it 
accumulates on the magnetic head or the tape. Dust 
may even clog a machine and cause a change in operating 
speed, with resulting deterioration of program quality. 
To avoid such difficulties, you'll find it worth while to 
provide an adequate dust cover for your machine. 

A tape deck designed for "permanent" installations 
may have to be moved from time to time — when the 
owner moves to a new apartment or house, for example, 
or when he decides to take part of his sound system over 
to a friend's home to "try it with your amplifier." Cer- 
tain precautions should be observed to avoid damage 
in transport, The instrument should be carried in its 
original shipping container, if possible, with all the origi- 
nal padding and bracing properly reinstalled, If you 
can't find the original shipping box, pack the machine in 
such a way that it is supported firmly by its mounting 
plare, with no pressure again*! any ram*, arms, drive 
wheels, or other critical parts of the mechanism. 

If a tape deck has to be shipped by common carrier, 
or if you plan to carry it in your auto for some distance, 
pack the machine inside a relatively small box, using 
wooden blocks or heavy cardboard as supports. This box, 
in turn, should Ik sealed and packed inside a larger 
container, with several inches of shredded paper or 
excelsior packed around all sides of the inner box. In that 
way the inner box, containing the machine, is cushioned 
against/Jvibration and shock and, further* is protected 
against accidental blows which may dent the outer box. 

A portable machine is, of course, easier to transport, 
But take the same precautions that you would with a 
good quality portable radio receiver, portable typewriter, 
camera, or a fine piece of luggage. Avoid bumping other 
objects, dropping the machine, or putting heavy objects 
on it. If i he machine is put in a truck, auto trunk, or 
cargo trailer, make sure that the packed machine is held 
securely in position and can't shift, bang against other 
packages, or crash into the sides of the compartment. 

In general, there is one right way — and many, many 
wrong ways to operate a tape machine. The operation of 
the instrument, once in position and connected to a power 
source, involves the installation and threading of tape, 
adjustment of concrols for recording and playback, and, 
finally, tape rewinding and removal. Make sure that you 
understand the procedure for your machine, rechecking 
the original Instruction Manual as often as may be 
necessary. 

When setting up a portable machine for use, make sure 
that the machine is placed on a level, solid surface, and 
chat all ventilation openings are free and clear. Exercise 



care in your choice of an operating location. Don't place 
the machine on top of a radiator or hot air register or 
next to some other source of considerable heat. And don't 
operate the recorder in other hazardous locations — in a 
bathroom or next to a swimming pool, for example, 
where it can be splashed with water; the machine may 
be damaged by the water, and the operator may be 
damaged by electrical shock! 

In machines having a built-in fan or blower for cooling, 
the air intake opening may be on the bottom. Thick 
rubber or felt feet are often provided to lift the instru- 
ment clear of t he table or desk on which it is placed, per- 
mitting an even, steady flow of air to the intake. If the 
machine is put on a layer of blankets or clothing, or if 
magazines, books, or similar objects arc piled around it, 
the flow of air may be restricted and the machine may 
overheat. This, in turn, can result in component break- 
down and shortened operating life. 

If a considerable change in environmental temperature 
has occurred, as, for example, when a recorder is brought 
into a heated room from outdoors in winter, let the ma- 
chine reach room temperature before attempting opera- 
tion. Chilled and congealed oil or grease will cause 
sluggish operation. In addition, moisture condensation 
may occur, causing elerirical leakage and other Troubles 
if the unit is used immediately. 

When operating an instrument in a new location, make 
sure that the proper type of electrical power is available. 
Check this Ik* fore putting the line plug into a wall re- 
ceptacle. Tape machines generally arc designed to 
operate on 105 to 120 volts AC at 60 cycles. This is the 
type of pow;r supplied in most areas. In some sections 
of older cities, however, there may be areas where DC is 
provided; such power may burn out the instrument's 
motor and power transformer or, at the very least* may 
cause the fuse to blow. 

An inexpensive neon tester, available at most hard- 
ware stores and through electronic parts distributors, 
may be used both for checking on the availability of 
power at a particular outlet and for determining whether 
AC or DC is supplied. The tester consists of a two-elec- 
trode neon bulb, a small current limiting resistor, and a 
pair of test leads, all mounted together in a pocket -sized 
probe. In use, the leads are simply inserted into a wall 
socket. If both of the bulb's electrodes glow, the power is 
AC; if only one electrode glows, it is DC; if no glow is 
ohtained, the outlet is dead. 

In other areas, 25- or 50-cycle AC may be supplied 
instead of the more familiar 60-cycle current. Check with 
the local power company. A special converter is usually 
required in such cases. 

You'll find it good practice to adopt a regular schedule 
of machine inspection to be performed just before opera- 
tion. Such an inspection may require only a few minutes, 
but can save valuable tapes while, at the same time, in- 
suring lop performance. Check all controls, making sure 
they arc set for the mode Continued on page 96 



High Fidelity Magazine 





by Joel Tall 



Qui 
for a 
Siiii 
Small 



PRINT-THROUGH— variously called spOrious print- 
ing, accidental printing, layer- to- layer transfer 
print, and copy effect — has been known to investigators 
of magnetic recording ever since ijts invention and still 
remains one of the major problems in tape recording. 
As early as 1900, Valdemar Poulscn, inventor of magnetic 
recording, mentioned prim-through in his description of 
a recorder designed to use solid steel rape. He wrote thai 
*'Thc steel ribbon passes from a roll Co a second receiving 
roll, where the layers of the ribbon may cover each other 
without the writing (recording) being destroyed. As to 
this last point, it has been proved by experience that 
the magnetism docs traverse the ribbon, though, as a rule, 
there is sufficient air space bcrween consecutive layers 
to afford nearly complete protection.* 1 (From The Elec- 
trician, November 30, 1900.) 

Although both machines and media have been im- 
proved tremendously since the day of the recorder de- 
scribed above, tape recording still proceeds in the same 
general way. Thar is, tape is pulled off the supply reel, 
past the magnetic heads, and onto the take- up reel; ;ind, 



even today, f 'the magnetism does traverse the ribbon,'* 
although in minute quantities. The magnetic marks on 
the tape, radiating weak magnetic fields, magnetize ad- 
jacent ht vers of tape in their own image. So» if the round 
of rape already on the rake-up reel has nothing recorded 
on ir, the sound from the round of tape covering it may 
create a preprint that can be objectionable. Well, say 
you, the preprint can be cut out, can't it? It can; but we 
can*i take out the second , third, and higher order pre- 
prints and postprints that are inextricably mixed in the 
recorded sound and in what is so conveniently called 
4 'background noise." These prints arc not strong enough 
to be heard idcut ifiably through covering sound, or even 
through the agglomeration of cease noise, bias noise, and 
tape noise that we now lump with background noise. 
But certainly there can be no denying that a piece of 
recorded music, for example, would sound a whole lot 
better without any half-audible intrusions at all. 

Tf you think of print-through in the simplest possible 
terms, it can be resolved to this: a magnet placed near 
a magnetizable material will magnctixe it. (If you think 
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Print Through 



of it in complex terms you may founder, as I did, some- 
where in the profundities of crystal lattice theories.) 
In simple terms, printing (as we may abbreviate print* 
through) varies as a number of causative factors vary. 
The most important of these factors are: the distance 
between successive layers, or rounds, of tape; ihc fre- 
quency of the recorded signals on the tape; the tape 
tempera ture during recording; the length of time and 
temperature at which the tape has been stored: the time 
the tape rounds, or layers, are out of contact with each 
other during rewind or reproduction; tape winding ten- 
sion; external magnetic fields; and finally the coerciviiy 
(i.e., the ability of a magnetic material to resist magneti- 
zation or demagnetization) and other magnetic proper- 
ties of ihc tape coating. A single factor cannot always be 
considered in isolation, however; for example, the dis- 
tance be l ween successive tape coatings depends some- 
what on tape-winding tension. Also, printing increases 
proportionately with recording current level, although 
there is no advantage in reducing that level since the 
ratio between signal and print is constant. As a mailer of 
fact, there is a serious disadvantage in recording at too 
Aw a level, since then not only the prim bin a good part 
of the signal as well may be submerged in noise. 

Lei us review the way tape is made. Tape consists of a 
plastic base (cellulose acetaic or Mylar, generally) to 
which a coating of magnetic iron oxide, chemically very 
similar to rust, is applied. In general, excepi for special 
applications, the iron oxide is one of medium coercivity* 
making it unnecessary to consider the diflcrences in print- 
ing due to differing coercivity of coatings. The plastic 
base may vary in thickness from 114 thousandths of an 
inch to 14, thousandth of an inch. The coating is about 
4 ten- thousand lbs of an inch thick, regardless of base 
ihickness. 

Now, as you would suspect, there would be little 
printing from one layer of tape to the next if they were 
separated by a distance comparable to the wave lengths of 
recorded sounds that contain ihc most magnetic energy. 
Because of the way recording on tape occurs, the mag- 
netic impressions representing sounds between approxi- 
mately 500 cycles per second and 3,000 cycles per second 
contain the mosi energy and therefore are most likely to 
cause printing. f Coincidental!}', it is within this same 
band of frequencies that human hearing is most sensi- 
tive.) One way of preventing these magnetic impressions 
from seriously affecting the next round of tape is the 
cumbersome method of separating the two layers by 
more than 5-ihousandths of an inch. Two British scien- 
tists. E. D. Daniel and P. E. Axon of the BBC, found 



out that separation by that distance reduced printing by 
approximately 12 db. There arc probably very few tape 
recordists who would want to interleave recording tape 
with thick nonmagnetic paper tape in order to reduce 
printing; but the expedient works, and has been used 
quite recently in this country for special low- print 
recordings. 

Printing of the recorded signal to an adjacent round 
of tape begins the instant the two tape layers arc placed 
in juxtaposition on the lake- up reel. In overnight storage, 
printing may increase by 5 db; an additional decibel 
increase may take place during three days* storage; in 
three weeks, probably 2 db more and — according to 
C. J. LcBcl — probably another 2 db in the following 
hundred years. 

Here's a practical hint on bow to reduce printing 
caused by short-term storage: store the tape, reversed, 
on the take-up reel. Just before playback, rewind it at 
playing speed by "playing" the cake-up reel from the 
supply reel position. Then reverse reel positions and 
proceed as usual. This method will reduce printing by 
a few db as a result of both the slight erasing action ex- 
erted by minute stray magnetic fields surrounding the 
head gaps and the temporary separation of prims from 
the recorded impressions. 

Temperature of the tape, both during recording and 
in storage, is probably the most important factor in 
printing. The same tape that, at S6 degrees Fahrenheit, 
showed a print level of —53 db (after five minutes' 
storage) was 10 db better in signal- to-print ratio when 
recorded and stored at 50 degrees F, There arc several 
practical ways to keep tape temperature low without 
having ii run past a cake of dry ice! (Very low tempera- 
tures may make cellulose acetate tape brittle or even 
cause it to fracture.) One way is to avoid the use of erase 
heads that overheat. You may preerasc the tape, on a 
bulk eraser, and let ii cool before recording, bypassing 
the erase head or removing ii from the recording path. 
Multiple low-current erase heads provide an ideal solu- 
tion to the problem of overheated erase heads; let's hope 
we'll soon find them in low-priced machines. It's a good 
idea, for more than one reason, to position the erase 
head (or heat Is) as far away from the record head as the 
machine's physical layout permits. In addition, the old 
idea of forcing a stream of cold air against the lapc after 
ii leaves the erase head is helpful in reducing printing 
caused by above-normal tape temperatures. 

Troubles occasioned by poor design of tape recorders — 
motors that overheat and that spray strong magnetic 
Ileitis, overheating erase heads, poor head positioning — 
can be eliminated only by better design and by better 
components. But correct, intelligent use of any recorder 
in good condition will produce acceptable results. Use 
any sensible means to keep the machine and the tape 
cooL Store lapc in a cool spot, in sealed metal film cans 
if storage time is very long. Cellulose acetate lapc loses 
moisiurc and may become brittle after long storage: seal- 
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ing in metal cans preserves ordinary plastic tape. Mylar 
is not affected to any noticeable degree by moisture or 
lack of it. Don't do what IVc seen some people do — 
stack recorded tapes on top of a hot radiator! 

Also keep recorded tapes oul of heavy magnetic fields. 
Keep them away from high -power transformers* motors, 
and the like. A magnetic field, after all. is the mechanism 
of bias, by which recording is effected. Although small 
magnetic fields, such as those sometimes sprayed out 
from transformers and motors, may hum -modulate the 
bias current and add to the over-all tape noise, it is not 
likely that any well-designed modern recorder will have 
stray magnetic fields of large enough value to cause any 
rise in printing. 

There is an important ditference Ik* t ween bias- re- 
corded signals ami printed signals which are recorded 
without benefit of bias. The spurious print, when sepa- 
rated from the "master" recording, tends to fade away. 
That is why the rewinding operation mentioned previ- 
ously is efficacious. The reason for this instability of 
spurious prints may be found, by the physicist so in- 
clined, in an exhaustive study of the behavior of crystals. 

If it is true tiiat a printed signal is unstable and will 
fade away by itself, given the opportunity, why not help 
it to disappear? We can do so, as a matter of fact, by a 
rather careful process of erasure. The technique is em- 
ployed a great deal in Europe, not so much in this coun- 
try as far as I know. 

When a small high-frequency erasing current is ap- 
plied Co an erase head and a recorded tape moved past it, 
more of the spurious printing will be erased than of the 
bias signals. In actual practicc T employing the correct 
head and current, 14 db of print can be erased to only \<i 
db of master recording. (These figures were supplied to 
me by Agfa Akticngcscllschaft of Lcverkusen, Germany,) 
Also, according to Agfa and confirmed by others, succes- 
sive print erasure will not reduce the master recording 
any further in level. A practical procedure, therefore, 
would be to install a special erase head, supplied with 
the correct current, in the tape path before the other 
heads. 1 can't tell you what kind of head and how much 
current to use with any particular machine or tape. 
These arc matters for individual experiment, of which I 
would like to know the results, incidentally. However, 
here are a few hints that may help you get started on the 
right track. Daniel and Axon, in The BBC Quarterly, 
Vol. V, No. 4 (unfortunately no longer obtainable) 
wrote that best print erasure is achieved when the tape 
is kept a slight distance away from the special erase head. 
They recommend print erasing from the base side of the 
tape or "passing the tape through some form of solenoid.' 1 



(L. J. Wiggin wrote, in the journal of the S.M.P.T.E. 
for May 1952, that he had erased print effectively by 
routing the normal bias current, in a FairJbhild recorder, 
through the machine's erase head.) 

It will require individual experiment, as I said, to 
find the proper values of erase components. Some six 
years ago Daniel and Axon found that a current of 30 
milliampcres through a normal erase head reduced 
print -through 10 db, with less than 2 db reduction of 
recorded signal. A friend reported to me recently that he 
had erased print by reducing the current in an Ampex 
300 erase head to I /100th of its normal value by means 
of a voltage divider, but he neglected to measure the 
results. You must lx* warned that the identical value of 
current, activating different erase heads, will produce 
varying degrees of print erasure, owing to differences in 
the magnetic structures of the heads. Also, since the re- 
corded magnetization evidently varies in depth with fre- 
quency, more of the surface high-frequency signals arc 
likely to be erased than those of the low frequencies, 
which pent rate the tape coating more deeply. The differ- 
ence between low- and high -frequency signal .erasure 
should not. however, be more than 1 db, and erasure 
through the tape base should eliminate this frequency 
discrimination. 

According to recordists who have employed print 
erasing, the resulting reproduction sounds considerably 
cleaner. Nor only are the spurious prints reduced well 
below audibility but the general background noise also 
is considerably subdued. 

Of course, the best way to eliminate print- through 
in tape recording would be to find an oxide coating that 
would not accept prints. Such an ideal tape might have a 
recording ability somewhat similar to the ''all or noth- 
ing" electrical action of the human nervous system. In an 
admittedly far-fetched projection of this idea, the oxide 
panicles could be magnetized only by bias of the correct 
intensity. They would be completely insensitive to 
printing fields, and even to bias fields of an intensity 
less than needed to "trigger" the recording action. 

Needless to say, the ideal no- print tape has as yet 
not been manufactured. The first step towards this goal, 
however, was taken not long ago by Audio Devices.. 
Incorporated, manufacturers of Audiotape. Their research 
staff, after three years of work under the direction of 
Frank Radocy, developed what they call "Master" 
tape.* Audio Devices claims that with the use of Master 
Audiotape, printing is reduced Continued on page 95 

*Miitn«wta Mining * Manirfeciiiring Company fallwftl mil with 
Scotch #131 l ape. chime*! to have "the Iowvm prim level ot any magnetic 
Upc on the nwrkt't." 
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*New Transcription- Type Tone Arm Makes Collaro 
Worlds First True High Fidelity Changer 



When you select your high fidelity system — an amplifier with 
low distortion and low noise level* a speaker capable of repro- 
ducing the cniire audible range — you want to make certain you 
pick the right record player. Because that's where the music 
begins. That's why today's fine high fidelity systems require the 
all new Collaro — the turntable that changes records — featuring 
the revolutionary transcription-type tone arm. 

The new arm is one-pjece, counter balanced and will take any 
standard cartridge. Resonances are below the audible level. 
Between the top and bottom of a stack of records there's a 
difference of less ihan 1 gram in the tracking weight as com- 
pared with 4 to B grams on conventional changers. This insures 
bettor performance for your precious records and longer life 
for your expensive sty li. 

It's worth noting that Collaro quality is so well recognized that 
leading American manufacturers of fine console units incorpo- 
rate Collaro into their instruments in order to achieve the best 
possible performance in a record player. 

In addition to the transcript ion -type arm, the Collaro Con- 
tinental features : 

Four speeds* manual switch that permits playing single record 
or portion of a record; jam proof mechanism, hold the arm in 
mid-cycle and it won't jam; automatic intermix, plays T\ 10" 



or 12" records in any order; automatic shut-off after last record 
has been played; wow and flutter specifications, J /4 (0.25%) 
RMS at 33Mi RPM, superior to any changer in the world; 
muling switch and pop filter to eliminate extraneous noises; 
extra heavy duty 4-pole induction motor; heavy rim-wcighted, 
balanced turntable for fly wheel action; removable heavy rubber 
turntable mat; prc-wiring for easy installation: attractive two 
tone color scheme to fit any decor; factory custom-testing for 
wow, flutter, stylus pressure and correct set-down position. 
Reflecting their custom English craftsmanship Collaro changers 
are tropicalized to operate under adverse weather and humidity 
conditions. The base, in blond or mahogany* is optional at 
slightly extra cost and the Collaro mounts easily and quickly 
on a prc-ctit mounting board or base. 

When you buy your Collaro, you're buying professional quality 
equipment at a record changer price. Collaro prices start at 
S3 7.50. The Continental, featured above, is $46.50. (Prices arc 
slightly higher west of the Mississippi.) 



FREE: Colorful new catalog, containing guide OD 
building record library pin* complete Collaro line. 
WRITE TO DEPT. H-019. 

ROCKBAR CORPORATION 
MAMARONECK, n.y. 
Rockbar Is the American sales representative for Collaro Ltd. and other fine companies, . 




44 



High Fidelity Magazine 



www.americanradiohistorv.com 




BRUSSELS; The Expo 58 at Brussels 
has by now been scrupulously dissected 
in prior, yet" nowhere have I seen i he- 
roic of recorded music at die fair given 
its proper chic. This is unfortunate, for 
it s Truck mc — an admittedly pa 1 rial olv 
server — in rhc course of an all too short 
(Jay at the Universal Exhibition that the 
phenomenon of high fidelity was to be 
encountered rhc re at almost every turn. 

The visitor's exposure to good sound 
begins as soon as he approaches the fair 
grounds from parking lot or tram sta- 
tion. From high above the en trance gat es, 
flanges of exponential horns radiate music 
to all comers. The sound pursues you, 
via closely spaced clusters of loudspeak- 
ers, as you pass ihrough the turnstiles 
and saunter up the broad avenues that 
traverse the exhibition. It is perhaps de- 
batable whether so immense a captive 
audience will necessarily relish the Bac- 
chanalc from Tiumhauscr in full hi-fi 
splendor (it happened to be playing when 
I entered the gates). Some visitors, I 
suspect, must regret that Expo 58 has 
not emulated the Chicago restaurant 
whose motto used to be "No orchestral 
din." Still, whether welcome or no, the 
/// fresco music at Brussels is extremely 
well reproduced. 

Within the pavilions, high fidelity 
is again much to the fore. The United 
States Pavilion offers the sound -con- 
scious visitor a continuous "High Fidel* 
ity-Sterco Demonstration." This takes 
place in a dimly lit, well- ventilated room 
that accommodates about a hundred 
listeners in comfortable canvas chairs. 
Visually, it is attractive, particularly the 
ceiling, which consists of hundreds of 
LP jackets suspended obliquely from a 
grid. Sonically, I found it rather dis- 
appointing. Though not billed as such, 
the demonstration seemed to be purely 
an RCA Victor show, 

Russian -made records arc for sale 
in the neighboring U.S.S.R, Pavilion; 
and as they cost only two dollars for 
a ten-inch LP, business is exceedingly 
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brisk. More chaorie merchandising, how- 
ever, can nor be imagined. The "cata- 
loguc' f consists of a ftimsy and much- 
rhumbed numerical list, typewritten, 
that affords only the mosr meager de- 
tails regarding artists and repertoire 
(sometimes the musical contents of a rec- 
ord are given, sometimes the performer, 
bur seldom both in conjunction). Even- 
tually, [discovered on the list one record- 
ing by Sviaioslav Richter (as soloist in 
the Rachmaninoff First Piano Concerto), 
but as this was out of stock the Russians 
got no nt: of my money. 

As an adjunct to the Netherlands 
Pavilion, Philips has put up a bizarre 
structure designed by Le Corhusier that 
houses a sight -and -sound show called 
"Pocmc Llecironiquc." It lasts eight 
minutes and rakes place at regular inter- 
vals throughout the day. Edgar Varese 
composed the music, which is recorded 
on fifteen- track tape and is reproduced 
through a myriad of speakers. Unfortu- 
nately, I had to take the marvels of 
"Poimc Flcctronique" on faith, for the 
cxhibir was still unfinished when 1 visited 
Brussels, much to the chagrin of my 
genial and witty host at the fair, Jaap 
Strccfkcrk, who is a & r director for 
Philips Records in Belgium. 

The most satisfying phonographic dis- 
play I encountered at Brussels was in 
the Austrian Pavilion, where fifty or 
sixty wing chairs equipped wirb small 
loudspeakers in each "wing" await the 
weary fair- goer. Four di He rent recorded 
programs, ranging in variety Irom F.chaY 
to Mozart, are played through these wing 
chairs from morning to night. The up- 
holstery is soft, the soi\\k\ pleasing. Best 
of all, the music can be heard only in the 
chairs; rhc room itself is dm -free. Once 
you have had your fill of listening, you 
can get up and examine in glorious silence 
the manuscript scores of Mo/art's G 
minor Symphony, Beethoven's Violin 
Concerto, and sundry odicr masterpieces 
displayed in nearby cases. Might not 
the speakcrcd wing chairs be employed to 



advantage at audio fairs and high- 
fidelity shows? The ones used in rhc Aus- 
trian Pavilion at rhc fair, as we I J as i he 
records played through rhem. ;tre of 
Philips man u fact ure. 

AT COVENT GARDEN S centenary 
season I was able to hear a reprise of the 
FJel{fnL conducted by Rudolf Kempe 
with Gerda Lammers in the title role, 
which deservedly had London critics 
Throwing ha is in the air last fall. It was 
one of those rare, exciting performances 
thar r even I music in an utterly new and 
enchanting light. Mme. Lammers never 
once shruus, screams, or wobbles; instead 
she sings the fiendishly difficult; music 
assigned to Llckrra with Mozartean pur- 
ity and accuracy. Hearing her I was re- 
minded of Elisabeth Re th berg in her 
prime. Gerda Lammers is, moreover, a 
singing actress of the highest stature* 
at least in this one part. Eltfkrra is usu- 
ally portrayed as a degraded, animalic 
maniac; Mme. Lammers convinces us 
that she is a sympathetic, dignified hu- 
man being. Kempe, for his part, never 
lets the orchestra scream , and he makes ir 
evident throughout the impassioned 
score that the man who composed Eleitfra 
was the same man who composed Dcr 
Rosenkiw alter. 

It will be a tragic miscarriage of musi- 
cal justice if EMI, who has Kempe under 
contract, does not record this magnifi- 
cent performance. As yet, I understand, 
there are no plans. 

This summer, in addition to the operas 
mentioned in this space last month. EMI 
intends to record Puccini's Vanchdla del 
West with Birgit Nilsson as Minnie, also 
Don Pasqualc with Rosanna Cartcri as 
Norina. Drcca- London's opera schedule 
calls for a complete Rhcingohi featuring 
Kirsten Flagstad as Pricka (she is learn- 
ing the part specifically for this record- 
ing), a stereo remake of Butterfly with 
Tebaldt, a Mefisfofelcw'wU Sicpi. and (for 
RCA Victor) a Forza del desthxo with 
Milanov and Di Srcfano, 
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A new series of recordings featuring 
memorable performances of classic works, 
recorded before I he microgroovc era, by 
artisis of international reputation. Wher- 
ever musie lovers gather, these artists are 
wistfully recalled, for despite later compe- 
tition, their interpretations remain unique, 
meriting a place of honor in any library 
of select discs. 




Every re-issue restores a legendary perform- 
ance to living experience and displays the 
great artist at the height of his inspiration, 
interpreting a work closely identified with 
his name and fame. In France, these records 
have won the 1957 Grand Prix of the 
Academie Charles Cros. The packaging and 
booklets, as always with Angel Records, are 
de luxe — a joy to the discriminating. 
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These recordings are the 'classics/ the peaks of musical achievement on discs."' 

— RoJatfdCelatf. Reporter Magazine* May 15. 1958 



FRITZ KREISLER Ploys 

Beethoven Violin Concerto with London Philharmonic 
conducted by John Barbirolli 

This 1936 recording is a me me it to of Kreisler's art when he was 
sixty -one years old. Here, as always* Krcislcr personifies Viennese 
chdnn, warmth, sparkle, and sentiment. Angel COLH-tl 

ALFRED CORTOT • JACQUES THIBAUD • PABLO CASALS 

Haydn Trio #2 in G, Op, 73 * Schubert Trio #1 in B-flai, Op, 99 

In 1926-27, after 21 years of ttlaying together, the Cortot- 
Thi baud-Casals Trio recorded these famous performances which 
critics still It nil as definitive. Schumann wrote (about the music), 
"The world shines in new splendor after hearing Schubert's 
Opus 99 * Ansel COLM-12 

ADOLF BUSCH CHAMBER ORCHESTRA 

Adolf Busch, Conductor 

Bach's Six Brandenburg Concertos — Complete 
Soloists: Adolf Bit sen (violin), Evelyn Roth well (oboe), 
Aubrey Brain (horn), Marcel Moyse (flute). 
George Eskdalc (trumpet), Rudolf Serkin (piano) 

Musical integrity and Adolf Bttsch go hand in hand. In 1935, 
this memorable recording of the Brandenburg Concertos became 
a model for authentic treatment of Baroque works. 

An C cl COtC-l3/t4 

EDWIN FISCHER Ploys and Conducts Bach 

Piano Concertos #5, #4, £! (with Chamber Orchestra) 

Recorded 1933-38, these discs present Edwin Fischer in his 
musical prime. Like Bach at tlx* harpsichord, Fischer conducts 
from the piano. Ansel COLH-15 

NAD1A BOULANGER * Music of Monteverdi 

Vocal Soloists (including Hugucs Cucnod & Doda Conrad) & 
Instrumental Ensemble under the direction of Nadia Boulangcr 

David Hall's accolade is as valid today as if was in 1937: "Sets a 
very twnrly all-time high in perfection of musical style, execution, 
and rtpmtfircfi&t: every one of the nine Monteverdi works 
reprcstwtS if ^ masterpiece" Angel COLH-20 



ARTUR SCHNABEL Plays 

Schubert Piano Sonata in B-flat * Allegretto in C minor 

In 1939, Schnabel had for music lovers no peer as "Beethoven's 
high priest". Yet, to many it seemed as if it was Schubert on 
whom he lavished his tc interest affection. Otin Downes described 
SchnabeVs playing as having "perfect proportion, depth of 
thought, and genuineness of feeling". Angel COLH-33 

SERGE PROKOFIEV • Composer-Pianist 

Prokofiev Piano Concerto #3 in C major 

(with London Symphony, Piero Coppola* Conductor) 

and 18 short selections for piano solo 

In 1932-35 audiences still knew Prokofiev both as a composer 
and as an excellent concert pianist. This disc, on which he plays his 
own compositions, has, therefore, an extra degree of authenticity. 

Angel COLH44 

FEODOR CHALIAPIN • Basso 

Excerpts from Boris Godounov, Arias from Russian and Lmlmilla, 
Ronssalka, Prince Igor, Sodko 

Recorded in 1925-31 these interpretations have never been 
equalled. Krehbiel described Chaliapin*s Boris as "heartbreaking 
in its pathos, terrible in its vehemence and agony". 

Angel COLH-I00 

CLAUDIA MUZIO • Soprano 

Kalian Opera Arias from Sonnamhula, Norma, Trovatore, 
Traviata, Forzn del Destino, Mefisrofele, Cavalleria Rusticana, 
lioheme, Tosca, Adriana Lecouvreur t L'Arlesiana 

Included on this disc of 1934-35 recordings arc two arias 
(Traviata <jfc Mefistofele) that every vocal record collector puts at 
the top of a list of all- time greats. An Anna Magnani of opera, 
Muzio was cast more frequently than any other diva at the Met 
as Caruso's leading lady between 1916 and 1921. 

Angel COLOlOi 

ELISABETH SCHUMANN • Soprano 

Ltcder of Hugo Wolf and Richard Strauss 

These performances, recorded between f927 and 1946, have been 
hailed by critics everywhere as perfect. Angel COtH-102 




ANGEL 

u Aristocrats of High Fidelity" 




The second Angel Edition of GREAT RECORDINGS OF THE CENTURY \% scheduled for late 1958. It will include Casal* Dlayinft the Bach 
Unaccompanied Cefto Suites, the Cortoi-n»ibaud*Casals Trio in ihe Beethoven "Archduke" Trio, and Fritz Krcislcr in the Brahms Violin Concerto. 



-16 



High Fidelity Magazine 



www.americanradiohistorv.com 



NXTH^S* BRODER 1 

ft. a liw^fctMKjLL 

RAY ftttdSO* 

JOAN 6>ll*F»iF4S 
DAVID iOHNSON 
ftOtirflT CHAHLKiL MARSH 
MAX 5 *tig SCHAUENSEK 




Classical Musffc 47 

Recitelspand MisCelJany 52 

Spoken Word 53 

World of Entertainment 5(i 

Fi\lim's Kaiipy 58 

Best of Jaz2 59 

Re^ucs-^f ^ ocaliNlusic, Part tl 65 




BACH; Tu;o- «nt2 Three-Par I h\centiom% 
S. 772401 (complete) 

Robert Veyron-Lacrnix, harpsichord. 
Westminster XWN 18699. 12-ir,. (4.0S. 

Near, nicely phrased, and beau tih ill y re- 
corded performances. Sonic of Ve>ron- 
Lacroix's tempos in the three -part works 
seem on the comfortable side, but be is 
relaxed, not flabby. The two-part pieces 
here are not as sparkling as Laudowska's, 
but in the three -part **sym phonies" (this 
is the only version of them on a harpsi- 
chord in the catalogue) Vcyron-Laeroix 
is not surpassed by the pianists who have 
recorded them. N.B. 



BLOCH: Schelomo— Sec Walton: Cai> 
certo for Cello and Orchestra. 

BRAHMS: Concerto for Violin and Or- 
chestra, in D, Op. 77 

Yehudi Nfcnuhin, violin; Berlin Philhar- 
monic Orchestra, Rudolf Kempe, cond. 
Capitol PAO 8410. 12-in. $4.98. 

Although .Menu bin may no longer have 
the technical control of today's big vir- 
tuosos, he nevertheless has some inter- 
esting ideas about the Brahms concerto. 



He plays it in « muscular, colorful man- 
ner, giving himself plenty of leeway in 
tempo and tempo changes. Yet the per- 
formance does not found mannered, and 
il docs sound really big. Menu Inn's bow 
here and there creates a few uneasy 
moments: will lie come through un- 
scathed or will he fluff? Genera By he 
makes it, but one feels the struggle. For 
more polished performances of the con- 
cert* j, there are Heifetz, Milstein, Marin i, 
Oistrakh, and Kogan (what competi- 
tion!); but for its honest music making 
and its authentic sweep, this disc has :r 
place of its own. Kcmpe's orchestra) con- 
tribution is well thought out and deliv- 
ered, and the recorded sound is excellent. 

]|.CS\ 

BRAHMS: Variations on a theme of 
Hay dft. Op. 56a— Sec Schubert: Sr/»n- 
phontj No. S, in B minor (''Unfin- 
ished'*). 

COPLAND: Rodeo: Suite; Billy the Kid: 
Suite 

Morton GoukJ and his Orchestra. 
RCA Victor IM 2195. 12-in, $4-98, 

A first-class recorded performance of the 
suite from Rodeo has long been desirable, 
and here it is. Several excellent recorded 
versions of Billy the Kid already exist, 
but another does no harm, especially 
when coupled with Coplaod's other 
Western ballet. RCA Victor has provided 
a most effective package. A A*. 



DVORAK: Symphony No. 4> in G> Op. 
88; Scherzo capriccio$o f Op. 66 

Halle Orchestra, Sir John BarbiroIIi, cond. 
Mlkcuuy MC 50162. 12-in. $4.98. 

Dvorak's Fourth is a glowing work which 
many consider the composer's finest 
symphony. Part of its charm, aside from 
ils brilliant orchestration and intensely 
nationalistic melodic content, is its un- 
conventional form. This is not a sym- 
phony in the "classic" sense of the word; 
it is, rather, a collection of tunes skill- 
fully pul together. Here it is presented in 
a i>crformancc it is a pleasure to wel- 
come. BarbiroIIi goes directly at the mu- 
sic, with spirit and vigor, and he Sounds 
entirely convincing. Among modern ver- 
sions of the symphony, only the Sftwal- 
Hseh-Philharmonia (Angel) challenges 
this; the Walter and Szcll discs show their 
age in matters of sound. Sawallisch's in- 
terpretation still remains admirable; and 
if 1 prefer the BarbiroIIi, it is because 
it seems a little more earthy. Both con- 
ductors take pretty much the same tem- 
pos in the first three movements. In the 
finale, however, BarbiroIIi is deeidedb 
faster and has more bite (ef. his snarling 
horns in the third variation of the finale; 
Sawallisch is much more polite here). 
In the third movement BarbiroIIi asks hit 
violins to use a vibrato with a throb a In 
tzt Kane— an unusual effect and entirely ir 
order. Both recordings have good sound, 
The Angel is a little silkier, the Mercnn 
has more tang. A splendid iperfomstitvei 
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of the enchanting Scherzo capriccioso 
fills out the second side of the disc. H.C.S. 

GIORDANO: Andrea Chenier 

Reflate! Tebaldi (s), Madeleine; Maria 
Teresa Mandalari ( m* ) , Countess de 
Coigny; Fiorenza Cossotlo (ms), bcrsi; 
Amelia Cuidi (ms), Madelon; Mario del 
Monaco (t), Andrea Chenier; Angelo 
Mercuriali (t), the Abbe; Mariano Ca- 
ruso (t), the "Ineroyable"; Ettore Basti- 
anini (b), Carlo Gerard: Dino Manto- 
vani (b), Flevillc; Vico Pololto (b), 
Koiieniicr-Tinville; Silvio Maioniea (bs), 
Roncher; Fernando Corena (b$), Math- 
ieu; Dario Caselli (bs), Schmidt and 
Dumas; Chorus and Orchestra of Acca- 
dtunta di Santa Cecilia (Rome), Cian- 
andrea Gavmzcra, cond. 
London A 4332, Three 12-hi $14.94. 

Tlie catalogue at one time could bnast 
four complete Andrea Chenier* but only 
the competent but largely unexciting 
Urania is still listed. Another, on Cetra, 
featured a much younger and less .satis- 
factory Tebaldi. Still another was a dub- 
bing (a very bad one) of one of the 
greatest complete -opera recordings ever 
to appear on 78s— the magnificent La 
Seal a version, done during World War 
U with a cast to make one's head swim 
even in this day of lavish impresarios: 
Beniamino Gigli, Maria Caniglia, Gino 
Bechi, Giulictta Simionato, Italo Tajo, 
Giuseppe Taddei, No snlxscquent per- 
formance that 1 have heard or seen has 
entirely satisfied me, but tlie splendid 
new London offering comes close to do- 
ing so. 

Andrea Chenier is unique among 
veristic operas in the breadth of its can- 
vas. Beginning in Act I with a half- 
ironic, half-nostalgic study of the ancien 
regime, it calls up the whole confused 
range of naivete and nobility and self- 
seeking and betrayal and brutality and 
sacrifice that was the French Revolu- 
tion. To create the atmosphere of a 
whole people and era with such com- 
pleteness and conviction Giordano's op- 
era calls for a very largo dramatis per- 
sonae, not only of solo singers but solo 
groups of singers (e.g., the players in 
the pastoral of Act I, the market women 
and old women and fishwives of Act 
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III) and pantomime parts (e.g., Robes- 
pierre, Barere, Saint- Just, David, 
Fonehe, blind Madelon's grandson, the 
mysterious Idia Legray). A great per- 
formance depends heavily upon the 
competence of this mass of minor por- 
trayals. The HMV recording had the ad- 
vantage of first-string artists in the small 
parts as well as the big ones. London 
matches tins only in Fernando Corcna's 
singing of the part of Mathieu, but evi- 
dently a good deal of care went into 
selecting the supporting cast. The three 
mezzo-sopranos do ample justice to the 
dramatic opportunities of the roles of 
the Countess de Coigny, Bcrsi the mu- 
latto maid, and Madelon. Fiorenza Cos- 
soft© s Bcrsi is outstandingly intelligent 
and musical, and she manages to give 
arialike stature to her second act decla- 
mation, beginning "Temer? Perche?" The 
vain sentimentality of the novelist Fle- 
villc is etched in acid by Dino Man- 
tovani; and Vico Pololto, in the few 
notes assigned to him, suggests wonder- 
fully the neurotic assassin, Fonqnier- 
Tinville. Corena 's interpretation of the 
sans-culottc Mathieu is one of the gen- 
nine triumphs of the recording; his pres- 
ence pervades the last three acts like 
an ominous eidolon. 

Bastianini's performance in the central 
role of Carlo Gerard strengthens my 
admiration for this talented artist after 
several disappointing releases (notably 
La Favorita) had begun to weaken u\ 
This is perhaps his best achievement so 
far on microgroove* The big arias in the 
opera tend to speak in the same key, 
at the same pitch of intensity, without 
first-class singers to shape and shade 
them as Bastianini does with rarely fal- 
tering insight. The same may be said, 
with reservations, for Tebaldi. I am not 
entirely satisfied with her first act: Made- 
leine ought to be more frivolous and 
"smart" here than Tebaldi makes her. 
But all objection is silenced as the gor- 
geous voice wells out in the second act 
duet and ripens into the autumnal beauty 
ol "La mamma r nor la" 

About the singing of Mario del Mon- 
aco I am reluctant to have to comment 
when so much else in the recording is 
so good. Those who admire Del Monaco 
will not be disappointed here: all of the 
voice is present, every fortissimo of it. 
But 1 look at the score, and the score 
says con dalcezza, and I recall what 
Gigli did with the passage; and I listen 
with growing annoyance as Del Monaco 
produces the only sound he knows how 
to produce, the brassy, piercing sound 
of the congenital tenorc di forza. No 
one can do those final ringing B flats as 
he does them, but there is much that 
goes before them, alas, alas. 

The conducting of Gianandrca Oavaz- 
zeni is impeccable, I he tempos just right, 
the details crystalline through the most 
strenuous vocal passages. Sound is what 
London sound should be, and the trans- 
lation of Mica's difficult Italian verse is 
a modal of its kind, D.J. 

C RAN A DOS: Goyescas; El Pelele 

Edpmdo del Pucyo, piano. 
Eimc LC 3444. 12-in, §3.98> 



Up to now the best performance of 
Goyescas on LP has been that of Alicia 
de Lairocha, and a superb job she does; 
but she took two discs to play the 
seven pieces in the set (Goyescas origi- 
nally consisted of six sections, to which 
El Pelclc was later added). Eduardo del 
Pueyo, a strong-fingered pianist, handles 
the technical end as well as De Lar- 
rocha, is also a Spaniard (which means 
that the music is in his blood), and gets 
everything on two sides. Thus this disc 
goes to the head of the list. It contains 
some wonderful music. At least four of 
the seven pieces— Lav vequiebros. El 
fandango de Ctnulil, Qtiejas o la maja y 
al ruisct'wr and El Pclele— are as good as 
anything in the entire realm of Spanish 
piano music. H.C.S. 

HANDEL: Israel in Egypt 

Choruses of the University of Utah; 
Utah Symphony Orchestra, Maurice 
Ahravancl, cond. 

Wests! imsteii XWL 2224. Two 12-in. 
$10.95. 

Israel in Egypt is one of the great mas- 
terpieces of choral literature, hut there 
are so few opportunities to hear it ade- 
quately performed in the concert hall 
that one forgets how extraordinarily rich 
it is. This is an oratorio where the em- 
phasis is mainly on the chorus, and it is 
fascinating to sec the variety of feeling 
(hat Handel gets into his choral writing, 
from the crawling chromaticism of "He 
scut a thick darkness" through the lyric 
ccstaey of "But as for His people" to the 
heaven-storming splendor of "The Lord 
shall reign." This is also one of those 
compositions in which Handel borrowed 
from his own works and from practically 
any others that happened to be lying 
around, but that need not concern those 
of us who arc not musicologists. 

The performance is remarkably good, 
when ©no considers that the singers are 
mostly undergraduates. The chorus is ap- 
parently large, and contrapuntal pas- 
sages arc sometimes muddy, but it is evi- 
dent that much hard labor has gone into 
the preparation of the difficult work. 
Only seldom is there disagreement 
among chorus, organ* and orchestra 
about the pitch. There is excellent work 
by the orchestra-nothing amnteur- 
smmdmg there. Mr. Abravanel keeps his 
forces well in hand, and there are only a 
few spots, as in 'The earth swallowed 
them." where the coordination is not as 
precise as it could be. The soloists are 
acceptable, and the sound in general 
itir* N.B. 

HAYDN; Symphony No. 07, in C; Sym- 
phony No. 99, in E flat 

Cleveland Orchestra, George Sxell, cond. 
Eimc LC 3455. 12-in. $3.98, 

One of the most thoroughly satisfying 
records Szell has made in some time, 
this coupling of two fine (but not overly 
familiar) Haydn symphonies ought to be 
a staple of the catalogue for several years 
to come. Performances arc vigorous and 
idiomatic, making the best of the won- 
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dcrhil opening movement of No. 97; re- 
cording, although dressed up with arti- 
ficial resonance, is satisfactory. R.C.M. 

JXAYDNi Trio for Pimio and Strings, No. 
25, in G, Op. 73, No. 2— See Schubert: 
Trio for Piano and Strings, No. It in B 
flat, Op. 99, 

KODALY: Stitnmer Evening 
fKozsa: Hungarian Serenade 

M-G-M Orchestra, Arthur Winograd, 
eond. 

M-C-M E 3G31. 12-in. $3.98. 

Summer Evening is exactly what you 
would expect— an orchestral nocturne 
with overtones of Hungarian folk song 
and folk dance, the whole constructed 
with that finesse, clarity, and sensitivity 
that are the signature of Zoltan Kodaly. 

Miklos Rozsa's Hungarian Serenade is 
an equally attractive piece. It is a five- 
movement serenade in the eighteenth- 
century tradition, but with a strong in- 
fusion of Hungarian folklore in its sub- 
stance. Performances arc very good, re- 
cordings passable. A.F, 

KREISLER: Concert Pieces 

Caprice Viennois, Op. 2; Lieheslcid; Re- 
citative and Schcr/o-Capricc for Solo Vi- 
olin, Op. 6; Liebesfreud; Tambnurin 
Chitwis, Op. 3; Schiin Rosmarin; Alle- 
gretto in the Style of Porpora j Praelud- 
ium and Allegro in the Style of Pugnani; 
Menuet in the Style of Porpora; London- 
demj Air; Rondino on a Theme of 
Beethoven. 

Zino Francescatti, violin; Artur Balsam, 
piano; Max Lanncr, piano (in the Ron- 
dino). 

Columbia ML 5255. 12-in. $3.98. 

On the jacket of this album is an inter- 
view with Fritz Kreisler, in which he 
expresses deep admiration for the artistry 
of Zino Francescatti. Kreisler may well 
he pleased by his younger colleague's 
perf onn ances, discri m i na ting, polish ed 
and colored by stylistic case and flexibil- 
ity. The style is Francescatti's, not 
Kreisler s— who could duplicate that?— but 
I every work emerges in a most meritori- 

ous fashion. A novelty— for me, at least- 
is the unaccompanied Recitative and 
Scherzo-Caprice, a skillful, virtnosic, and 
eminently entertaining little tour tie 
force, exquisitely played. In the accom- 
panied pieces, Artur Balsam and, in one 
iastance, Max Lanner, lend expert sup- 
port. 

One word of caution: the review copy 
contained an arrangement for violin ami 
piano of Schumann's Prophet Bird on die 
last band of Side^J instead of Schon 
Rosmarin; but Columbia informs me that 
this error was corrected on later press- 
ings. P. A. 

MONTEVERDI: Selected Works 

Hor chel del; Lasciate mi morirc; Zeffiro- 
torna; Ardo; Ohinid, dove il mio ben; 
Chiome d'oro; tl Ballo delle ingrate; 
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Amor [Lamento delhi ninfa); Ecco mor- 
morar fonde. 

Vocal and Instru mental Ensemble, Nadia 
Bou (anger, cond. 

Angel COLH 20. 12-in. $5.98. 

Some readers may remember the excite- 
ment back in 1937 when RCA Victor 
leaped out into the dark void known as 
"pre-Bach" music, and came up with this 
. collection in a five-disc album. Many of 
the pieces were presented in abbreviated 
form, a piano was used for the continuo, 
and scholars were heard to mutter in 
their beards about liberties taken by 
Mile. Bo u Linger in her "arrangements." 
But for many listeners the set was a door 
opened into a world of fresh and moving 
beauty whose existence they had not sus- 
pected. Today, of course, the situation is 
different; hut the value of the present 
disc is by no means based on nostalgia 
alone. Though we now have access to 
LP versions of most of these works in 
their complete form, usually better re- 
corded and employing editions more 
faithful to the original, few of those ver- 
sions were performed with more vitality 
and more conviction than we find here. 
The notes, by J. A. Wcstrup, arc unusu- 
ally good. N.B. 

MOZART: Concerto for Clarinet and Or- 
chestra, in A, K. 622; Concerto for 
Flute } Harp, and Orchestra, in C, K, 
290 

Brant de Wilde, clarinet; Hubert Bar- 
wahsetf, flute; Phi a Bcrghout, harp; Am- 
sterdam Concert gcboi i w Orchestra, Ed- 
nard van Beinum, cond. 
Epic LC 3456. 12-in. $3.98. 

Cood, .aolid clarinet playing, rendered 
even more attractive by the pithy, reedy, 
tndy clarinety tone of De Wilde's in* 
strument, beautifully caught by the en- 
gineers. A very satisfactory job on the 
part of the soloist, die equal of others 
on records and inferior to none. K. 299 
is of course not as fine a work as the 
Clarinet Concerto; it is agreeably per- 
formed here hut suffers from imperfect 
balance with respect to the right-hand 
part of the harp, which is often too far 
back when it has thematically important 
material. The sound of the orchestra is a 
little overreverl>erant for my taste; others, 
however, may find it pleasing. N.B. 

MOZART: Concertos for Piano and Or- 
chestras in C, K. 467-, in G, K. 453 

Andor Foldcs, piano; Berlin Philharmonic 
Orchestra, Paul Schmitz (in K. 467), 
Fritz Lchmann (in K. 453), conds. 
Decca DL 9973. 12-in. $3.98. 

Among the better recordings of these mas- 
terworks. FoJdes' Moxart playing is basi- 
cally like Cicseking's— det ached and busi- 
nesslike; but if his finger control is not 
quite as consummate as Cieseking's was, 
his approach to the music, on the other 
hand, is not quite as impersonal. He is 
favored with excellent orchestral support 
and generally first-rate recording, though 
the violin sound in K. 453 seems some- 
what purer than in K. 467. N.B. 
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MOZART; Concertos for Piano and Or- 
chestra: in E flat, K. 449; in E flat, K. 
482; in F, K. 459; in C minor, K. 491 

Paul Badura-Skoda, piano; Vienna Kon- 
zerthaus Orchestra, Paul Badura-Skoda, 
cond. 

Westminsteh XWN 18G61/2. Two 12- 
in. $4.98 each. 

As far as piano playing is concerned, 
these are first-class performances. Badura- 
Skoda s style is well suited to these works. 
It has the right amount of brightness, yet 
sufficient depth; the tone is clean but not 
too dry, delicate but not namby-pamby, 
and most important of all, it sings. As a 
conductor, too, the pianist comes out un- 
scathed. Here are none of the common 
weaknesses of concerto performances in 
which soloist and director arc one— no 
dragging or ragged ness in the orchestra, 
no sudden whippings up when the con- 
ductor's hands arc no longer required on 
the keyboard. In the delicious F major 
Concerto even the balances are right most 
of the time (a rare thing in recordings of 
Mozart's piano concertos )» rendering par- 
ticularly delightful the interplay be- 
tween piano and solo wood winds in the 
Allegretto. The great C minor Concerto 
is begun at a rather deliberate pace, but 
soon picks up. In the first movement the 
oboes and clarinets are sometimes rather 
faint, and the ending of the movement is 
not soft enough. In other places the sec- 
ond horn is uncertain and at times al- 
most inaudible. 1 

The marvclously beautiful Andante of 
K. 482 comes out practically flawless, 
and the soloist fills in nicely in the slow 
section of the finale, where the piano 
part is sometimes only an outline. But the 
orchestra elsewhere in this work leaves 
something to be desired in confidence, 
in accuracy of pitch, and In singing le- 
gato. Tn the main part of the finale the 
wood winds cannot manage sixteenth- 
note passages at the speed Badura-Skoda 
has chosen, and in the end of the opening 
Allegro, after the cadenza, the sound is 
distorted ♦ None of these faults, however, 
can be found in K. 449, on. the other side, 
where both orchestra (smaller than in 
K. 482) and soloist-conductor turn in a 
fine job. The violin sound in both discs 
is slightly streaked. N,B. 
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MOZART: Serenade No. J, in D, K. 100; 
Divertimento in D, K. 231 

Nt-G-M Orchestra, Arthur Winograd, 
cond. 

M-C-M E 3637. 12-in. $3.98. 

There arc some charming moments among 
the conventionalities of K. 100, written 
when Mozart was about thirteen; espe- 
cially appealing arc the sprightly, martini 
fourth movement and the qniet sadness of 
the trio of the last Minuet. But K. 131, 
composed three years later, is far more 
interesting. It has a fine slow movement, 
and throughout reveals the young com- 
posers joy in experimenting with and 
contrasting instrumental colors. In the 
first Minuet, for example, the minuet 
proper is for strings only, the first trio 
for four horns, the second trio for three 
wood winds, the third trio for all the 
winds together, and the coda for winds 
plus strings. The slow introduction to the 
finale, featuring the four horns, has a noc- 
turnal, romantic quality that makes one 
think of Weber and Mendelssohn, The 
conducting is sensitive, the playing very 
competent, and the recording excellent. 

N.B. 

PERCOLESI: Stabai Mater 

M argot CuiUeaiune, soprano; Jeanne Dc- 
roubaix, contralto; Sudwcstdcutschcs 
Kummerorchestcr, Matthieu Lange, cond. 
AncKrvp ARC 3091. 12-in. $5.98. 

/V more animated performance than the 
Vanguard or the Vox, yet well within the 
hounds of propriety. Both of the voices 
are pure and steady, Ixith have an en- 
gaging quality, and they blend well 
The strings arc a bit overvibrant at first, 
and one or two of the dynamic effects 
seem to he imposed upon the music rather 
than to grow naturally out of it; but 
these are slight defects resulting from 
a sound approach to this lovely work, an 
approach that recognizes it as religious 
but not liturgical music, containing some 
movements that could easily lit into one 
of Pergolesi s operas. Latin text and Eng- 
lish translation arc provided. N.B. 

PROKOFIEV: Concerto for Piano mid 
Orchestra, No. 3, in C, Op. 26; Piano 
Pieces (17) 

Serge Prokofiev, piano; London Sym- 
phony Orchestra, Piero Coppola, cond. 
(in the ConoePto). 
Angel COLH 34. 12-in. $5.98. 

To hcai Prokofiev play the piano was a 
completely electrifying experience, and 
something of his steely, overwhelming 
dynamism is preserved here. The record- 
ing of the concerto was made in 1932 
and that of the seventeen piano pieces 
three years later. Both have long been 
treasured by collectors in their original 
78-rpm versions; now they reappear, with 
remarkably good sound, in Angels scries 
of reissues. Few, if any, of the short 
piano pieces are available in any other 
contemporary recording. Included are the 
Suggestion diabolUfue, nine of the Vi- 
Mtms fugitives, the two Gavottes, two of 
the Contes de la vietUe grandmcre, the 
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Sana tine pastorale, an Etude, a Paysage* 
and the .slow movement of the fourth 
sonata. 

Hi is whole production has real style 
and quality; not the least of its attractions 
is a fourteen -page pamphlet containing 
analyses of the music and reminiscences 
of the composer by Francis Poulcne— a 
model of what record annotation should 
be but very seldom is. A.F. 

RES PIG HI; G\i ucelli; Impression i bra' 
silinna 

I^ondon Symphony Orchestra, Antal Do- 
ra ti t cond. 

Mercury MG 50153. 12-in, $4.98. 

Most of the late Ottorino Rcspighi's G/i 
xtcelli (The Birds) is a most l>eguiling 
suite of orchestrations of early Italian, 
French, and English keyboard vignettes, 
each depicting a familiar feathered fa- 
vorite. Le.vs frequently performed are the 
Brazilian Impressions, the composer's sym- 
phonic souvenir of a trip to Rio de Janeiro 
and the snake farm at Butantan. Like 
Darius Mithaud l>cfore him, he gives in- 
teresting European coloring to the South 
American scene. Do rati approaches both 
works with keen perception. His interpre- 
tation of The Birds may be a trifle more 
stately than those of other conductors, but 
with that slat el mess goes a lovely feeling 
of serenity and sensitive execution. The 
only flaw is the characteristic nasal wob- 
bltness of the English oboist in the sec- 
ond movement, The Dove. Much of the 
same care is in evidence in the perfor- 
mance of Brazilian Impressions, Both 
works have been reproduced with clean, 
faithful, and well -control led sonic*. P.A. 

ROZSA: Hungarian Serenade — Sec Ko- 
daly; Summer Evening. 

SAIKT-SAENSi Symphony No. 3, in C 
minor, Op. 78 

Marcel Dnpre, organ; Detroit Symphony 
Orchestra, Paul Paray, cond. 
Meitcunv MG 50167. 12-in. §4.98. 

There are more really top-notch record- 
ings of the Saint-Sacns Organ Symphony 
than there arc of the Beethoven Fifth. 
A few months ago, J hailed the Biggs- 
Onnandy-Philadelphia version ( Colum- 
bia ) as the best of the lot. Now it has 
real competition from this superlative new 



disc. In his insistence upon the strictest 
clarity and transparency of execution, 
Paray lacks some of Ormandy's suavity; 
yet the French conductor builds the sym- 
phony from beginning to end, with the 
result that the climaxes of the finale arc 
truly stirring. Mercury's sound is even 
brighter and more definitive than Colum- 
bia's. Strings have more incisive presence 
and the deep pedal tones of the organ, 
disccrnmgly played by Dupre, come 
tli rough more easily. Choice between the 
two discs depends upon whether you pre- 
fer your French wine dry (Paray) or 
sweet (Ormandy). Both, however, are 
superb. P.A. 

SCHUBERT: Symphony No. S, fn B 

minor ( "Unfinished'* ) 
{Brahms; Variations on a theme of 

Haydn, Op. 56a 

Berlin Radio Symphony Orchestra, Fcr- 

enc Friesay, cond. 

Dbcca DL 9975. 12-in, $3.98. 

One of the longest and one of the finest 
versions of the Unfinished on the mar- 
ket, this seems to me Fricsay's most suc- 
cessful Decea record in g. There is no com- 
promising here with tempos or repeats, 
no sense of boredom, of gcMt-over-wilh- 
qimfc (hat one so often encounters in re- 
cordfrt^i of this much abused masterpiece* 
Fri&ny sees the symphony essentially as 
■mrcluivifd tragedy, and projects his vis- 
ion with overwhelming conviction. The 
great second theme of the first move- 
ment, broken oflT again and again in mid- 
carcer by hi Hi outbursts, resumes a poign- 
ancy 1 had almost forgotten it possessed. 
There is no attempt, cither on the part 
of conductor or engineers, to exploit the 
colon stic possibilities of the score. The 
accent here is on tension, balance, co- 
hesion. The orchestra moving towards its 
rest in this most "finished*' of symphonies 
recalls what George Meredith describes as 
"the army of unalterable law," 

The same integrity is brought to bear 
on the Brahms variations, although the 
emotional temperature is considerably 
lower in this work. Friesay does wonders 
with Brahms*s dark orchestra, particularly 
in the pastoral seventh variation with its 
golden flutes and horns half emerg- 
ing from the texture. And for once the 
thin, cascading wood winds are not 
drowned by the full orchestra when Hay- 
dn's great march tunc reappears at the 
end of the passaeaglia. 

If yon think you've grown tired of 
these works, listen to this record. D.J. 

SCHUBERTr Trio for Piano and Strings, 

No. J, in B flat, Op. 99 
f Haydn: Trio for Piano and String*) No. 

25, in G, Op. 73, No. 2 

Alfred Cortot, piano; Jacques Thibaud, 
violin; Pablo Casals, cello- 
Ancel COLH 12. 12-in. $5.98. 

Listening to this superb microgroovc 
transfer in Angel's "Great Recordings of 
the Century" series, one finds it difficult 
to believe that these recordings were 
made over thirty years ago. But so they 
were, at the very !>eginning of the elec- 
trical process: the Schubert in 1926, the 
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Haydn in 1927. The ALtftaupnnyiug bro- 
chure contains a picture of the three dis- 
tinguished musicians making a recording 
around that time, a rather primitive look- 
ing microphone set up among them, 
Casals and Thiband tawing away in 
rapture with no scores in sight. The pic- 
ture is curiously faithful to the spirit of 
these performances, in which a sense of 
dedication, of complete mastery goes 
hand in hand with a pervasive childlike 
simultaneity. At one point in the first 
movement of the SchinVrt, Thiband ten- 
tatively explores the possibility of a ruha- 
to in a downward curving phrase; the 
idea charms Casals, who puts his stamp 
of approval on it when next he has the 
phrase. Then both sing out together, the 
rulrnto codified but still infinitely delicate 
and hovering. 

Although Cortot, in a note written for 
this reissue, speaks nostalgically of "the 
young interpreters of those days," all 
three were in their late forties or early 
fifties at the time and had been playing 
together, for sheer love of it. for almost 
twenty years. The fruit of that union, a 
few precious recordings (including the 
soon- to-be-released Archduke Trio), are 
taiiig reborn through the inspired mid- 
wifery of Angel engineers. D.J. 

SHOSTAKOVICH: Concerto for Violin 
and Orchestra, in A, Op. 99 

David Oistrakh, violin; Leningrad Phil- 
harmonic Orchestra, Eugene Mravinsky, 
Good. 

Monitor MC 2014. 12-in. $4.98. 

The most important "big" violin concerto 
since the Brahms performed by the very 
great violinist for whom it was com- 
posed. Here one of Shostakovich's most 
important innovations, the opening slow 
movement, is employed with special 
eloquence and plasticity in the grand 
lyrical tradition; it is followed by a typi- 
cal Shostakovich scherzo, and a most 
untypical passaeaglia in a solemn, 
church ly vein; then an altogether unique 
cadenza provides a bridge to the bril- 
liant, dancing finale. Violin playing like 
Oistrakh's can make you believe any- 
thing, but this is no mere virtuoso piece. 
The recording is very good. The entire 
production is equal to, but not ncecs- 
snrily tatter than, the Oistrykh-Mitrop- 
oulos version on Columbia. A.F. 



TCHAIKOVSKY: Suite No. 3, m C> Op. 
55 

Little Orchestra Society, Thomas Scher- 
man, eond. 

Columiha ML 5256. I2-im $3.98. 

Equally attractive and meritorious as his 
overplayed favorites, Tchaikovsky's Suite 
No. 3 has suffered undeserved neglect. 
The spirit of Tchaikovsky the ballet com- 
poser—which is Tchaikovsky at his best— 
is in each one of its four movements, 
especially the last, the grand Theme and 
Variations, which has, in fact, l>een 
adapted for choreographic purposes. Out- 
side the dance theater the music is sel- 
dom presented, but at least there are two 
good disc performances. The present one 
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offers the music in a straightforward, 
earnest manner. It is allowed to sing its 
own melodic song without very much 
interpretative commentary from conduc- 
tor Thomas Seherman. Sir Adrian Bonk 
put a little more of his own personality 
into a recent London pressing of the 
suite, though the final polacca in the 
Theme and Variations there has a bit less 
rhythmic grandeur. Since the orchestral 
playing and the quality of reproduction 
on l>oth discs is high, there is little to 
choose between them; if pressed, I might 
favor Bonlt by a very slight margin. P. A. 

WALTON: Concerto for Cello and Or- 
chestra 
tBloch: Schelomo 

Cregor Piatigorsky, cello; Boston Sym- 
phonv Orchestra, Charles Munch, cond. 
RCA Vicron LM 2109. 12-in. $4.98. 

The Walton concerto is typical of Sir 
Williams later music— polished, subtle, 
wonderfully well written, but in the end 
leaving one with no very urgent desire 
to hear it again. It is, in other words, a 
new concerto of precisely the kind that 
popular virtuosos love to present. Schc- 
lomo, on the other side, sounds more 
like a Friday afternoon at Sym phony 
Hall than like Friday night at a syna- 
gogue. Performances and recordings arc 
(lawless. A.F. 



More Briefly Noleri 

Bach: Works for Flute and Harpsichord 

(complete). Boston Records B 408/0. 
Clean playing from Phillip Kaplan, (lute, 
and Melville Smith, harpsichord, and 
generally satisf acton' recording in this 
two-disc album; but more imaginative 
performances and richer tone can be 
heard on the Wtunmer-Valcnti edition 
for Westminster. 

Bizet: Carmen (selections). Concert Hall 
HG 124. 

Brilliant orchestral playing by the Neth- 
erlands Philharmonic under Walter 
Cochr and stunning recorded sound in 
an otherwise undistinguished disc <>f the 
usual Cormen arias. Corry van Bcckum 
as Micaela provides the only noteworthy 
singing. 

Brahms: Concerto for Violin and Orches- 
tra, in D, Op. 77. Concert Hall CCHC 
121. 

Ricardo Odnoposoifs performance (with 
the Frankfurt State Opera Orchestra, Carl 
Bamberger conducting) is sometimes im- 
pressive technically, so in crimes forced 
and slightly off pitch. No great competi- 
tion to established versions of the con- 
certo. 

Chopin: Piano Works. Concert Hall CHS 
1502. 

Five waltzes have been added to the 
seven pieces, including the A flat Polo- 
naise and G minor Ballade, originally 
issued on a 10-inch Musical Masterpiece 
Society disc. Excellent playing by 



Philippe Entrcmont, rather harsh record- 
ed sound. ^ 

Liszt: Concertos for Piano and Orchestra, 
Nos. 1 and 2. Concert Hall CHS 1500. 
Philippe Entrcmont provides virtuoso per- 
formances of works reissued from a 10- 
inch Musical Masterpiece Society release 
presenting also the Zurich Radio Orchcs* 
tra under Walter Goehr. The tonal qual- 
ity, inferior to begin with, has not been 
improved. 

Prokofiev: Romeo and Juliet: Orchestral 
Suites: No, 1, Op. 64a; No. 2, Op. 64b 
(with Tchaikovsky: Romeo mid Jtdiet: 
Fantasy Overture). Dccca DL 9967. 
Former child prodigy Lorin Maazel here 
leads the Berlin Philharmonic in five 
movements he has nicely arranged from 
Prokofiev's Romeo and Juliet suites; but 
his interpretation of this music lacks style 
or conviction, while his reading of the 
Tchaikovsky is marked by violent con- 
trasts in tempo. Adequate sound, but not 
very sharply focused. 

Bespighi: Antiche Danzc cd Arie: Suites 
Nos. 1, 2, and 3 (arr. for orchestra). 
Vanguard VBS 466. 
These suites perhaps are not the best 
source for an accurate impression of "an- 
cient airs/' but they arc thoroughly mu- 
sical. The performances by the Vienna 
State Opera Orchestra under Franz 
Litschaucr arc on the whole good, as is 
the sound. | 

Hozsa: Theme, Varia lions, and Finale, 
Op. 13; 77»ree Hungarian Sketches, Op. 
14; Convert Overture, Op. 26. Decca 
DL 9966. 

The Concert Overture, written just last 
year, is a brilliant, zestful piece, some- 
what Hindenuthian in its rhythms. The 
earlier works reveal the composer as a 
poor man's Bartok, transported to Holly- 
wood. Excellent performances by the 
Fmnkenland State Symphony led by 
ttozsa himself, but mediocre recording. 

Schmitt: Une semaine du petit elfe Fermc 
t'Oeil, Op. 58; Trois rapsodics, Op. 53. 
Columbia ML 5259^ 
A Week of the Little Elf, Shut-Et/c and 
the three rhapsodies by the veteran 
French composer Florent Schmitt are 
played here by Robert and Gaby Casa- 
desns with tremendous polish and glitter. 
The music is banal, but for casual listen- 
ing sparkles pleasantly— and here in ex- 
ceptionally clear sound, 

Schubert: Symphony No. 6, in C; Sym- 
phony No. 8, in B minor ( Unfinished ) . 
Epic LC 3441. 
Schubert at breakneck speed, Players 
with less virtuosity than the Amsterdam 
Concert gebonw would have produced an 
absolute shambles if they had attempted 
the pace Van Beinum sets here. As it is, 
only the Scherzo of the C major emerges 
unscathed. 

Schumann; Symphony No. 3, in E flat, 
Op. 97 (Rhenish). Westminster W-Lab 
7062. 
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The normally ^rlvant here drives 

his Phflharmfniie Pcomcnntlc men to pro- 
duce music that move* a jack rabbit 
pursued by Iwfiple-s. The Toseanini ver- 
sion, even with bad sound, is preferable, 
and Klctzki's is the best modern edi- 
tion. 

Verdi: La Forza del destino (highlights). 

Angel 35432. 
Excerpts from the more or less complete 
Forza made in 1954. In spite of the pres- 
ence of Maria Callas (singing here with 
more delicacy and purity than dramatic 
urgency), Richard Tucker, and Nicola 
Rossi-Lemeni, the real distinction of this 
record is Tullio Serafin's conducting of 
the Teatro alia Scab Orchestra; but the 
disc is certainly a more than respectable 
release for those who want the opera's 
highlights. 

Vivaldi: Sonata for Flnte> Bassoon, and 
Harpsichord, in A minor; Concerto for 
Flute, Oboe, and Bassoon, in C minor 
(with works of Telemnnn). Washing- 
ton WR 402. 
Expert playing by members of the New 
York Woodwind Quartet of very attrac- 
tive music that ranges in mood from 
poignant melancholy to outright cheer- 
fulness. And it might be added that the 
harpsichord, played by Albert Fuller, is 
here in ideal balance with the other in- 
struments. 



RECITALS AND 
MISCELLANY 



FEODOR CHALIAPIN: "Scene* from 
Russian Opera* 

Mussorgsky: Boris Godunov: Corona- 
tion Scene; I have attained the highest 
power; Clock Scene; Farexoell, Prayer, 
and Death of Boris. Glinka: Rusfan and 
Ludmilfa: Farlaf's Rotulo. Dargomijsky: 
Russalka: Millers Aria; Mad Scene and 
Death of the Miller. Borodin; Prince Igor: 
Konchak's Aria. Rimsky-Korsakov: Sadko: 
Song of the Viking Guest. 

Feodor Chaliapin, bass; Chorus and Or- 
chestra of Coven t Garden, Albert Coates, 
M. Steinmann, Vincenxo Bcllczza, Law- 
rence Collingwood, conds. 
Angel COLH 100. 12-in. $5.98. 

Due to rcspoastblc selection and superb 
engineering, this is the first microgroove 
record that does justice to the art of 
Feodor Chaliapin, the greatest singing 
actor of the twentieth century. Such a 
designation too often denotes outstand- 
ing histrionic talent harnessed to an ex- 
pressive hut mediocre voice. In the case 
of Chaliapin, this was not true. One of 
the towering stage figures of all time, he 
also possessed a magnificent and sono- 
rous voice with which he could play as 
a violin virtuoso with his bow. 

To have seen and heard Chaliapin as 
Boris was an experience capable of tran- 



scending and dwarfing one's theatrical 
memories. From his majestic and conse- 
crated entrance to his fall like A smitten 
oak before the assembled Duma, he cre- 
ated an effect that was sheer mesmerism. 
Words become useless to convey what 
happened. However, a part of the magic 
can l>c caught from this fine Angel rec- 
ord, as one thrills once more to Boris* 
greatest scenes, some of them recorded 
during an actual performance. 

Comparisons with the recently issued 
Camden excerpts by Kipnis are interest- 
ing. They reveal that Kipnis was a first- 
class melodramatic artist, but that with 
Chaliapin we are confronted by unex- 
plainable genius. This same was true on 
the stage. Chaliapins ghost still haunts 
today's opera houses when Boris is sung. 

On the reverse of the disc is a cross 
section of Russian opera— arias and scenes 
from Ruslcn and Ludmilla, Russalka, 
Prince Igor, and Sadko- They arc su- 
perbly sung, especially Furlafs Rondo 
with its intricate coda, which Chaliapin's 
huge voice takes in its stride, never los- 
ing resonance in rapid passages. The re- 
production is very lifelike. An altogether 
outstanding presentation— notes, data, and 
translations- this is a mmi for all serious 
students of operatic art. M. S. 

JOERG DEM US: "Chopin and Other 
Piano Favorites* 

Chopin: Nocturnes: No. 5, in F sharp, 
Op. 15, No. 2; No. 18. in E, Op. 62, No. 
2; Ballade No. 3, in A flat, Op. 47; Prel- 
ude No. 25, in C sharp minor, Op. 45; 
Nouvelle Etude No. 3, in D flat; Im- 
promptu No. 3, in C flat, Op. 51. Schu- 
mann: Novelette No. 1, in F, Op. 21, No. 
1; Aufschwung. Brahms: Intermezzo, in 
E flat minor, Op. 118, No. 6; Rhapsody 
No. 1, in B minor, Op. 79, No. 1. De- 
bussy: Reflets dans feau. Demus: Intro- 
duction and Tarantella (1953). 

Joerg Demus, piano. 

Westminsteh XWN 18723. 12-in. $4.98. 

Westminster has been going in fairly 
heavily for miniature recitals of this kind. 
The present disc by Demus is one of the 
best the company has produced. His 
playing is dependable and musically sol- 
id without the heaviness so often appar- 
ent in bis previous discs, and especially 
without the rhythmic angularity. His 
choice of Chopin pieces is good, in that 
many of the potboilers arc avoided and 
a few lovely but seldom played pieces— 
the E major Nocturne, G flat Impromptu, 
and D flat Etude, to mention three— in- 
cluded. As reflected in the I ntroduction 
and Tarantella, Demus as composer 
writes in a neutral, slightly dissonant 
style that stems from Hindcmirh out of 
French impressionism. H.C.S. 



EILEEN FARRELL: Grand Opera Re* 
vital 

Cluck: Alceste: Dhinites du Styx. 
Weber: Oheron: Ozean, du Vngeheuer. 
Verdi: Ernani: Emnni, incolami. Poncht- 
elli: La Giocondg: Suicidio. Tchaikovsky: 
Joan of Arc: Adieu, forSts. Massenet: 



Herodiade: ll est doux, il est hon. De- 
bussy: VEnfant prodigue: Air de Lie. 
Menotti: The Consul: To this we've 
come. 

Eileen Farrell, soprano; Philharmonia 
Orchestra, Thomas Schippers, cond. 
Angel 35589. 1 2-in. $4.98 ( or $3.98 ) . 

Hats off, gentlemen! To Angel Records, 
to the Philharmonia, to Thomas Schip- 
pers. They have given us a chance to 
take stock of the accomplishments of the 
greatest American soprano of our time. 
Eileen Farrell has never performed at 
the Metropolitan, and only once before 
has an entire disc been devoted to her 
singing-Ahc sound track of the Holly* 
wood film Interrupted Melody, orches- 
trally and mechanically something of a 
monster. The present release is the first to 
give the record listener an opportunity to 
hear what New York audiences heard 
during her Town Hall appearances with 
the American Opera Company. 

This is a voice with the same splendid, 
bright plangency as the earlier Flagstad, 
which can yet be reduced to a swift, 
controlled coloratura at any moment, as 
in the fireworks of the Weber aria and 
the cabaletta of "Ernani, inooiami" (with 
its stunning final trill and leap to high C). 
Even more impressive than the fabulous 
technique is the mastery of diverse 
styles, from the simple eloquence of 
Cluck and the symphonic thrust of 
Weber to the lurid melodramatic ges- 
tures of Ponchiclli and the elegant nos- 
talgia of Massenet. The two finest things 
on the record, though, are the Tchai- 
kovsky " Adieu, forests" (one has to go 
back to Ponsclle and "Casta diva" to 
parallel it for sheer gorgcousness of 
sound) and Magda's big scene from The 
Consul, which is of a poignancy almost 
unlwarable. Only a hardened sinner can 
avoid getting a lump in the throat when 
Farrell soars into Magda\s final phrases. 

The recorded sound is unfortunately 
not up to Angels best, and th,e orchestral 
playing shows signs of hasty prepara- 
tion. Nevertheless this is a recording 
which no serious collector of vocal record- 
ings can do without. D.J. 



CARLOS MONTOYA: Guitar Recital 

Carlos Montoya, guitar. 

Period RL 1928. 12-in. $4.98. 

One of the finest flamenco guitarists of 
our time, Mr. Montoya adds Period to the 
many labels he has already recorded for. 
In a characteristic series of bulcrias, 
solearcs, alcgrias, etc., he has the occa- 
sional assistance of a stamping, hand- 
cIji |i|iinj^ finger-snapping ensemble in 
[M ^nuances that are always exciting. 
A fuxrsKa and a chufla are repeated from 
a Remington disc no longer available. 

R.E. 



MUSIC FOR CELLO AND PIANO 

On Overtone 16— Mendelssohn: SonaL* 
for Cello and Piano, No. 2, in D, Op. 58. 
Schumann: Fantasiestiicke t Op. 73. De- 
bussy: Sonata for Cello and Piano, No. 1, 
in D minor. On Overtone 17— Mcndcls- 
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so I hi: Variations cancertantes, Op. 17. 
Ofirjjidu Sonata for Cello and Piano, in 
G niifitir, Op. 65. Schubert: Sonata for 
Gelid :md Piano, in A minor (Arpeggi- 

Aklo Parisot, cello; Leopold Mitt man, 
piano. 

Overton e 16/17. Two 12-in. $4.98 
each. 

Aside from Schubert's Arpeggione Sonata 
and Schumann's Fantasiestiicke t the mu- 
sic on these two discs is generally off the 
well-beaten track of cello literature, the 
Mendelssohn Variations cancertantes t in 
fact, here receiving its record premiere. 
Written for home performance by the 
composer and his cellist brother Paul, this 
product of the twenty-year-old Mendels- 
sohn is a veritable duet, but one that calls 
for more virtuosity from the pianist than 
from the cellist. The same composer's 
ebullient Sonata, written fourteen years 
later, retains the songful ness and youthful 
spirit characteristic of most of Mendels- 
sohn's instrumental music. The high spot 
of the Chopin Sonata, his only mature 
chamber work, is the third movement, an 
introspective nocturne of noble propor- 
tion*; elsewhere, the writing sounds less 
typical of this master. 

Parisot "s relatively small tone and ele- 
gant, refined style are best suited to the 
subtleties of the Debussy Sonata, which 
is interpreted with the utmost finesse. In 
the Chopin aixl Schubert, too, he is quite 
at home, though other cellists have in- 
fused the latter with more glowing qua li- 
lies. Where he sounds inadequate is in 
the Schumann and the two Mendelssohn 
works, all of which require- considerably 
more abandon than Parisot is willing or 
able to spare. Andre Navarra's recent re- 
cording of the Mendelssohn Sonata for 
Capitol comes much nearer to hitting 
the mark. M it tm an is an able partner 
for Parisot, matching his interprc tat ivc 
ideas throughout the two discs. Like the 
cellist's tone, however, the reproduction is 
on the conservative side. P.A. 



ORCHESTRA OF THE VOLKSOPER 
(VIENNA): "Vienna Dances" 

Orchestra of the Volksopcr (Vienna), 
Anton Paulik, eond. 

Vancuaud VRS 1019/22. Four 12-in. 
$11.00. 

There arc thirty-six titles in this superb 
collection of music by the Strauss dy- 
nasty, most of them by Johann Jr., hut 
his father is represented by four works, 
and the young Stranss's brothers Josef 
and Eduard also appear with their most 
popular scores. The performances are ex- 
cellent, combining Viennese style, spirit, 
and scintillation with taste that stops well 
before the sweetness cloys or the romanti- 
cism becomes artificial. They were re- 
corded in the Musikverein, and Vangxiard 
engineers did a beautiful job. 

One final note. The texts arc complete 
and the instrumentation is unmodified. 
For anyone who loves Strauss, just that 
juthrrr introduction to Tales from the Vi- 
tftftd Wood* is worth the price. H.CM, 

Ja.v 1958 



MARK REIZEN: Operatic Recital 

Mussorgsky: Bom Godunov: Varlaatns 
Song; St. Basil's Cathedral Scene; Death 
of Boris; Scene in the Monastery Cell. 
Rachmaninoff: Aleko: Aleko's Cncatina. 

Mark Reizen, bass; Bronislava Zlatogo- 
rova (mezzo-soprano), Ivan Kozlovsky 
(tenor), Ceorgi Nelepp (tenor), Nikan- 
der Khaneycv (tenor), Ivan Sipayev 
(bass) (in Boris Godunov); Chorus and 
Orchestra of tlic Bolshoi Theater, Vassili 
Nebolsin and Nikolai CJolovanov, eonds. 
Monitoii MC 20 16. 12-in. $4.98. 

In a country peculiarly blessed with great 
bassos— including Ma vim Mikhailov and 
Ivan Pet rov— Mark Rcizen's supremacy is 
nearly unchallenged. Hitherto those of 
his recordings issued in this country have 
been sonically inferior. This brilliant Mon- 
itor offering now docs him ample justice. 
He is over sivty (according to the jacket 
annotation), but the resplendent, almost 
sensuous beauty of his voice gives no hint 
of that fact. In size it is, of course, tre- 
mendous, hut Reizen rarely unfolds it all 
the way. His "Death of Boris" is the quiet- 
est 1 have ever heard, and one of the 
most effective, the pianissimo of the upper 
register perfect of its kind. As a singing 
actor he belongs with Chaliapin and has 
much the same aristocratic restraint. Sig- 
nificantly his one semifaihirc on this disc 
is the song of the tipsy peasant -priest 
Varlaam. 

The orchestral playing, especially in 
the Cathedral Scene, is most impressive. 
Ami one word of praise is due Ivan Koz- 
lovsky *s inspired portrait of the Simple- 
ton. D.J. 

EUDICE SHAPIRO: "Modern Master- 
pieces for the Violin" 

Bloch: Baal Shem. Bartok: Rhapsody 
No. 2; Six Rumanian Folk Dances. Mil- 
hand: Saudades do Brasil. Ravel: Kad- 
disch. 

Eudicc Shapiro, violin; Ralph Berkowirz, 
piano. 

Vancuaiid VRS 1023. 12-in. $4.98. 

Here is some of the creamiest, most sensi- 
tive and felicitous violin playing you are 
ever likely to hear. Miss Shapiro is a gor- 
geous fiddler, and she has splendid assist- 
ance both from her accompanist at the pi- 
ano and from Vanguard's recording en- 
gineers. The pieces on the disc are all so 
well known as to require no comment, 
but it is worthwhile to point out that this 
seems to be the only record of Baal Shem 
now available and the only record of the 
Saudades do Brasil in Claude Levy's vio- 
lin transcription. A.F. 



More Briefly Noled 

Carlo Bcrgoim": Operatic Recital, London 
5346. 

Carlo Bergonzis tenor is a full, strong 
one, his musicianship is good, and his 
taste never bad; but iu dramatic insight 
he is somewhat lacking ( Aida gets praised 
in the same way Leonora's prayers are 



Ijescechcd). Warning: the sound on Side 
1 is outright poor. 

Flaviano Labo: Operatic Recital. Loudon 
5408. 

A magnificent tenor voice poured out 
lavishly but with surprising control. La- 
bo's performances are sometimes rather 
one -dimensional, but the voice is mar- 
velously there and the musical intelli- 
gence, too. 

"Music of the Masters." Kapp KCL 9010/ 
9012. 

In Vol. I of these three discs Aide Solito 
dc So lis plays piano transcriptions of 
music from Wagner, Puccini, Bizet, and 
Charpen tier— for whose pleasure or edifi- 
cation it is difficult to imagine. VoL II 
presents the heavy and uninspired piano 
of Edward Weiss in pieces by Chopin, 
Liszt, Mendelssohn, et al Vol. Ill, how- 
ever, offers Aurora Mauro-Cot tone's taste- 
ful playing of an interesting collection of 
short piano pieces, including the infre- 
quently heard Chopin Tarantelle and 
Rachmaninoff's G sharp minor Prelude. 

Eugene Ormandy: "Philadelphia Orches- 
tra Gala." Columbia ML 5257. 
Ravels Bolero, Debussy's Clair dc lttnc t 
and suites from the Nutcracker ami Peer 
Gijttt in fine performances and reproduc- 
tion—but to what purpose? The identical 
recordings are available on other Colum- 
bia discs, not to speak ot umpteen ver- 
sions on other lahels. 

Leopold Simoneau: Operatic Recital. 

Dacca DL 9968. 
Arias from Mignan, Manon, Martha, Tra- 
oiata, etc. sung by a tenor who rests upon 
easy vocal technique dissociated from 
dramatic values. Unimaginative program- 
ing and undistinguished orchestral sup- 
port from the Berlin Radio Symphony. 

Giorgio Tozzi: "Presenting Tozzi," RCA 

Victor LM 2188. 
The young American basso sings arias 
from Mozart and Verdi operas in a voice 
that is lovely but somehow umuoving. 
Still, he deserves l>cttcr than the miser- 
able engineering here bestowed upon him 
(and the Rome Opera House Orchestra, 
in a bad performance)* 

Paul Wittgenstein: Music for the Left 

Hand. Period SPL 742. 
An unhappy disc. The veteran one-armed 
pianist no longer has the facility to han- 
dle Ravels Concerto for the Left Hand, 
nor is he up to the solo pieces by Bach- 
Brahms, Schubert -Liszt, and Rcgcr, 




THE SPOKEN WORD 



KENNETH CRAHAME: The Reluctant 
Dragon 

Read by Boris KarlofF. 

Caeomon TC 1074. 1 12-in. $5.95. 

"And now, St. George, what do you 

53 



www.americanradiohistorv.com 



I: VI: It I: S i 




BELOCK RECORDING COMPANY 

212-02 4 Til Avenue 
Bayiide, N. Y, Hickory 5-4200 

A Division of Betock hutrument Corp. 
*T.M, 



54 



} think people will say about our talc-do 
you think they 11 enjoy it half as much 
as we enjoyed making it?" *'Oh. I don't 
know, Dragon: but it certainly is a real 
fairy talc— a ml not a frightening one 
! either/' answered the goon Saint. And 
j he was ritfht. Kctc, indeed, is a real 
fairy talc for old and young alike— a 
charming, subtle one from an adult V 
point of view and yet one with colorful 
I personalities and enough action to enter- 
I tain a child. All the personac (including 
the dragon) are types every grownup 
will recognize* and will chuckle a I . . 
I and those wha object to most fairy tales 
as too bloodthirsty will find tins harm- 
less but highly imaginative. 

1 must confess that this dragon bad 
| never entered my life before, though 
I bad read Mr. Grahamc's Wind in the 
Willows with dftltght 

Mr- KarloH" is jaiperb and obviously is 
very much en rappmt with both St. 
George and the Dragon, He reads with 
grant expression without for one minute 
sounding like an actor. This ability I 
find rare in storytelling records these 
days— and h> addition lie has a fine voice 
just like Papa s or Uncle John's. He does 
not try to impersonate each character. 
Here f« British storytelling at \\S best all 
the way around. The recording itself \& 
excellent and Mr. Karlofl' is far enough 
away from the microphone so (hat his 
breath does not whec/le and crackle 
(a fault quite frequent in spoken record- 
ings). This record is a charmer— even 
better on the second h during than the 
first. M mi am D. Manning 

FRANCIS TURNER PALCBAVE: Gold- 
en Treasury of English Songs and 
Lyrics 

I Selections from Pal grave's Golden Treas- 
I nnj rea<I by Claire Bloom, John Neville* 

and Erie Port man. 
| Gaeijmom TC 2011. Two 12 7 in. $1190, 

Francis Turner Pulgrrtve, official in the 
I Depart m cut of Education and later pro- 
fessor of poetry at Oxford, was himself a 
poet of some small talent; but his great 
claim to literary distinction is Ins Golden 
Treasury r published in bSoT and destined 
I for several decades thereafter to share an 
1 honored place with Shakespeare and the 
Bible in cultivated Victorian parlors. 
Confining himself to lyric poetry only. 
Pa I grave exercised his editorial functions 
with both sense and sensibility; and 
while contemporary readers may find the 
! critical standards implicit in the Golden 
Treasury somewhat limited (notably in 
indifference to the so- called metaphysical 
poets), they served as an arbiter of taste 
for which succeeding generations were 
rightly grateful. 

The selections chosen for this album 
' range chronologically from Wyatl's They 
flee from me to Matthew Arnold's Dover 
Bench ;md van' in mood from Lyly's gay 
little Cupid and Catnjwsne to Coleridge's 
( troubled Kubla Kit an and excerpts from 
Tennyson's meditative In Memoriam. 
The poets most heavily represented arc 
Shakespeare, with a dozen or so songs 
and sonnets; Milton, with On 1m Blind- 
ness and both V Allegro and // Pcnseroso; 



Keats; and Wordsworth. Much of this 
material is, of course, easily available on 
other records (including some in Caed- 
mon'x own catalogue). Why then could 
there not have been a more enterprising 
choice of less accessible works from Pat- 
grave's bounty? 

One questions the principle of selec- 
tion here in particular because the read- 
ings for the most part do not lend any 
great distinction or freshness to the 
poems themselves. Erie Portman brings 
a healthy robustness to the poems he lias 
been assigned; hut one wearies, espe- 
cially through the course of two discs, 
of the sad solemnity with which John 
Neville invests even such laughing hi lies 
as Merrick's Gather ye rose- bud* and 
Marlowe's Passionate Shepherd- ami 
Claire Bloom's dramatic urgency rather 
overwhelms such lyrics as Wordsworth 'i 
simple Daffodils and Shakespeare's Lover 
ami his Lass. J.C, 

JOHN MILLINCTON SYNGE: Riders 
to the Sea; In the Shadow of the Glen 

A Radio Eire ami Players* Production. 
SroKKN? Arts 743. 12-in. $5.05. 

In 1903 the Abbey Theatre produced 
7n the Shadow of the Glen and in the 
next year, Riders to the Sea. In both of 
these one-act plays Synge projects his 
poetic vision of the Irish people in lan- 
guage of vibrant lyricism. It is a pleas- 
ure to report that, largely owing to their 
wonderful naturalness of interpretation; 
the Radio Eireann Players' production is 
an outstanding recording. 

Riders to the Sea is, in a sense, a por- 
trayal of the primitive fishing people in 
the remote hamlets of the Aran Islands; 
yet it is also a deeply lyrical evocation 
of the pitiless sea inexorably taking i\s 
toll of human life. The tragic mood is 
dramatized in the stark pathos of Old 
Mnurya, the mother, who speaks in a 
terrifying calm as she laments over the 
dead btxly of her son: "They're ill gone 
now, and there isn't anything more the 
sea can do to me." The listener's imag- 
ination is stirred by an epic of a people 
struggling against the implacable forces 
of nature. 

In In the Shadow of the Glen one 
senses the influence of Maeterlinck and 
the symbolist poets. Syngc felt that po- 
etry had gone too far in its pursuit of 
abstraction and that the realities of life 
were dealt with only in ' joyless and 
pallid words." His own words are far 
from joyless and pallid. As I listened to 
this recording, I was reminded of his 
Preface to The Playboy of the Western 
World: * In a good play every speech 
should be as fully Havered as a nut or 
an appk\ and such speeches cannot be 
written by anyone who works among 
people who have shut their lips on po- 
etry. In Ireland* we have a popular 
imagination that is fiery and magnificent, 
and tender. . . Out of this imagina- 
tion and what Yeats called Synge V "pas- 
sionate mind" came these unforgettable 
masterpieces not only of Irish theater 
but of world drama. G. B. Dowell 

Continued on page 56 
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HI FI FIREWORKS FROM RCA VICTOR 
NEW RED SEAL ALBUMS FOR 



Eight Fiedler-sparked favor- 
ites, like Green sleeves, tunes 
from "Pajama Game" and 
"Picnic," Lehar waltzes. 

BRAHMS 

SYMPHONY NO. 3 

TRAGIC OVERTURE 
FRITZ REINER 
CHICAGO SYMPHONY ORCH 




LM-2209 

Flawless reproduction of the 
Brahms Third Symphony" and 
Tragic Overture. Fritz Reiner 
and the Chicago Symphony. 




IN NEW 
ORTHOPHONIC 
HIGH FIDELITY 



mm 



MORTON GOULD BATON & BOWS 

ORCHESTRA 



1 



LM2217* 

Breathtaking illusion of in- 
person performance! Morton 
Gould conducts the wonderful 
music of Kreisler and Kern. 



RIMSKY KORSAKOFF 

i SCHEHERAZADE 
Lpierre monteux 

* ON DON SYMPHONY 
ORCHESTRA 



LM-2201- 

Exciting sound quality that en- 
hances the tremendous sweep 
and scope of Fritz Reiner's 
dynamic interpretation. 

BEETHOVEN HH5fflE3 

TR IO IN E-FLAT, Op. 3 

HEIFETZ 

PRIMROSE 

PIATIGORSKY_ I 



LM-2208 

Monteux and the London 
Symphony give the definitive 
performance of this richly- 
melodied symphonic suite. 





LM-2180 

A magnificent recording that 
faithfully captures the com- 
bined artistry of three of the 
great musicians of all time. 



?Also available on RCA Victor Living Stereo Records 
THE WORLD'S GREATEST ARTISTS ARE ON 

® RCA\^CTOR @ 



July J95S 



55 



www.americanradiohistorv.com 




Here at Home 



"Dance and Stay Young," David Car- 
roll's Orchestra. Morcury MG 2035 L 
S3.9S. 

This is a zeslful orchestra, that snatches 
lit ten lion and holds it with energetic ar- 
rangements of Qoni Get Around Much 
Any More or It's All Right with Me. 
When pauses are worked into arrange- 
ments, they arc dramatically effect ive, 
without spoiling the heat. 

"Decea on Parade, Dance Time in Hi- 
Fi." Decea DL 8688. 8691, 8694, 
8698, 8700. $3.98 each. 
Here is a wonder fu I ^rnb hag of dance 
music for nil tastes, six records thick, 
in a sturdy alhum. The collection ranges 
from the sophisticated style of Howard 
Lanin to the Mexican manner of Roberto 
del Gado. You can have anything from 
fox trot to jarahc. Between the extremes 
arc the lively ha 11 room arrangements of 
Roger King Mozian, the rOck V roll of 
Bill Haley and His Comets, the cha- 
cha-cha of Willie Martinez, the North 
American rhythm* of Werner Midler. 
A port cot that dance music may be 
making a big comeback. 

"Stnn Freeman and His Quartet Play 
Oh Gmminr Columbia CL 1126. 
^ $3.98. 

Stan Freeman has long enjoyed a solid 
reputation as a jazz and pop pianist. 
Here he shows why. Working with me- 
diocre Broadway tunes, his energy and 
imagination give them new animation. 
He takes off on fanciful flights in Toe 
Been There and gives to Life Does a 
Man a Favor a poignancy and sophistica- 
tion the original cast recording does not 
have, 

"Merry Andrew/' Recording from the 
sound track of the film. Capitol T 1016. 
$3.08. 

Here is the ebullient Danny Kayc, an 
jr resistible delight for young and old as 
he frisks through Saul Chaplin's music 
and johnny Mercer s lyrics as adapted and 
conducted by Nelson Riddle. He is a buf- 
foon in The Pipes of Pan; a Colonel 
Blimp for Chin Up, Stout Felh\ a mas- 
ter of tricky lyrics in Everything Is Tick- 
ettj Boo* Side 2 contains rousing circus 
songs arranged for dnnn and bugle 
corps by Billy May. 



"Sa\\ Darling." Original Cast Recording. 

RCA Victor LOC 1045. S4.9S. 
This is one of the best recorded shows 
from Broadway since My Fair Lady. 
Clever vivacious, well performed, its 
music ranges from spoof to ballad. I par- 
ticularly relished the lyrics Betty Com- 
den and Adolph Green turned out for 
Jnle Slyoes music of It's Doom and The 
Husking Uee, the former a gibe at songs 
about "FATE" and the latter a clever 
tease of bucolic tune*. It was no shock 
to learn that Vivian Blaine and David 
Wayne could pour on the mirth with 
style, but the big surprise was the first- 
class Broadway singing of Johnny Des- 
mond. Sid Rainin also deserves particu 1 - 
lar praise for arranging for full orchestra 
the music performed on the stage by a 
couple of pianos. The record liner should 
have given more background for each 
song though, since this is a musical about 
the writing of a musical; and a show 
within a show is difficult to follow- for 
those who haven't seen iK 

"Singin" Down Broadway/' Jo S la fiord. 

Columbia CL 1124. $3.98. 
Jo Stafford's sense of the "beat** and her 
determination to give a "performance' 
have kept her among top record singers 
for a long time. Here, with Paul Weston 
and his orchestra in excellent shape, she 
has turned out another fine record. 
Where her dramatic treatment is a little 
weak, as in Love for Sal*, the orchestra 
compensates with good brass. But Miss 
Stafford needs little help when her strong 
vocal control and good sense go to work 
on songs such as Anything Goes> J low 
High the Motn^ or / Cot It Bad. 

"Sound Ideas." Les a nil Larry Elgart's 
Orchestra. Columbia CL 1123. $3.98. 
Generally, it is enough for a dance or- 
chestra to play a song melodically and 
rhythmically. Les and Larry Elgarl, 
good musicians with a flair for getting 
the most out of a good song, do more. 
In Lazy Afternoon t for example, they 
capture the sensuous loveliness of this 
song as effectively as if they were con- 
ducting a first-class theater orchestra. 

"This Is Sinatra, Vol. 2," Frank Sinatra. 

Capitol W 9K2, $4 .9S. 
With Nelson Riddle's usual expert con- 
ducting and arranging, Frank Sinatra 
again proffers masterful evidence to 
show why he lowers over most of today's 
pop singers. Me oven can dominate that 
current plague— the background chorus. 



Sinatra takes over a song with his first 
notes, as in Uey Jealous Lover r and 
drives the words fast home. He is equally 
sitnpatico with Everybody Loves Some- 
body and a sad ballad such as You for- 
get All the Words. Somebody should 
write some more songs, though; a few 
of tjic numbers here arc a bit below 
Sinatra standard. 



Foreign Flavor 



"A Continental Cocktail/' Lianc with the 
Boheinc Bar Trio. Vanguard VES 
9020. $4.98, 
The tireless Lianc and her cohorts of the 
Boheme Bar return with a collection of 
European hits in a handful of languages. 
Liane is, as ever, cool and sophisticated; 
and even after a half-dozen such dists 
one is impressed anew by her artistry and 
linguistic gifts. Clean, intimate sound. 
Recommended (with the caution that the 
record hand labeled Madrid is actually 
Polka, and vice versa). 

''Cugat Cavalcade." Xavier Cugat and 
his Orchestra. Columbia CL 1094. 
$3.98. 

The Old Master of the Latin Beat con- 
tinues in the same role. His rhythmic, 
syrup- smooth readings of Brazil, Besamc 
Macho, and other south-of-t he-border 
hits are encores; all have passed beneath 
the Cugat baton (and the Scully lathe) 
before. His fans, however, should wel- 
come these reprises in sumptuous high- 
fidelity sound. 

"Kathleen Ferrtcr Sings English Songs 
and Folk Songs.'* Kathleen Ferrier> con- 
tralto; Phyllis Spnrr, piano. London 
54 11, S4.'98. 
A reissue of material previously available 
on two 10-inch discs, also under the Lon- 
don label. The late great contralto pos- 
sessed a deep affection for the traditional 
songs of the British Isles. Here her mag- 
nificent voice imparts a rich glow to a 
recital of Northumbrian and Irish ballads 
intermingled with Elizabethan selections 
such as Drink To Me Only and Over 
The Mountains. Miss Fcrrier's concert 
treatments, of course* are a far cry from 
the village green; still, no one has ever 
infused more tenderness into My Bonny 
Lad or more sheer loveliness into the 
rarely heard / Will Walk With My Love. 

Continued on page 58 
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BY ANY 




...THE SOUND IS 





ON RCA VICTOR 



RODCERS & HAMMERSTEIN'S 

SOUTH PACIFIC 



The Original Soundtrack album of 
the movie hit of the year in hi-fi! 
Enjoy it on LP., in the 45 Economy 
Package, on stereo tape, or in the 
de luxe L.P. album. LOC-1032. 



THE MIQBTY 
WQRL1T2ER 

mm f 

BOABINS Hl-ff t 
TWENTIES i 



so* 3 
A 1 1 



LEONARD MICE 



The famous organ that's the pride 
of Minneapolis, played by Leonard 
Leigh. Hear 24 tunes of the Roaring 
Twenties, including Valencia, Am I 
Blue, Hallelujah. LPM-166S. 




The polished piano style of Ray 
Hartley and breath-taking orches- 
tral settings of 12 lovely melodies, 
like Sleepy Lagoon. September 
Song, The Song is You. LPM-1659. 



WAYNE BLAINE DESMOND 



say,darlin0 

N fllCNtRO BISULL. AIC BUNROWS A MJUUAM fllSSCLL 
BETTY COM OEM. AOOLPH DMUM A JULJC STTNE 



Big names, big band, and the great- 
est sound ever in an Original Cast 
album! It's Broadway's newest hit 
with tunes like Chief of Love, Try to 
Love Me, Husking Bee. LOC-1045. 




MELACHRINO 

AND HIS ORCHESTRA 




Melachrino's orchestral impressions 
of the wide-open spaces. 4 original 
compositions and 8 cowboy 
classics, including Wagon Wheels, 
Northwest Trail. LPM-1676. 




Ml 



BILLY ' » 
M LIRE'S 

S FIREWORKS 

GUITARS 



A real adventure in high fidelity 
sound! Billy Mure's Supersonic 
Guitars play By the Beautiful Sea, 
/or Me and My Gal, and 10 other 
favorites, LPM-1694. 



ALBUMS 



GEORGE liWiffilF^ 
FEYER him mi mill 

TAKES YOU TO RODGERS 
&- HAMMERSTEIN'S 

SOUTH PACIFIC & OKLAHOMA! 



What a combination! The lilting 
melodies of two great* Rodgers & 
Hammerstein musicals plus the so- 
phisticated piano interpretations of 
George Feyer. LPM-1731. 




The Band of the Coldstream Guards 
presents a round dozen traditional 
British marching songs. You've 
never heard brasses sound like this 
before. They're fabulous! LPM-1480. 



MUSIC FOR 

NON 
THINKERS 

QTJCKENBB1MER 
SOUR KRAUT 




The album to end all German band 
albums. Brassy, bouncy, a laugh 
riot! Out-of<tune favorites played 
with high spirits and recorded in 
high fidelity. LPM-1721. 



RCA\fiCTOIL @ 



Iuly 19.58 
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The sound shows its age, but is wholly 
adequate, 

"My Buenos Aires." Terig Tucci and his 
Tango Orchestra. RCA Victor* LPM 
1593. $3.98. 
Buenos Aires-bom Terig Tucci knows his 
musical way around the city, as evi- 
denced by this lushly played, hishly re- 
corded album. Happily, he has chosen 
to play tangos somewhat more recherche 
—but no less tuneful— than staples like 
La Curnparsita and Jalousie. And* also 
happily, yon don't have to be a porteno 
to enjoy them. 

"Potachou in Arthur Lessees Interna- 
tional Soiree." Patachou, soprano; Jo 
BasiJc, his Accordion and Orchestra. 
Audio Fidelity AFLP 1S81. $5.95. 
Pataehou's credentials— a voice that pro- 
jects well, admirable diction, an easy 
command of her material-place her in 
the first rank of French chanteuses. On 
the whole, she sparkles in these selec- 
tions from International Soiree; but her 
spoken introductions to the French songs 
are just too, too tnignonne. She also in- 
volves herself in an unfortunate bout 
with 7 'in in Lace with a Wonderful Guy. 
Yet her ingratiating way with a Gallic 
ballad can redeem almost anything. Au- 
dio Fidelity's sound is startlingly realistic. 

"Sere n at a Andaluzn." Sabicas, Diegn 
Cast ell oiXt guitars; Enrique Mont ova. 
singer; Goyo Reyes, dancer. Montilla 
FM117. $4.98. 
Montilla has here assembled a quartet 
of top-flight flamencos. At their head b 
the brilliant guitarist, Sabicas, once again 
displaying breathtaking virtuosity. A par* 
ticularly striking showpiece for his tech* 
nique is Ecos de Semana Santa, a fantasy 
for solo guitar that conveys all the gloomy 
gypsy splendor of Seville's Holy Week 
processions. Also noteworthy is the pol- 
ished singing of Montoya and, in La Far- 
ruco t the pure, tightly controlled dancing 
of Goyo Reyes, Excellent reiwxluetion. 
with every sonic detail in clear relief. 

"Sorrento." Richard Tucker, tenor; Co- 
lumbia Concert Orchestra, Alfredo An- 
tonini, eond. Columbia ML 5258. $3.98. 
Put this flawlessly engineered album at 
the top of your shopping list. In the cur- 
rent deluge of Neapolitan recitals, it 
stands out like a beacon. The songs— 0 
Sole Mio, Dicitencello Vuie, etc.— arc 
emotional extravaganzas and Tucker's 
clear, trumpellike tenor caresses every 
note, every syllable. The orchestral ac- 
companiments arc somewhat insipid; but 
this is a vocalists show and Tucker runs 
away with it. 

"A Touch of Tyrol.'* Epic LN 3450, 
$3.98. 

Lambent sound frames a sun- shot por- 
trait of the Tyrol: yodelers; stomping 
scJuihplatiler; tender, vaguely nostalgic 
love songs that always sound as thnugh 
you arc hearing them in the mountains 
on a clear morning. The unnamed but 
highly gifted artists arc overwhelmingly 
authentic. The whole thing is very Ty- 
rol ean, very evocative, and almost as 
much fun as a long schuss down Zug- 
spitze or Wildspitzc, 
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FI MAN'S FANCY 

by Philip C. Gerac! 



"Bagpipes and Drums." 9th Regiment 
Pipe Rami Audio Fidelity AFLP 1857. 
$5.95. 

Bagpipes arc al>out as indigenous to 
America as hula skirts; and although 
there are very competent performing 
groups on the American scene, none can 
quite match the skill aud vivacity of the 
real MaeCoy. The 9th Regiment Pipe 
Band performs satisfactorily enough, but 
the genuine Highland gusto is sadly ab- 
sent. Sonically, the recording is a joy; 
crisp and reverberant. 

"Clair dc Lune." The Philadelphia 
Piano Orchestra, Carle Knisley, cond. 
Epic LN 3435. $3.98. 
Dr. Knisley's "orchestra" is comprised of 
eight young ladies playing live Baldwin 
pianos. Their program includes both 
concert music (Clair de Lune, War- 
saw Concerto) and lighter favorites 
(Dark Eyes. Smoke Gets in your Eyes). 
The thunder and chord -crashing sonic 
hursts nne might expect when music 
styled for a single piano is* performed 
by five such instruments and eighty fin- 
gers is absent. On the contrary the over- 
all tone is gentle; and the recording* 
though five pianos require more distant 
miking techniques, is very acceptable. 

"Espana," Vol. 9. Orquesta de Camera 
de Madrid, Ataulfo Argon ta, cond. 
London LL 1740. $3.98. 
"Espana," Vol. 10. Gran Orquesta Sin- 
fonica, Ataulfo Argenta,~"eond. Lon- 
don LL 1769. S3.98. 
Were are sliort pieces for orchestra by a 
number of Spanish composers, consum- 
mated in superlative fi by the late Ataulfo 
Argon ta and two orchestras which sound 
as if they arc two orchestras. London has 
lavished by far the better sound on Vol- 
ume 10; and if a choice must be made 
(after all, there are ten of these dungs), 
it should rest with the latter. The music 
itself is inconsequential; if you relish this 
sort of travelogue, you won't particularly 
care. It makes for pleasant listening. 

"Giant Wurlitzer Pipe Organ." Vol. 3. 

Leon Berrv, Audio Fidelitv AFLP 

1844. $5.95. 
Berry's basement pipe organ is probably 
world famous, at least in fi-man circles, 
by now, and its myriad tinkles, snaps, 
groans, swishes, rumbles, and crashes 
seem to thrive with age. Berry plays his 
basement instrument with as much gusto 
and insistent-l>eat enthusiasm as ever. 
Tavern in the Town, Dixie, Washington 
Post March, and Roman Guitar Tango 
display to the nth degree the versatility 
of the Wurlitzer wizard and the monster 
that snores downstairs. 

"London Microgroove Frequency Test 

Record." London 5343. $4.98. 
This is a frequency test record designed 
for analyzing your pickup cartridge and 
arm and, to some extent, your speaker 



system. Side 1 is cut to the RIAA charac- 
teristic, with twenty-five steady-tone fre- 
quencies extending from thirty cycles per 
second to 18,000 cps. Side 2 is virtually 
the same, but the tones sweep slowly 
down in frequency, with breaks at a 
number of check points. 

The back of the jacket lists the amount 
of equalization for each frequency; and if 
your equalizer is slightly in error , com- 
pensation can easily be made for it in 
testing the pickup. 

Ry ear or by instrument, an ideal 
pickup should reproduce each frequency 
with equal intensity. If it doesn't, yon 
have the alternative of junking either the 
pickup or the test record. 

"Pop Pipe Organ in Hi-Fi." RCA Cam- 
don CAL 414. $1.98. 
Despite a modest price tag, this record 
of Guy Mclondy at the pipe organ can 
hold its own beside many of the recent 
crop of organs in hi-fi. Unfortunately, 
the jacket gives no information regard- 
ing artist or instrument. Though the rec- 
ord does not feature latter-day super - 
and sub-sonics, it will fill the bill nicely 
when the call is out for smooth back- 
ground organ, 

"Pops Caviar.'* Boston Pops Orchestra. 

Arthur Fiedler, cond. RCA Victor LM 

2202. $4.98. 
Four Russian pieces, three by Borodin 
(In the Steppes of Central Asia, Prince 
Igor Overture and Polovtsiau Dances) 
and one by Rimsky-Korsakov (Russian 
Easter Overture) comprise this caviar 
fete by the Boston Pops. The recording 
is nicely hall-Havorcd, and the distortion 
(although it's there) is held to mod- 
erate limits. 

"Rippling Rhythm in Hi-Fi/' Shcp Fields 
and his Orchestra. Golden Crest CR 
3037, $4.98. 
Golden Crest, its tradition growing, has 
fashioned a beautifully balanced, magnifi- 
cently clean recording of the "rippling 
rhythm" aggregation. Fields does his 
favorites (Me and My Shadow, Tip Toe 
Through the Tulips, and tlic like) in 
unchanging style. The recording is some- 
what dead, which only serves to enhance 
the intimacy of Fields, his band, and 
his soda straws. 

"Sound Adventure." Percussion Ensem- 
ble, Paid Price, cond. Period SPL 743. 
$4.98. 

Here's a record with everything the de- 
manding fi-fancier could want— super dy- 
namics, glistening groove surfaces, infinite 
response (the drums grumble and the 
triangles sparkle efTcrvcscently ), and 
purely imaginary distortion. In short: it's 
sky-high fi. 

Compositions by M alloy Miller, Michael 
Colgrass, Gerald Strang, Lou Harrison, 
and Warren Benson arc built around 
suspended cymbals, four-pedal timpani, 
toy drums, high tom-toms and deep tom- 
toms. Little that can be beaten, rattled, 
or squeezed escapes. The result, far from 
being cacophonous, is interesting, catchy, 
and at times faintly melodic, if in a 
somewhat woodpeckerish way. For the fi 
fancier: a delightful disc with which to 
dctranquilize guests and dispense Audio 
Awe. 
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THE BEST OF JAZZ 

by John S. Wilson 

MANNY ALB AM: The fftzz Greats of 

Our Time, Vol 2 
COhal 57142. f34)S. 

A group of topflight West Coiist jazzmen 
(Hairy Edison, Richie Kainuea, Shelly 
Mnnnc, Low Levy, Rc<l Mitchell, Herb 
GeUer are among them) here arc given 
meatier, more imaginative arrangements 
fry A I bam than they usually see and 
they respond with apparent pleasure. 
I.^vy. m particular, shows happy evi- 
dence of a return to the relaxation and 
warmth lhat have been missing from his 
recent work, while Gellcr adds needed 
form to the heart that he customarily 
poms into his alto saxophone. 

LA VEflN BAKER: Sinus Bessie Smith 
Atlantic 12SL $4,98. 

A late arrival in the current Bessie Smith 
revival, La Vern Baker is a big- voiced, 
emotional blues singer who is more suited 
to handle Bessie's repertory than the 
other latter-day Smiths, There is a hard- 
charging vitality in her voice that is 
much like Hcssie's and, since the blues is 
her normal metier, she does not have to 
try to imitate her great progenitor. She 
sun ply leans hack and lets it come out 
her own way. Sometimes she allows 
mannerisms to mislead her (Nobody 
Knows Ycmi), but she is usually both 
right and exciting. In fact, her Baby Doll 
is just ahout the best bines vocal since 
I less ic's day. She has a fine group of 
musicians back of hcr t particularly apvo- 
iw>s work coming from Buck Clayton and 
Vic Dickenson.. 

BURT BALES: Jazz from t-he San Fran- 
cisco Waterfront 
ABC-Faiwmount 181. S-3.98. 

These are recordings of a concert played 
l>y Hales, a pianistic descendant of Jelly 
Roll Morton, and Marty Marsala'* band. 
The two normally play in neighboring 
night clubs in San Francisco. Their nn- 
tamiliarity with each other is reflected in 
the uncertainty with which they move 
through these numbers, all Dixie stand- 
ards, until they reach the solo spots of 
Vince Cattolica, a blind clarinetist who 
plays with the flaming fury of the young 
Chicago A os of the Twenties, although 
Iris style is not at all emulative. He is 
an immensely exciting jazzman who pulls 
the rest of the group along with such 
Force that everything seems to fall into 
proper place almost automatically. He 
gets able assistance from Skipp Morr, a 
big, brawny trombonist, and occasionally 
from Bales and Marsala, who can play 
an attractively ripe horn. Hut it is Cut- 
to! ion who fires and dominates the disc 
in a way that marks him as a jmzz per- 
sonality of impressive strength. 

SIDNEY BECIIET: The Fabulous Sid- 
ney Heche t 



BhUE Koxt 1207, 1498, 

SIDNEY BECIIET: Mm Young Ideas 
Would Pacific V] 1236. $4,98, 
Uechcl's soprano ia.vophone sweeps and 
flows like a torrent through both these 
discs. One side of Blue Note 1207, re- 
corded in 195 J, draws on the Dixieland 
repertory and is studded with strong, 
striding piano by the late Don Kirk- 
parrick, hut Sidney Dc Paris (trumpet) 
and Jimmy Archoy (trombone) are large- 
ly wasted. The reverse— s winy -oriented 
pieces made in 1953 with Archey and 
Jonah Jones— is a bright, iiKisive collec- 
tion with delightfully crisp trumpet by 
Jones. World Pacific* PJ 1236, recorded 
in France, might have been a provoca- 
tive meeting between liechet and the 
modern pianist, Martial Sola), but Be- 
ehct's strong, florid attack on a program 



of ballad* all but obscures the usually 
assertive Sola!. 

ART BLAKEY'S JAZZ MESSENGERS: 

With Thclauiaus Monk 
Atlantic 1278. $4.98. 

Monk and Blakey arc two of the saltiest, 
most undcviatingly individualistic per- 
formers in current jazz. It is too had that 
their reunion has taken place within the 
framework of Bla key's blatant Jazz Mes- 
sengers, where their invigorating flights 
and crafty sparring are constantly inter- 
rupted by the eartlibound tntmiHit of Bill 
I lard man and Johnny Griffin's merely 
adequate tenor saxophone. But those mo- 
ments when Monk and Blakey are rub- 
bing caustically against each other ^ive 
of! a flowing jar/, heat. Five of the six 
selections arc Monk compositions. 




'-*.<ci * e,'-.f Sr>'>c«cu. Aun* Rhsdiv. 

T Ki v Lnnd. So ■•.!•.■ A ic, 
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Previous Best-Sellers: 
THE WEAVERS AT CARNEGIE HALL 

Kisits Sweeter than Win*, Rock Inland Line, 
Wimoweh, Sixteen Ton*, loneiome Traveller, 
Goodnight Irene and fifteen other favorite*. 
"A mvst for any folk record cof/ecUon." Bill- 
board 1-12" VBS-9010 

THE WEAVERS ON TOUR 

Tieno Tx»na, Old Smoky, So Lang, Boll Weevil, 
Michael Row the Boat and fifteen others. 'The 
some fnrecffoui, rollicking spirt! that only this 
rtmorkabtt quartet of folk singer* con gerter- 
ore." Defro?/ Tims* 1-12" VftS-9013 



AROUND THE WORLD with other Vanguard entertainments 



VIENNA 
RUSSIA 



JULIUS PATZAK tings VIENNESE HEURIGEN SONGS The great tenor in on intoxicating 

program of May-Wine songs, with Grinxinger Schrommeln Orchestra 1-l2" VRS-9035 

RUSSIAN FOLK SONGS. The greatest Bolshoi Opera Hart and famous folk choruses in a 

collection of internationally loved favorite*. 1-12" VRS-9023 



NEW ORLEANS CAUL HOuSE BLUES^'Wi'-ft olues in a Lo-f't House" Honky-Tonk nostalgic favorite!. Bobby 
" Henderson, piono. 1-12" VRS-9017 



PARIS 
MEXICO 



1JANE sings PARIS AFTER MIDNIGHT, with the Boheme Bar Trio. "As smooth or wWpped 
aeam, w a collection of Lift Bank Standards" BlUboatd 1-12" VRS-9027 

MEXICAN PANORAMA. "Irresistible ... A wonderfuJ collection, iovr'mg all reg/ani of 
Mexico." Woirtingron, D.C. Sews. 1-12" VR5-90U 



ALA 12"— LIST PRICE 4.98 each 

$end far Complete Catatog to: VANGUARD RECORDING SOCIETY, INC., 256 Wei I 55th St„ New York 19/N.Y. 
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the first new 
long-play 
Stereophonic 
Phonograph 
Record!! 



each 12 inch 
STEREODfSC 
$6.95 



DTOES OP 

DanuucD e=t 




AFSD 1851 




AFSD 1830 






Y 



AFSD 1849 




Other releases: 
MALLET MAGIC 




r"™ AFSD ' U25 [flL HIRT .'g? 
BULLRING Vol. 4 

AFSD 18351 f* 
GIANT WURLITZER^V jR <JV 

Vol. 5 AFSD 1844 
BAG PIPES AND DRUMS 
AFSD 1857 

AUDIO FIDELITY RECORDS 
770 11th AVE., N. Y. 19. N. Y, 
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BOBBY BYRNE AND THE STAR 
ALUMNI ORCHESTRAS: The Great 
Song Hits of the Glenn Miller and 
Tommy Dor&ey Orchestras 

Cramd A«'ai«) 33-366. $3.93. 

Cleanly played approximations of some 
I of the best known Miller and T. Dorscy 
I hits by men who helped create the origi- 
! nafc (Bobby Haekctt juid Tex Bcncke 
arc on the Millers, Charlie Shavers and 
Johnny Mince on the Dorscys). The jtrzz 
solos on the N filler mi miners arc much 
better Chan the Miller bund eonld produce 
j and the recording is fuller than that of 
the original discs. 

l TEDDY CHARLES: Word from Bird 
I Atlantic 1274. $4.98. 

Charles is heard here in a quartet in 
which Ins vibraphone coasts blithely on 
the driving mom en turn set up by bassist 
Charlie Mingus and drummer Ed 
Shanghnessy, and in ;i ten-piece group 
which is also spurred brilliantly by 

I Shaughncssy. Major interest lies in the 
title piece, a Charles original played by 

j the so-called "tenlet," which, after wad- 
ing through an overly contrived start, be- 
comes a swinging, straightforward 
evolvcment that seems to barrel along on 
its own steam. Charles has framed excel- 
lent solas by Art Farmer, trumpet, Rob- 
ert Newman, tenor saxophone, and him- 
self in ricldy textured ensembles that 
provide more body and direction than 
normally heard in current jazz writing. 

BENNY GOLSON SEXTET: The Mod* 
cm Touch 
I Rivehside 12-256. $4.98. 

Go! son is one of the very few modern 
jazzmen who has shown himself capable 
| of striking and memorable melodic crea- 
tion ( Thchmious Monk, Horace Silver, 
and John Lewis arc practically his only 
peers in this field). At least one of bis 
three originals on this disc (Out of the 
Past) can be ranked with his best works, 
but this collection is of even more interest 
! for the view it gives of CoLson as a pcr- 
, former. His tenor saxophone has much of 
i the soft, warm tone of Lucky Thompson 
j and Bobby Jaspar, and his lithe* elastic 
lines arc sprinkled with lifting quirks and 
stabs which create an intense feeling of 
j movement. His sextet includes Kenny 
Dorham, who plays with more point 
within the framework of Col sons ar- 
rangements than he docs in the unre- 
strained vistas of bis own current Rivcr- 
| side LP. 

CARL HALEN'S GIN BOTTLE SEVEN: 

Whoopee Makers* Jazz 
Rivai*ii>js J 2-261. $4.98. 

An improved, though erratic, Gin Bottle 
Seven is heard on tins disc. The main 
point of improvement is the use of Jim 
Campbell on bass saxophone. In his solos 
he frequently drills some life into an oth- 
erwise mechanical performance and his 
saxophone gives I he ensembles a lighter, 
leaner texture than the customary tuba 
| would. But it is Haled who seems to be 
j the deciding factor in the quality of a 



GBS performance. When he is playing bis 
cornet with hot, full-bodied zest (Once 
in a While, for instance), he sots a pace 
that leads the band ;iway from most of 
the usual curses of revivalism. Pianist 
Matt Fuchs attempts a couple of Jelly 
Roll Morton solos that have the proper 
outlines but little heart. 

BILL HARRIS AND FRIENDS 

Fantasy 3263. $3.98. 

An odd assortment here: An excellent 
sample of a rare commodity in i a zz— dead- 
pan comedy (Just One More Chance), a 
romping uptempo attack on Crazy 
Rhythm in which Harris projects an itchy 
excitement and tenor saxophonist Ben 
Webster prods and jabs with furious 
abandon, and a pleasantly bouncing pi- 
ano version of f m Getting Sentimental 
Over You by Jimmy Howies are offset by 
a group of slow ballads on which Harris 
gasps bis way toward imminent o\pi ra- 
tion and Webster swishes along with 
fuzzy breathincss. On balance, the enter- 
taining outweighs the tedious. 

ART HODES AND HIS CROUP: Mo&thj 
Blues 

Auoiophtle AP 54. $5.98, 

Close-up, intimate performances by a 
quietly intense little group driven by 
Mart Grosz's Bernhardt- like guitar. Modes 
varies between the easy, gentle mulling 
that is his best vein and some well -exe- 
cuted essays into the hard brilliance of 
the Earl Mines style. Clarinetist Eddie 
B uric ton has a hard time trying to keep 
up. 

DICK HYMAN TRIO: Gigi 
M-C-M 3642. $3.98. 

Hyman, who can play in almost any jazz 
piano style (and numerous nonjazz 
styles as well), rings many of the changes 
on his versatility to produce a version of 
the Lerner-Loewe film score that is bo tlx 
interestingly varied and easily identifi- 
able. 

JAZZ GIANTS '5$ 
Veuve 8248. $4.98. 

This year's giants arc Stan Gctz, Gerry 
Mulligan, Louis Bcllson, and the Oscar 
Peterson trio. Mulligan is the dominant 
figure, setting an interestingly lea t hcry 
tone and seeming to draw Getz into a 
darker style than he usually a licet s. The 
performances arc capable but, with one 
exception, scarcely gigantic. That excep- 
tion is a light and airy version of When 
Your Lover Has Gone to which all the 
.giants contribute iu a blithe and free- 
wheeling manner. 

JAZZ IN THE CLASSROOM 
Beiiklek L $3.95. 

This collection of compositions, arrange- 
ments, and performances by students 
(and one instructor) of d\c Berklee 
School in Boston might well give profes- 

Contmned on page 62 
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Mounts in all three categories pause. Cer- 
tainly from tbe point of view of arrange- 
ment mostly for big hand), there is more 
imagination and resourcefulness here than 
one ordinarily finds in the work of pro- 
fessional arrangers these days. The themes 
the students have created arc, by and 
large, pleasant and serviceable while the 
per f < miiaii ces are ivn p ressi ve 1 y as sc r t i v e 
antl assured, marred only rarely by a 
flagrant gaff. It is an extremely creditable 
disc, adventurous without falling into os- 
tentatious radicalism. 

CLIFF JORDAN: Cliff Craft 
Blue Note 1582. $4,98. 



the blues through this disc, makes it 
tough for the other front line men— Jor- 
dan, tenor saxophone, and Art Farmer* 
trumpet. Farmer's solos are usually 
nicely organized but vary in momentum, 
Jordan's generally bitter tone softens 
pleasantly in a relatively lush version of 
Sophisticated Lady and even his cus- 
tomary hard -lined elf aits arc accented 
more sensitively than this typo of saxo- 
phone playing normally is. But Clark is 
the speaker of this house. 

KATHARINE HANDY LEWIS: W, C. 

Handy Jlhtcs 
Folkways FC 3540. $5,95. 



Pianist Sonny Clark, playing it close to There is some thing beyond mere musical 



WESTMINSTER 

WOWS THE CRITICS! 




S?-™ DEVIL AND DANIEL 
WMkSTl ER. UrillianHy interpreted hv Law- 

"77i erf aren't many American o pi-rax that 
reach the status of tasting elastics". The 
Deinl and Daniel Webster is xur*lv one of 
them! An excellent recording* " 

— -The Snn Frnncisco Examiner 

•I. S. UACH — COMPLETE BRANDL-'N- 
WHO CONCERTOS. Pm Arte 

, tm of M """-'n. Coiwlucled hv Kurt 
itwJd. (Two record- set: XWN 22 If) Also 
available *inc]y: XWN ]X<W7/l*>lfH . 
im There is joy and tijc in the*e interprrta* 
t:or\s in addition to virtuosity of the hifihest 
order. This rchasc will satisfy nnv taste in 
Haeh perfornmnfc" 

—Review of Recorded Music. 



* Ask for our hi story- making complete 
Berlioz Requiem. 

Recorded at the Invalids in Paris 
Hermann Schercnen conducting. 



Write: WesUnlnger Recording Sales Corp.. 275 Seventh Avenue. New Yorfc, N. Y. 



GERSHWIN — Pin no Concerto h\ K (XWN 
MiM) • Piano Concerto in F— Rlutpsorlv in 
Bhie (XWN lrttftfci. Piano ttkncerfo inF— 
An American in Pur is iXWN Rhan- 

??! y J n ■ , ,llc — An Amecic «n i» P«ris (XWN 
]t*»87). Ulnh Symphony, conducted by Mjiu- 
noe AbrovaneL Re id NiMcy— Pin no soloist. 
"Capture* the flavor of Gershwin* x music 
more completely Hum any recorded version 
we have hfnrdr— Philadelphia Daily Newn 

UAUURA-SKOHA CONDUCTS AND 
PI .AYS MO/ART. Puino Concorlo No. U 
K Flm and Piano Concerto Nt>. 22 E Khit 
(XWNIHtifil). Piano Concerto No. 19 F and 
Piano-Concerto No. 24 C Minor iXWN 18ti&2>. 
"Nobodv Wxp in the pianist ic world can heat 
lladura-Skodri. whose art. as expressed in 
Mozart, is exquisite, tonally radiant!" 

— Cincinnati Enquirer 

See and hear Westminster at your 
deafer today! Send for your 
Iree copy of the famous _ w^^S^ — -\ 
Westminster catalog. fl'fotmMlwX 

V^rHI-Fi^ 
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interest in hearing I he songs of W, C. 
Handy Sung by his (hi lighter, (or she was 
eloie to their creation and sometimes was 
the firsl person to fing them. On these re- 
cordings, made a decade ago but never 
before released, she gives &jgrji of tension 
in the tight, sharp manner in winch she 
begins some oi the songs* a tension ttml 
melts away as she goes along and In- 
comes involved in the familiar tunes. Her 
voi ce is 1 i gh t and ex i >ress i ve (not tl \c d a r k 
voice often associated wijh blues sing- 
ing), but there is a touch of a legitimate 
quality in it that is not entirety suited to 
the blues. Tins, however, is a matter of 
minor concern for her accompanist is 
James P. Johnson, in magnificent form, 
lie seems to pick her up and carry her 
_ along on the crest of his strong, propul- 
I she playing. I doubt if there is a better 
recorded example of Johnson's work as 
an accompanist. One side of the disc is 
devoted to three bines developments by 
Johnson, the fust of which is particularly 
moving. 

HAL McKUSICK QUINTET: Triple Ex- 
posure 
Prestige 7135. $4.98. 

McKusick leads a gotxl group (including 
Billy livers' tweedy trombone and the 
rashly exultant piano of Eddie Costa) 
I through a fairly interesting program 
which could have been graft Hy improved 
| if the more routine solos had been edited 
down. MeKusiek plays his customnr; 
evenly accented, mincing alto saxophone; 
but he is in neb more impressive when he 
switches to clarinet. He provides an in- 
l terc.stmg contrast to Jimmy Ciuflre's work 
j on that instrument by concentrating on 
the lower register with a full, wcll-artie- 
ulaled tone which helps to give his play- 
| iug a variety and range that Ciuflrcs 
so notably lacks. 

THE MODERN JAZZ QUARTET: One 

Never Knows 
Atlantic 1-284. $4.98. 

The score of a Trench film, No Sun fn 
Venice, written by the Modern Jazz 
Quartet's leader and pianist, Johfl Lewis, 
J is the source of all the selections on this 
disc. They are, for the most part, typical 
of Lewis' writing for the Quartet— mel- 
odic, fugue fringed, and often seemingly 
on the verge of withdrawing completely 
from jazz. The most interesting aspect of 
these i>crformnnces is the evidence they 
offer that the group feeling of the Quar- 
tet is continuing to grow. It is hy "now 
this disc suggests, one of the most sensi- 
tively close-knit groups that has ever 
played jazz. 

BREW MOORE 
Fantasy 3264. $3.98, 

Moore, a true follower of Lester Young's 
soft, floating early style on tenor saxo- 
phone, teams up with a hard-toned tenor, 
Harold Wylic, in a manner thai seems to 
be mutually inspiring, especially in a 
light swinger straight out of Basie, Zdi* 
sons Lamp, awl an h\fectious restirrcc- 
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Hon of (lie old jump bund style, Pai's 
Hatch, T\\m&$ also an unusual blues 
which manges In be both low-down and 
gentle, played by a different tfroup in 
which vilmiphonfet Cal Tjiulcr shines 
brilliantly. 



TOMMY POTTER: Hard Funk 
East-Wiust .1001, $4,98. 

Si a* selections by a sevtet— half .Swedish, 
half A meviean— result jn three routine 
performances and three whieh reveal 
that there is nothing wroo$ with hard 
hop that i little skill and direction can't 1 
fix. The key mart appears to be tenor 
saxophonist Woody Birch who is 
present on the three noteworthy num- 
bers. He rides through his solos like a 
steel-plated banshee, but this docs not 
rausc him to lose sight of tone or form. 
Largely Iwicausc of Birch and drummer j 
Joe Harris 4 , these selections achieve a 
roaring momentum that carries trombonist 
Ake Pcrsson and trumpeter Rolf Ericsou 
Lo heights they do not approach on the 
remaining three numbers. 

MAX ROACH PLUS FOUR: On the Chi- 
cago Scene 
EmAko- 36132. S3.98. 

This is a serviceable introduction to two 
young musicians of obvious potential— 
Booker Little, a ninetccn-year-old trumpet 
player who can roar through a fast se.~ 
ries of figures with amazing aplomb and 
produce a fat. assertive tone on a ballad; 
and Ceorge Coleman who plays long> 
(lowing, wunn-toned lines on tenor saxo- 
phone. In absolute terms, however, the I 
disc is simply one more demons! ration of. 
hard bop calisthenics. 

JOHGEN UYC QUARTET 

EuAncr 30099. $3.98. 

This is a Danish group led by a strong- 
voiced, aggressive trumpeter whose flow- 
ing, logical lines have something of Bobby 
Hftokett'* controlled push and tone even 
though bis ideas lean more to the modern 
school And since Ryg has an eminently 
swinging pianist in Jorgen Lauscn, the 
Quartet almost always swings brightly. | 
However, the group might have more 
staying power if there were another horn 
to provide n contrasting soft texture to 
RygJ hard trumpet. 

THE GEORGE SHEARING QUINTET , 
WITH DAKOTA ST ATOM s In tfie 
Night 

Caimtol T 1003. $3.98. 

After a series of records on which he has 
been buried under various kinds of suf- ! 
f oca ting gimmick?;, Shearing has finally 
been given an adequate jazz airing by 
Capitol. The group he heads on this disc 
(whieh includes Einil Richards, vibes, | 
and Toots Thielemans, guitar) swings 
loosely and easily, and Shearing himself | 
plays with surprising strength and spaie- 
jiess. However, the Quintet is given its 
freedom on only half of the selections, | 
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The rest are turned uvea' to Dakota Sta- 
ton, a shrill, pushing singer in the Dinah 
Washington vein who goes with Shear- 
ing like vinegar on pound cake. 

CLARK TERRY: Duke With a Differ- 
ence 

Kxvmmm 12-24f>. $4.03. 

Tarry, a trumpeter who pfays like a 
less tentative, stronger- voiced Miles Da- 
vis, leads a group of Ellingtonians 
( Johnny Hodges. Paul Gonsalves. T\ ice 
Clenn, Quentin Jackson, liritt Woodman, 
others) through aome decidedly differ- 
ent versions of familiar Islington tunes. 
They produce a sort of horn chamber 
jazz that completely revamps a piece 
like Cottontail, allowing Con salves to 



take his normally frantic solo in a very 
relaxed manner. In this atmosphere, 
Con salves is far better than he u.Miaily 
is with Ellington, Terry is perkily 
whimsical, and I lodges, though mushily 
recorded, manages occasionally to move 
away from his long ingrained style. 
There are shallow moments when the 
pianoless rhythm section limps leadenly 
but over-ail an interesting variant on a 
familiar theme. 

JEAN "TOOTS" THIELEMAXS; Time 

Out for Toots 
Dkcca 9204. $3.98. 

The harmonica is not a particularly ingra- 
tiating instrument' and its useful range is 
fairly limited. Thiclemans, a regular 
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My Man — Mary Lou 
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and tiis Orchestra 
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Speak Low— Hal Otis and 
his Orchestra WP 6073 
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Swlnctn" Folk Tunes— 
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don't miss it 

IT'S FREE! 

Don't miss this eititinfc new way to buy 
records! Fill out the coupon bolaw. Offer 
good for a limited time only! 



Your FKtfF- V review Record contains excerpts 
from four fabulous new popular albums . . . in 
matchless hifh fidelity! You get this Heeor/I 
directly from Westminster. With the* Preview 
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STEREOVOX 

The newest, most advanced Stereo reproduction available! Created through 
patient research by VOX engineers, uncompromising in their aim (or perfec* 
Hon on whatever system you use — tape or record/ 



STEREOVOX TAPES 

THE CADET CHAPEL CHOIR. WEST 
POINT MTV-7 

DVORAK: SVMPHONV &$, E MINOR, OP. 95 
**FftOM THE NEW WOPLO." Bombers Symphony 
— Heinrtch Hollroiser, conductor ...._LTV-4 

ECHOES OF COLE PORTER: G«oro« F* V e<, 
Dlono ond his orcheitro STV*2 

ECHOES OF "MY FAIR LADY": Geofoo 
Foyer, Piano with rhythm oCeomponimont..MTV*9 

GEORGE FEYER crtd hit Orchtirro Plow 
JEPOME KERN „. LTV-1 

GEORGE FEYER ond hii Orchenro plovi COLE 
PORTER LTV-2 

LISZT: PIANO CONCERTO E Floi Moior. 
Alfred firendol, PionO — Pro Moiko Orchcirro, 
Vi«nno— Michoel Ciclen, conducror..- w ~...MTV-l 

LISZT: TOTENTANZ. Alfred 8'ondel, Plono— 
Pro Mosico Ofcheitro, Vienna — Michael Giolen, 
conductor „ „ STV-3 

MENOELSSOHN: SYMPHONY *f4. A MAJOR. 
OP. 90 "ITALIAN." Edouord von Rtmooftel con- 
ducting the Pro Muilco Symphony, V tonne MTV-2 

MENDELSSOHN: SYMPHONY *3. A MINOR, 
OP. $6 "SCOTCH." Edooord von Remoonel con- 
ducting the Symphony Orthoilro of the Southwest 
Germon Rodio, Bode n- Bo den LTV-6 



SOUNDS OF THE AIR FORCE 



-STV-4 



STRAVINSKY: CAPRICCIO FOR PtANO AND 
ORCHESTRA (IW). Chorion* ZeUo, piono— 
Symphony OrChestro of Southwest Germon Rodio, 
Bode n-£odcn— Hor old Gyms, conductor MTV»6 

U. S. AtR FORCE — A Portrotr in Sound. Nor- 
roied by Arthur Godfrey LTV-3 

VIVALDI: 7 BASSOON CONCERTOS (Edited by 
Glompiero Timor!) Virojnio Bloncht, bojioon — 
GH Accoo*emicf dt Milono — Piero Sonii, conductor. 

MTV-10 



STEREOVOX SAMPLER 



for oddittonsi listings o7 
$7£A£QVQX releases, see your 
duller or writ* tor ocmpftft 
cstetog specifying "tsfie" or "tf/ic." 
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STEREOVOX RECORDS 

BEETHOVEN: SYMPHONY *3. E FLAT MAJOR, 
OP. 55 "EROICA." Joseho Horonttoin Conducilng 
the Symphony Orchestra of Souihweir Geimon 
Rodlo. Bodor-eodcn ST-PL 10*700 

BRAHMS: SYMPHONY #1, C MINOR, OP. 66. 
Jostho Horenstein conducting the Symphony Or* 
chcitro of Southwoir Germon Rodio. Boden-Boden. 

STPL 10.690 

*THE CADET GLEE CLUB, WEST POINT 
SINGS-THE ARMY WAY-.._ST*VX 25.700 

"GEORGE FEYER ond Hii Orcheiuo Ploys 
JEROME KERN STVX 25-500 

'GEORGE FEYER ond His Orchettro Ploys 
COLE PORTER STVX 25-510 

d GL!NKA: JOTA ARAGONESA— KAMARI NSKAYA 
— A NIGHT IN MADRID— ft USS LAN AND LUD* 
MIL LA OVERTURE— LIFE FOR THE TSAR OVER- 
TURE — VALSE FANTAIS1E. Bomberg Symphony 
— Jonel PetJeo, conductor ST-PL 10.600 

GRIEG: PEER; GYNT SUITES X\ & OP. 4d\ 
55. Bomberg Symphony — Jonel Porleo. conductor. 

ST-PL 10-250 

* LISZT: PIAMO CONCERTO tf),E FLAT MAJOR. 
PIANO CONCERTO $2. A MAJOR. Alfred 
Brendel, piono— Pro Mutico Orchcitro, Vienno — 
Michael Gielon, conduct.- STPL 10.420 

"MIDNIGHT IN ROME: Glonnl Monese £ 
hit Of cheslro— Walter BotocChi, piono. 

ST-VX 25.770 

'MUSICAL PORTRAIT IN HI-FI: FRANZ 
IEHAR. Victo/v Hruby ond hii Viennese OrChesiro. 

ST-VX 25.560 

SCHUBERT: QUINTET, A MAJOR, OP. 114 
"TROUT." Roll freffthordt, Piono— Endres Ouortei. 

ST-PL 10.890 

•U.S. AIR FORCE: Narrated by Arthur Godfrey. 

ST-PL 10.520 

"VIVALDI: 4 BASSOON CONCERTOS. Virglnio 
Blonchi, bouoon— Gil ACCodemiCt dl Milono— 
Piero Sonti. conductor .....ST-PL 10.740 

♦YODEL IN HI-FI. Morleluisc Tichy with ihe 
Two Rudis ST-VX 25-760 

STEREOVOX SAMPLER VST-1 
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VOX PRODUCTIONS IHl, 

236 West 55th Street, 
New York 79, AA K 



• ALSO AVAILABLE MOtlAUAALlV 



member of George Shearing's Quintet 
(with which he usually plays guitar )> 
uses liis harmonica judiciously on this disc 
to produce pleasant, lightly jazz- touched 
music. 



DIN AT I WASHINGTON : 

Waller 
EmAkgy 36119. $3.98. 



Sings Fats 



Miss Washington is an outgoing, shouting 
singer who has something of Waller's 
feeling for irreverent bawdry. She is best 
when she can rock along lustily without 
having to worry about holding a note, for 
on ballads she becomes shrill and waver- 
ing. Since the disc i* almost evenly split 
between the two styles, Miss Washing- 
ton moves in high gear only half the 
time. 

WILLIE THE LION SMITH: The Lion 

Roars 
Dot 3094. $3.98. 

The Legend of Willie the Lion Smith 
Grand Awaixd 33*368. $3.98. 

On both discs, The Lion, a veteran of the 
Harlem rent parties of the early Twen- 
ties who had a lasting influence on Duke 
Ellington, reminisces, demonstrates the 
styles of several pianists, and plays some 
of his own tunes. The Lion has a windy 
memory and is apt to confuse name drop- 
ping with narration. He is apparently 
talking at random on the Grand Award 
disc but Leonard Feather interviews bin) 
on the Dot record, drawing from The 
Lion the interesting observations that jazz 
wai started in the brickyards of Haver- 
straw, New York, and that ragtime orig- 
inated at Proctor's Theatre in Newark, 
New Jersey. His recollections of his close 
friends, James P. Johnson and Fats Wal- 
ler, arc informative and sometimes amus- 
ing; but as a pianist The Lion is best 
when he avoids his friends and holds to 
his own style and his own compositions. 
There are good versions of his lovely Echo 
of Spring on both discs. Otherwise, the 
Dot concentrates on his own works (and 
gives him drum and bass accompani- 
ment ) while llie Grand Award is made 
up of unaccompanied versions of such 
standards as Bui tin the Jack, Dtirktoicn 
Strutters Ball, and St. Louis Blues. 
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High Fidelity Discogkaphy No. 41 



^issues of 




by PHILIP L. MILLER 



vocaj^ music 



PART TWO 



In the first installment of his 
discography, Mr. Miller dealt 
—in alphabetical order— with 
famous sopranos from Maria 
Barrientos to Maria Jeritza. 
Here he continues his ramble 
through the vocal golden age. 



Kunz, Selma (1875-1933) 

A protegee of Gust a v Mahler, who en- 
gaged her for the Vienna Opera in 1899, 
Ktirz was a bright star in that institution 
long after her patron was dead. She was 
one of the few really first-rank singers 
of her time who never sang at the Metro- 
politan; and when finally she toured 
America, it was as a concert artist, late 
in her career. Over and beyond tlic 
requisite skill in florid Song, what makes 
a great artist in her class is a personal 
quality of voice, a quality that lingers in 
the memory. Tins Selma Kurz had to a 
striking degree: her tones were as even 
and as soft in texture as the finest velvet. 
Her most celebrated accomplishment was 
her trill, uncqualed even by Melba and 
Telrazzini. Her numerous recordings 
cover a period from 1902 to 1925, and 
they are remarkably consistent in quality. 
With her there is no impressive develop- 
ment or change with the years; in her 
last discs (which were among the first 
electrical recordings ) she is still the same 
gracious and charming singer we admire 
in the first, and much of the original 
freshness is still in the voice. Unfortu- 
nately, the 1925 electricals have not as 
yet hecn reissued. 

Perhaps her most famous record is Der 
Vogel mi Walde, a little song which she 
sings very freely, frankly as a vehicle, 
and in which we have the finest example 
of her trill, perfect and true, sustained 
twenty-five seconds. This is available on 
FRP 1. Kurz did not, however, always 
trill in the same way, as witness her 
Lockruf from Die Kbnigin von Saba t 



which appears bodi in her Scala recital 
and in a selection from Goldm ark's opera 
(ET 0-473). High spots of the Scala 
collection are "Saper vorrcste,** with an- 
other magnificently even scale, the fa- 
mous tour de force with two flutes from 
L'Etoile du Nord, and a dreamy melody 
from Bizet's La Jolie Fxlle de Perth, the 
last a demonstration of the difficult art 
of slow coloratura. We could do with 
more humor in Norina's cabaletta from 
Don Pasquale, ai>d her Bei Miitmern with 
the generally admirable baritone Leopold 
Demuth somehow misses fire. Airs from 
Lakme and Die Zauberflotc arc recorded 
high in pitch. Eterna's / Puritani selec- 
tion contains a splendid "Qui Ja voce n \ 
a dazzling Shadow Song shows up l>oth 
in the Scala recital and along with a 
selection from L*Africaine; the Page Song 
is a feature of Eterna's Les Huguenots. 
"Super vorrestc" is repeated on FRP 1. 
Selma Kurz will undoubtedly be repre- 
sented in Angel's Great Recordings of 
the Century series. 

—Selma Kurz Sings. Scala 817. $5.95. 



Leiimann, Lilli (1848-1929) 

Lilli Lchmann was a vocal miracle, the 
liko of which has not been witnessed in 
our lime. Beginning her career in 1865 
as a very light and high soprano, she 
took the first step to go beyond the 
coloratura repertoire at Bayreuth in 1875, 
where she created the roles of Woglinde, 
llehnwigc, and the Forest Bird. By the 
time she came to America in 1885 she 
was known for her unusual versatility. 
She made her debut as Carmen, then 
proceeded to reveal her Wagnerian char- 
acterizations, which were in no small 
part responsible for the success of the 
music dramas in those years. Her reper- 
tory extended through Norma and Leo- 
nore to A id a and the Meyerbeer heroines. 
A favorite rolo was Violet ta. With all 
this she was one of the great Lieder 
singers of her time. Her last Metropolitan 
season was 1898-99, but she continued 
to sing in Europe for a couple of decades 
more. In both breadth and depth hers 
was a peerless art, quite possibly the most 



comprehensive of any singer within liv- 
ing memory. 

The Lilli Lehmann records were made 
in 1905 and 1907, when she was ap- 
proaching sixty. The quality of the voice 
may show some signs of age, especially 
in the lower register, and her one notable 
fault— the break between the chest and 
medium— is in evidence. But her colora- 
tura is breathtakingly even and accurate, 
and her high tones have the glow of a 
flame. I 

Something over half of Lehmann's 
recordings are available in two Eterna 
recitals, seventeen numbers in all; four- 
teen arc offered by Scala on one disc. 
Scala includes the Fidelia aria, missing 
from Eterna, but without the recitative, 
though she recorded it. And oddly, 
though t4 AJi> fors* e hi'* is on Scala, it 
here lacks the very exciting "Sen i pre 
libera," which appears on the first Eterna 
disc without "Ah t for$ p e lui." Otherwise 
everything on Scala is duplicated on 
Eterna. Oh had I Jubal's lyre (in Ger- 
man) must be the despair of many a 
conscientious soprano, so perfect is its 
rhythm, so even its flow. And the two 
arias from Die Entfuhrung are incredibly 
brilliant. "Or sal" preceded by the recita- 
tive, has enormous weight and authority, 
though it frequently catches the singer 
in the break between registers, These are 
on Scala and the first Eterna recital. The 
second is highlighted by a duet from 
Cost fan tutte with Lehmann's niece, 
Hedwig H el big; Violetta*s part in the 
big ensemble from the second act of La 
Traviata, and a couple of Licdcr that 
give at least an inkling of her powers 
in this field. The Joshua air turns up 
again in Eterna's Handel program, and 
"Ah, fors* e luC is included in FRP 4 
and in Golden Era, in the latter mis- 
lalx;led and rather poorly dubl>cd, FRP 
1 has the "Sempre libera*' only, and FRP 
6 includes the Robert £e Diable aria (in 
German) which also appears in the first 
Eterna recital as well as the Scala. 
Among these various duhbings prefer- 
ence must be given to Scala, which has 
taken more care to get the arias properly 
pitched. Though the sound of the Eterna 
is somewhat brighter and cleaner, a num- 
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► your records will 
sound clear as tapes 





with the new 
groove -cleaning 



LEKTROSTAT KIT 

the first record cleaner designed 
for long-play and stereo records 

Something wonderful happens to records 
cleaned the Lektrostat way! Music sparkles 
with new clarity , . , annoying crackles, and 
hisses disappear. Get these results every 
time you clean with Lektrostat ...first record 
cleaner designed for monaural and stereo 
long-play records! Only Lektrostat has a 
non-gumming, anti-static 
detergent PLUS special 
groove-cleaning Appli- 
cator, Buy it at your local 
record shop or high fidel- 
ity dealer . . . *2<>o 



I ber of selections are in tint wrong keys. 
— Lilti Lehnumn Operatic Recital. £w:n- 
xa 0-463. $5.95. 

—LtUi Lchmann Operatic Recital* No. 
I 2. Etemna ELP 702, 55.96. 
— Lilli Lchmann Sings, Sctaxa 826- 
$5.95. 

Leu mann, Lotti; (1SSS- ) 

The memory of Lotte Lelmiann's Littler 
recitals is si ill so fresh that one doe* not 
think of her in the past tense. Yel her 
operatic debut took place as long ago n$ 
1910. She was a well-established favor- 
ite in Europe before her 1933 American 
debut in Chicago as Sictflindc, which 
New York heard (he following year. She 
sang at the Metropolitan, ehiclly ;ls the 
Marschallin, until 1946. llcr Fidelio was 
equally celebrated, though she never S*i\& 
it in New York, 

Her recordings fall Into three groups: 
aeon sties, mostly little known to Ameri- 
can collectors; early electrics made for 
Parlnpbonc-Odcnrt; an<l the Victors and 
Columbian of the Thirties and Forties. 
As a kind of coda u'c have the historic 
recording of her farewell recital in Town 
Hall, New York, 1G February 1951, 
which falls beyond the limits of this 
list. 

Two Decca operatic recitals represent- 
ing I he second period have been deleted; 
there is hope some of the material may 
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The following records— till 12- 
incli d\$a> unless otherwise spe- 
cified—are referred to through- 
out the discngraphy. Those en- 
closed in hrackeis have been 
deleted f rom the catalogue hut 
may still he availahle through 
some record dealers. 

\ Bclliui: Norma ( excerpts ) . Etebxa ET 
706. $5.95. 

Bellini: 7 Puritant (excerpts). Eterna 
1 ET 486*. $5.95. 

[Caruso: An Anthology of His Art on 
Records, RCA Vicro* LM 6127, 
Five 12-in. $14.94.] Reissued on LM 
605(i. Two 12-in. $9,96. 
I Chaliapin Sim's Again. Aumo Master- 
works 1002. 10-in. $4.00. 

[C rikics Choice: Selections lm Paul Hume, 
RCA Victoh LCT 1158. * $4.08.] 

Echoes of the Golden Age of Opera, No. 
1: International Rkcoiuj Coixec-* 
tors Club 1HCC 7006. 10-in. $3.98 
phis postage (318 Reservoir Ave., 
Bridgeport 6, Conn.) 

Echoes of the Golden Age of Opera, No. 
2. International Record Collec- 
tors Ctvn IHCC 7004. $5.95 piiifc 
postage. 

i Edison Orlgtiuds. 10- in. (Thomas A. 
Edison, Inc., Voiccwritcr Division, 
West Orange, N. J.). 

I Famous Records of the Past, Nos. 1-5. 
10-in. $3.98 each (Jack Caidin, 2060 
First' Ave., New York, N. Y.) 
Famous Records of the Past, Nos. 6-8. 

$3.98 each. 
Famous Voices of the Past, No. 1. Ro- 
coco 1. 10-in. $4.50. (Ross, Court 



turn up again on the Augcl label A 
cross section of her Victor Lieder record- 
ings may be had in an RCA Camden re- 
cital, labeled Vol. 1. Her first Victor 
issues, with Erno Balogh at the piano, 
contained some fine singing; but they 
were badly balanced as recordings. Three 
Brahms songs, two Wolf, and one each 
of Phtzner, Beethoven, Marx, and Jensen, 
all belong to this group. They have been 
somewhat improved in transfer to LP, 
hut I he songs with Ulanowsky arc consist- 
ently better. Lchmami was an .impulsive 
singer, relying on the inspiration of the 
moment, not too conscientious about 
keeping up her working technique. She 
was at her best in the more sustained, 
intense songs. The Wolf Peregrina K 
despite some short pi na sing, shows her 
at her bcst> and were it net for some 
sliding over the words at the climax, 
Auch klcine Dingc would be equally 
admirable- 1 care less for Lchni aim's 
Brahms, Here one looks for ;i cleaner 
vocal line. Botschaft is overweighted, 
and Mein Mad el hat einen Roscnmund. 
scons to m« misread— surely this is a 
hearty but not a fussy song- The Colum- 
bia recordings of Schumann's Dichter^ 
liche and Frauenhebe und Lchen, with 
Bruno Walter at the piano, have been 
much praised t but they arc badly re- 
corded, in wretched balance. To my own 
ears Lchmann is too feminine an a r lis I 
to sound appropriate in Dhhterliehe. 
Two classic operatic recortbngs are 



&* Co., 209S You go St ; i. Toronto, Ohl> 
Cnnada.) 

Famous Voices of the Past, No. 4, Ro- 
ok o A. $5.95. 

[Fifty Years of Great Operatic Singing. 
f\CA Vjcroh LCT 6701. FiVe 12-in. 
$2-4.90.] 

Cluck: Arwis. Etehsw ET 495, $5,95: 
Golden Era of Opera. 13 k B 3. $5.95. 
Gold mark: Die Kiinigiu von Soha (ex- 

tvrpts), Eteuna ET 0-473. $5.95, 
[Great Artists at Their Best, RCA Cam- 

Dkn GAL .340, $1.98.] 
Handel. Arias. Etehna ET 48$, $5.05. 
Meyerbeer: VAfricaine ( excerpts)* 

Etehna ET 485. $5.95. 
Nfeyerbcer: Les Huguenots (excerpts). 

Etkrma ET 458. $5.95. 
Meyerbeer: Les Huguenots (execrptsr). 

Scai-a 833. $5.95.' 
Mo/art: Opera Recital. Eteiww l&V 

479. $5.95. 
Ponchielli: La Gioconda (excerpts). 

Etehna ET 483. $5.95. 
Souvenirs of Opera, No. 1. I N"n-:n na- 
tional Ri-coim Collectors Cluii 

mCC L 70 11. 10-in. $3.98 phis 

postage. 

Strauss: Dcr R osen ka valicr ( ab r id ged ) „ 
RCA Victoh LVT 2002. f4.9S. 

Ten Sopranos— Ten Arias. RCA Victoh 
LM 1909. $4.98. 

[Wagner: Dcr ftiegende Hollander (ex- 
cerpts). Etehna ET 481. $5.95.1 

Warner : Ghtterdant me rung ( excerpt* ) . 
Etehna ET 480. $5.95. 

Warner: Lohengrin (excerpts). Etehna 
ET 472. $5.95. 

Wagner: Die Walkihe (Act I). RCA 
Victoh LVT 1003. $4.98. 
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Or, for fu r flier i n/or »t a J ion. Uriu : 

WORLDWIDE RECORDS, inc. 

58 Markel S»reoi • Newark, N. J. 



www.americanradiohistorv.com 



still listed: the first act of Die WMiire 
and the abridged Der Rosenkacalicr. 
Sieglindc and the Marshall in were Leh- 
mann's greatest roles. 
—Lotie Lehman f\ Sing* Lieder, Vol. L 
RCA Caxthln CAL 378. |L9S. 
-Schumann: Dichtcrliehc; Fr&uemliebe 
find Lehen. Columhia ML 41 SS. 
S3.9S) 

Leiueii, FnrDA (1SSS- ) 

Leidcsr was one of the incont est ably great 
Wagnerian sopranos, Indeed, there were 
those who, when Flags tad was brought 
over to replace Leider at the Metropoli- 
tan in 1934, could sigh and with all ad- 
miral ton for the new queen lament that 
she was not the old. Leider was an ex- 
citing singer. You can hear in her records 
something of the vitality of the voice it- 
self, but there was more. She had a com- 
manding presence and a face tbat held 
your eyes. J suppose her features in any- 
one else might have seemed ordinary, 
yet she wns a beautiful woman. H was 
Lcider's misfortune to be caught between 
two wars, for she made her debut in 
1915, and her American career was end- 
ed by the events leading up to the sec- 
ond holocaust:. 

Seal a and E tenia each has a Leider 
recital, made up entirely of acoustic re- 
cordings. Of the sis select inns offered by 
Ktcrna, only two are missing from among 
the nine operatic scenes represented on 
Seal a (with Beethoven's Ah p&rfuUo as 
a far from negligible nonoperatic encore). 
Other Scala highlights include a very 
clear ;md vital "0 dan futale"\ a Ger- 
man "Porgi amor * with a lovely vocal 
line, which happens to be the most for- 
ward recording in the set; and a *Dich, 
teure Halle" with a charged air about it. 
There is also a fine account of $m"inn~ 
hilde'a Appeal from the last act of Die 
Wfifktirc. The Liclteslod, included in 
both sets, is taken too fast for comfort. 
The last half of the Siegfried duet, with 
Kritz Soot, is included in Etemn, and for 
some reason the two sections arc given 
in reverse order on Scala, A German **Oj 
saf* from Don Giotxmni, also presented 
On both programs, would he more valu- 
able were it not for the later electrical 
Italian performance in Fifty Years. Eter- 
nal Gdttcrdammerung, selection brings us 
a splendid Immolation Scene, electrically 
recorded. The tempo may have been af- 
fected by the lime limits of those days, 
hut the singing is supreme. By no means 
least important is Leider s n Ah > si la 
liberie* from Armhlc, in which the flow- 
ing lines are incomparably drawn. This 
may be found in Eternals Cluck program. 

Though .she wis known in New York 
exclusively as a Wagnerian soprano, 
these recordings will give some idea of 
Leider's versatility. In Genua oy she was 
recognized as one of the foremost Verdi* 
.singers, and there were few schools upon 
which she did not *ouch. There is said 
to be a Leider release contemplated for 
Great Recordings of the Century. 
—Frida Leider Operatic Recital. Exilr- 
na 0-477, $5.95. 

—Frida Leider Sings. Scala 835. 
$5.05. 

July 1958 



Mi:lua, Dame Nlxlii- <LSo&-1931) 

Unlike most singers Melba did not burst 
upon die musical world in early youth, 
but was a married woman, past twenty, 
before she begnn her studies locally in her 
native Melbourne. At twenty-seven she 
gave a concert in London, thereby con- 
vincing herself that she was not ready. 
Only then did she seek out the great 
Marehcsi, who in a year prepared her for 
her operatic debut. Her triumphant inter- 
national career closed at Covent Garden 
June 8. 1926, when she was sixty- seven. 
Melba had only one real failure in her 
long musical life, her attempt to sing the 
Siegfried lbunnhilde at- the Metropolitan 
in LS96. This eosl her a season of sing- 
ing and taught her to limit her ambi- 
tions to her own field. 

I lev earliest commercial discs were 
made in 1904, her last at the time of 
her retirement. At first a relnetant re- 
corder, she dc\ eloped a great interest, 
and conscientiousness in the special art. 
and did a goodly number of her selec- 
tions several times over. The J 904 en- 
gagement was made with Landon Ron- 
ald at the piano; Rococo has given up a 
recital made up from that first list. fler 
singing is fresher in tone than in later 
takes, though of course the recordings 
are often weak and noisy. The lesson 
to he learned from the program as a 
whole is that so much can be expressed 
by .purcb vocal means. She did not 
need to .stoop to the type of emotional- 
ism so common among Italian singers, 
and she ravcly did so. Of course the old 
recording could not do full justice to her 
voice, and in those days there were no 
extra vocal devices to make up the loss. 
On the other hand, her diction was gen- 
era lly fine, and she obviously felt the 
sense of what she sang— note her T 'Si nies 
vers." Some of her best c fleets were 
made by sheevly passionless, or eall it 
cold, singing. To me the loveliest moment 
on the program is the Tosti Mattinatti, 
apparently the first record she made. Tor 
dazzling coloratura we have the Lucia 
Mad Scene and Handel's "Sweet hi id" 
both performances given additional inter- 
est, though the sponsors do not tell ns 
this, by the flute obhligato of the later 
famous conductor, Philippe Gaubcrt. To 
my mind this is the best Mad Scene she 
made; and the Handel, which, as John 
Freestone points out in his notes is most- 
ly cadenza, is more spectacular than the 
1910 replacement. Another gem is the 
early (and cut) version of Tostfs Coed- 
h\je t though 1 think even more was done 
for the song on Emma Karnes's recording. 
A splendid example of the Melba trill 
is to Ix* found in the early "Cam nnine." 

Fifty Years contains two examples of 
Mr-lb a 's singing, the 1907 La liohenie 
duet with Caruso and the 1910 cut ver- 
sion of the Hamlet Mad Scene. The for- 
mer is a somewhat staid perfon nance, 
but has been universally admired as 
tonatjy ravishing, with a rapturous high 
C at the ciul. The latter has been pointed 
out as one of the poor things in the 
elaborate five-disc anthology, hut the 
original 78-rpm record is brilliant, and 1 
think very exciting; this is simply i case 
of unsuccessful dubbing. Something, very 



decidedly, is added to onr impressions of 
Melba by the two discs of Echoes. The 
fragment from Las HtigucnQts on the 
first \s (juitc electrifying. Here is Melba 
in action, doing what she never could 
in the acoustic recording studio. There 
is reason to hope that this will be sup- 
plemented by a release of her farewel l - 
performance recordings taken in Co vent 
Cardcn in 1926. The vital spark was still 
there. 

—Famous Voices of the Past: Nellie Mel- 
ba, Rococo 5. $5.95. 

Muzio, Clauima (1H89-1936) 

Mnzio grew op in t li^ opera house; her 
father was a stage director at Co\cnt 
Garden and the Metropolitan. She made 
her debut in Arexzo in 1910, and came 
to the Metropolitan in 1916. >Jew York 
and Chicago knew her well for the next 
two decades. Hers was the tine hjrico 
opinio voice and the lemperamcut needed 
for such roles as Tosca, Fiora, Violet U, 
Maddalcna, Aida. Manon Lescaut, and 
the rest. The tenor Lauri-Volpi spoke 
aptly of "that unique voice of hers made 
of tears and sighs and restrained interior 
fire.*' She lived her life for the theater, 
and died untimely while still very much 
a part of it. 

Muzio's iirst recordings were made for 
HMV not long after her debut; one of 
them was issued modestly by Victor in 
this country. In its original form it is a 
great rarity, hut it lias been revived in 
Fifty YcatSi a promising, not quite ma- 
ture "iV/ chin mono Mi mi." Her * 4 0 alio 
habbhw caw" on FKP 1. from an Edison 
recording, shows her to better advantage. 
Three Esoteric discs entitled The Dose of 
Song were a good cross section of her 
numerous Edison and Pa the recordings, 
though they contained some inaccuracies 
of pitch. Though those arias show the 
voice in its prime, she is best remem- 
bered by the thirty- two sides she made 
for Columbia in I tab" in the last three 
years of her life. Thirteen of these, com- 
prising most of the operatic arias, are 
now available on the first issue in Angel s 
Great Recordings oF the Century scries. 
At die time of recording Muzio was al- 
readv unwell, and some of the power 
and splendor of the voice was gone, espe- 
cially in the npper register. But she re- 
mained a great si tiger. One can still feel 
the flow of the tone on the breath, the 
intensity of the singing, the strong lino 
sometimes broken for dramatic effect, 
though dicrc may be an over use of porta- 
mento, 1 wonder how she ended "Addio 
del pamtto" in her younger days? She 
docs not float the final tone here as one 
might have expected, but ends with a 
dramatic gasp. Her reading of the letter 
which introduces this aria is justly fa- 
mous. Vocally ''Viss-i tVarle" seems to 
me particularly good, though the climax 
is no longer so powerful as it must have 
been in other days. "Ln mamma mart a* 
is peril a ps best of all. vocally solid, dra- 
matically vital, though the final phrase 
is raised an octave. This ts modern Italian 
singing in the grand manner. The new 
dubbing* are a fine demonstration of 
what can he brought cut of the older 
recordings if. enough cure is taken. 
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conducting 
L'ORCHESTRE DE LA SUISSE ROMAflDE 

«<"»> 

straWniky: PETRU5HK A— complete billet 

LL 30ia $3.96 

-»> «<- 

Debussy LA MER 

Debuisy PRELUDE A L'APRES-MIDI D'UN FAUNE 
Ravel: RAPSQOIE ESPAGNOLE LL30L7 $3 

-»>«<- 

Debuisy. NOCTURNES (fiuagts, Fibs; Sirtnes) 
Ravel: MA MtRE L'OYE U 3019 $3.98 

-»>«<- 

Debussy: LA BO'lTE A JOUJOUX -ballet 
Debussy: PRINTEMPS LL 1734 $3.9fl 

-»>«<- 

Haydn: CONCERTO IN E FUT MAJOR FOR 

TRUMPET ANO ORCHESTRA 
Mozart: CONCERTO No. 2 IN D MAJOR FOR 

FlUTE ANO ORCHESTRA (K.314) 
Schumann: AOAGIO AND ALLEGRO FOR HORN, 

Op. 70 (orcn. Ansermet) 
Paolo Longlnottl, trumpet; Andr£ Pepin, flute; 
Edmond lelolr, horn. U-3020 $3.98 
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Stereo 

records are now listed 
in a special section of 
the Schwann Long 
Playing Record Cata- 
log. Only 35c at your 
record dealer's. 



—Claudia Kfuzio: Arias from Italian 
Opera. Asm COLC 101. $5.98. 

Patti, Adeijxa (1643-1919) 

It is significant that Pat Li wat born into 
a family of singers— indeed, lier entrance 
into the world was made just after her 
mother had sung a perform mice of Kar- 
ma. Her sister Carlotta might have given 
her the strongest kind of competition had 
it not bfecn for the lameness which kept 
her oil' the operatic stage. Adelina made 
her debut in N T ew York at the *ge of 
sixteen, and continued singing into her 
sixties. Her vocal longevity may be ac- 
connted for partly hy the fact that, with 
her, singing was a natural function, and 
partly hy Iter skill in hnshamling her re- 
sources. Those were the days of concert 
companies: when Patti traveled she look 
with her a whole troop of insisting artists, 
and herself sang only a fraction of each 
program. In opera she carefully chose 
her roles and was r>r6ve-rbially absent 
from rehearsals. She was often criticized 
for her i mad venturous programs in con- 
cert, but why should she learn new 
songs? She was the Diva, and the public 
loved her no matter what she i»ft£. 

It took years of persuasion to get Patti 
to record (though she may have made a 
cylinder or two in the Nineties); when 
she finally consented in 1905 to allow 
the IIMV engineers to bring their eqiiip- 
( ment to hev Welsh castle, she was sixty- 
two years of age. Her twenty-eight takes 
were made then and in the following 
year. The Rococo recital contains a 
characteristic selection of ten numbers. 
These performances have something of 
the Quality of caviar. Connoisseurs hang 
on every phrase that Patti sings, supply- 
ing in imagination what nature bad taken 
from her in tone and breath Support. We 
can speculate* too, on just how much 
smoother, I tow much more correct her 
phrasing must have been in her prime, 
and wonder how many of the liberties 
she allows herself arc taken in an effort 
to cover up her lacks. The most Ireasur- 
able selection is "Pur tliccsti" a model 
of gracious and graceful singing- Onlv 
less fine, the Tosti Serenala is delightful, 
up to tlie final flat note. Apparently 
Patti was tired. Her Home, sweet home 
was proverbial, her inevitable last encore, 
with which she used to melt every heart 
within earshot. Herman Klein tells us 
she never altered a detail of her inter- 
pretation, yet each time she sang it the 
song came as a novelty. In the recording 
she indulges in some very strange plirns 
ing (con Id she always have done this?) 
but the legato is fantastic, and there is 
no denying the spell of her singing. The 
Jviret Sonu is something of an effort, 
but the wonderful trills and Touladcs 
are worth it all; "I I hacia" previously 
unpublished* contains some of her best 
and most effortless singing. That she was 
not a Mozart singer for the present gen- 
eration is demonstrated hy her man- 
nered "Vol die sapete.'* Another demon- 
stration of this is " 1 Haiti, hatti" for some 
reason chosen for inclusion in Fifty Years. 
—Famo}ts Voices of the Past: Adelina 
Patti. Pococo 3. $3,95, 



Po.wski.lk, Rosa 

When Ponselle made her debut Si the 
Metropolitan in 1918 she was nearly 
twenty- five. To the opda world she was 
completely unknown, though she had 
plenty of vaudeville trooping orpcriei ice 
behind her. But she was given the lead- 
ing role in a then neglected Verdi opera, 
Forza del desMna, in a east including 
Caruso, Dc Luca, and Jose Mardones; 
and, as everyone knows, she met its 
exacting demands. Before her debut she 
was signed up for Columbia records, 
ant I she made some forty titles before 
switching to Victor in 1924. The Colum- 
bia crop, then, represents Ponselle the 
novice; the maturity of much that she 
did remains astonishing. Even more 
striking is the improvement evidenced in 
her later versions of the same arias. Her 
high noon was reached with the produc- 
tion of Spont ini's La Vest ale in 14)25, of 
Norma in 1927, and of Don Giovanni in 
1929. Her Carmen of 1935 was not fa- 
vorably received by the critics, but this 
was her only real failure. She left the 
company in 1937 and has sung only 
privately since. 

Two micro groove recitals have been 
made of her Columbia acoustics, the 
Golden Age disc being official in that it 
was dnhbed hy Columbia engineers and 
issued with tho artist's blessing. It is 
also better recorded than the Seala, 
though the pitch is at times questionable. 
The standard of singing is impressively 
high throughout both recitals, but :i con- 
pie of the best performances appear only 
in the Sea la program. These are "Sclva 
opaca* and SiricidiQ." A never officially 
published La Juive aria appears on I ? RP & 

RCA Camden's two- disc program rep- 
resents Ponselle in the round, so to speak. 
II her crowning achievement at the Met- 
ropolitan, her Donna Vnna, is missing, 
there is no evidence that she ever re- 
corded any of the music. But her debut 
role of Leonora is here, her Vest ale, her 
Gioconda, her A id a, her tSuleika, and 
her Norma. To complete the picture* I he 
last side is given over to songs. The re- 
cording dales range from 1924 (though 
in two instances this early date is given 
in error in the accompanying brochure") 
to 1939. Actually I here arc three acoustic 
recordings, a thrilling "Swic»/fV> f " an ex- 
cellent In grcmho a me" and the duct 
from the NMlc Scene in Aide with Gio- 
vanni Martinclli, this last nffvor issued in 
its time because of the changeover to I lie 
electrical process. It has given the en- 
gineers some trouble, for the tone is not 
without fuzzinc;:;. The 1928 "Casta diva" 
(recorded in two sessions) was always 
a problem, for the first side, so supcrbly 
sung, is weakly reproduced. Aside from 
some lack of clarity in I he ehonis, it 
rounds well here. The duct with Marion 
Telva, also from Norma, is very famous, 
and by any standards it is a great record. 
The Forza pieces arc all very exciting, 
especially the finale sung with Martinelli 
and Pin/a, "Pace, pace" may have been 
a little hurried on account of lime limi- 
tations. The "Emani incntaim'* is gen- 
erally admired, though T myself have 
certain reservations about the style. The 
songs, none of them musically important, 
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are variable in performance, i Hough ttic 
XUffiptuOns voice will he enough for 
many listeners. The best of them, io my 
ntiixl, is A Y ahne, n pleasantly light- 
weight song transfigured by Ponsclle'i 
rich !o\v tones. Recently slie has been 
recording ngnin. The final word on her 
career can therefor* not be spoken as 
yet 

—Rosa Ponselle. Golden Legend J 201, 

$3.85. (Available only from Lambert & 

Mycroft, Haver ford, Pa) 

—Rosa PonseUe Sings. Scvla 803. 

$5.95. 

-The Art of Rosa Pomella. RCA Cam- 
hen CBL 100. Two 12-in, $3.96. 

Uaisa, Rosa (1893- ) 

Raisa was a great star of the Chicago 
opera, making her debut there in 1914. 
She Sung a wide variety of roles, from 
Norma and I he Verdi heroines to the 
VI arse hall in in Der Rosenkavalier , She 
was chosen by Tuscan ini to create the 
leading roles in the world premieres of 
Boito's Ncrtme and Puccini's Turnndot. 
Her records were made mostly for Vo- 
cal ion in the acoustic days. Tonally they 
arc attractive, and sometimes strikingly 
beautiful, though they give little inkling 
of the dramatic temperament she must 
have had. A one -sided Seala recital is 
on the whole successful, though the Otc\~ 
)o "Ave Mar ia " is disappointing, and 
one wonders about the inclusion of the 
old Fame Crucifix, a duct with her late 
husband Ciacoino Hiinini. In the Thir- 
ties she made four sides for MMV in 
Italy, two of which have been revived. 
Fifty Years has her exciting **La mamma 
marl a" and Hume's Critic's Choice in- 
cludes a good "Stticiflio" The voice was 
then past its peak, but this is dramatic 
singing. One early record that has been 
revived is the Bolero from / Vc.fpri 
Sidiitmi on FRP 3; it is, alas, incorrectly 
pitched. 

-Hom Jltiixn S*ft#». Scava 808 (with 
Ciannina Rtm Sings). $5.93. 

RKTimEnc, E lis a mm i (1894- ) 

This singer's career was primarily a Met- 
ropolitan affair, for she came to us in 
.H>22, among the first German artists en- 
gaged after World War 1. Previously she 
hail sung principally in lDicsden, where 
she made her debut in 1915. In the New 
York company she took her place im- 
mediately as one of the most valuable 
and dependable members. Without the 
e\rranuisical glamour of some of her 
colleagues, she made her presence felt 
by shecrly beautiful vocal ism, solid mu- 
si<ianship f and a deep understanding of 
everything she undertook. Her roles in- 
cluded Sieglinde, Eva, Elsa, Elisabeth, 
Marguerite, Marie in The Bdrtwml Bride, 
Donna Anna, Donna Elvira, Paulina, 
Madama IHitterJly, Mimi, Maddalenn, 
Agatha, and Desdcmona; and she cre- 
ated the difficult part of Rautendclein 
when Respighi's \j\ Campana sommcraa 
was given here in 1928. Perhaps her 
finest impersonation was Aida. 

The voice was notable for its unique 
roundness and a perfect evenness through- 
out its range, Willi the exception of an 

July 195S 



occasional high tone. She was not ovcr- 
tcmperamcntal, never sacrificed the musi- 
cal side for the dramatic, yet her singing 
had the ring of sincerity. It might not- 
bc too much to call her the best rounded 
among the first-rank opera singers of her 
time. She was also a Licdcr singer of dis- 
tinction (many will remember her con- 
tributions to the Hugo Wolf Society re- 
cordings) and was at home in various 
languages. 

Rcthberg did some recording by the 
acoustic method in Europe, and in her 
early American days for Brunswick. 
Some of her first electrical discs made 
for that company arc vocally superb, 
though the recording processes then used 
were not in variably kind to her voice. 
She fared better with HMV and Victor. 
The masterpieces of her recently issued 



RCA Camden recital arc the two big 
arias from Vn Httlht in maschera which, 
indeed, may well be the finest things she 
ever sang for recording. "Morro t ma 
primfi in grazta" appears again in Fifty 
Years, but the magnificent "Ma da)l' ar~ 
rido stelo" is not elsewhere available on 
LP. A personal favorite of mine is the dis- 
arming little song from Suppc's Boccac- 
cio , so simply and so warmly sung. The 
Fh'dermaus Cxardas is also fine. The one 
piece on the program for which 1 do 
not care is the Re Pastore aria, which is 
somehow Casual. The two OteUo selec- 
tions arc beautiful, :md I understand the 
singer herself is partial (with good rea- 
son) to the ballad from Der fliegende 
Hollander. 

-The Art of FJisnherh Rethherg, RCA 
Camben CAL 335, $1.98. 
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At Zwolle, in Holland, in the 15th-century 
Gothic church of St. Michael is a splendid, 
four-manual organ, dating from 1720. It is 
the last organ built by Arp Sehnitger, whose 
work is considered the culmination of the 
high baroque era of organ building. It was 
inevitable that so fine an organ should be 
visited by E. Power Biggs, who has traveled 
far and wide in search of the most appro- 
priate instruments for his recordings of the 
great works for organ. To these he now 
adds three preludes and fugues of Bach, 
recorded at St. Michael's which is famous 
for its splendid acoustics* 

bach at z wo LLC: Prelude and Fugue in D 
Major; Prelude and Fugue in C Minor 
("ArnsUdt"); and Prelude and Fugue in E-flat 
Major ("St, Anne")— E. Power Biggs, organist. 
KL 5262 $5.98 

HIGH-FIDELITY RECORDS BV 

A division of Columbia Broadcasting 5yslcm. In*. 
© "Columbia" <S> $ Mnrca* JUc 



Russ, Ciannixa (1878-1951) 

Oscar Haimnerslein brought Russ to this 
country in 1906 for the first season of 
Ins Manhattan Opera. She seems to have 
been a dependable artist w ith an exten- 
sive and varied repertoire, but not one 
to set the world on fire. Her admirably 
controlled soprano recorded well; during 
the first decade of this century she sang 
for C & T and Fonotipia. The latter com- 
pany was especially proud of her * % La 
vertfna degli angeli" made in 1903 with 
piano accompaniment but with chorus. 
This, with the big Don Cartas aria, is 
a feature of Scala's disc. There is one 
duet from Fedora with tlie tenor Edoardo 
Garbin, who makes a weak partner for 
her. 

-Giannina Russ Sings. Scala 808 (with 
Rosa Raisa Sings). $5.95. 

Schumann, Ei.isaiieth (1885-1952) 

Schumann's operatic career in this conn- 
try was a war casualty. She came to the 
Metropolitan for the season of L914-15, 
then was dropped along with other Ger- 
man singers. During that one engagement 
she made known her incomparable Sophie 
in Der Rosenkacalier, her Marzelline in 
Fidelio, her Gretcl, among others, and 
was received as a real acquisition to the 
company. When she returned after the 
war it was first as assisting artist on Ri- 
chard Strauss s American tour (she was 
his favorite interpreter in his songs) and 
later in tlie role that was to become so 
familiar to us, as a Licder singer. In 
opera she was most noted in Mozartean 
works* where the brightness of her voice, 
the cleanness and impeccable taste of 
her singing, her incomparable blend of 
warmth and humor were especially ap- 
preciated. Her Soplxie remained unri- 
valed, and fortunately it is still with us 
in RCA Victor's abridged Roscnkacalier. 
In concert she was the kind of artist best 
heard from a front seat, for though she 
never compromised tlie musical side of 
her singing nor indulged in operatic ges- 
tures, she did use her face, especially her 
eyes, to reinforce the expressiveness of 
her voice. Never a big voice, her instru- 
ment became more limited with the pass- 
ing years, though it never lost its shim- 
mering quality , and she was too fine an 
artist to demand of it more than it could 
deliver. Hers was a subtle art, but one 
with such human appeal that it was not 
always necessary to comprehend it fully 
in order to enjoy it. 

For a decade or so Schumann was one 
of the most prolific of recording artists, 
and lucky collectors of old discs can form 
a pretty good idea of the surprising scope 
of her repertoire. Angels Great Record- 
ings of the Century series bus a Wolf- 
Strauss recital that contains some of her 
greatest performances. The first five Wolf 

, songs were made in the late Forties, 
when Schumann's voice was showing nn- 

I deniable signs of wear. But in every one 
of them is at least a stroke of the old 
magic, a word caressed or a phrase beau- 
tifully linked. Rut Schtafendes Jesuskind 
(1935) shows the artist in top form, and 
Nun wtoulre* Maria is scarcely less won- 
derful. One hardly dares to breathe for 



fear of breaking the spell. A previously 
unpublished Wf*r %UinxL der mile Mond t 
though a later effort, is very nearly as 
perfect as anything she ever did (per- 
haps one incorrect word and one inaccu- 
rate note may have held up the release) 
and Nhnmersatc Liebe is of course a 
natural for the singer. All the Strauss 
songs dale from 1927 and 1930 except 
the never before issued Hcitnkchr, made 
in 1938. Schumann's authority in these 
Lieder is as self-evident as her affection 
for them. Her Morgen ( orelies trail y ac- 
companied) is incomparable for its sus- 
tained mood, while Schumann's spon- 
taneity and almost impish wit come 
through happily in Hat gesagt and 
Schlechtes Wetter. But the masterpiece of 
the recital is the radiant Wictenlied. Near 
miracles have l>ecn performed in the 
dubbing of these recordings; some of the 
earlier originals were quite shallow in 
sound. 

Another recital has been made up of 
her acoustic Poly dor records, showing the 
voice somewhat younger than it is in her 
first HMVs. The two Zerlina arias from 
Don Giovanni are here in German (she 
did them later in Italian) along with an 
amazingly agile Jewel Song and charm- 
ing numbers from Fra Dktvoh and Der 
WiLlschiUz. There is also the nearly com- 
plete recording of Mozart's *Ex$tdt/ite, 
jubilate" perhaps the highlight of the 
collection as she recorded electrically 
only the Alleluia. But delightful as these 
tilings are, she took so happily to later 
recording methods that her best work 
was done in the Thirties. One later sam- 
ple is available in Hume's Critic a Choice t 
the once v**ry famous performance of 
"Am Liehe trill mem Heilcnd sterhen* 
from Bach's St. Matthew Passion* 
—Elisabeth Schumann; Hugo Wolf and 
Richard Strauss Lieder. Angel COLH 
102. $5.98. 

—Famous Voices of the Fast: Elisabeth 
Schumann. Rococo 6. $5.95. 

Teyte, Maggie (1889- ) 

Maggie Teyte has had at least three high- 
ly successful careers. After early studies 
at (he Royal College of Music and with 
Jean dc Reszkc, she made her debut as 
Zerlina at eighteen in Monte Carlo. After 
a couple of seasons with the Heecham 
Opera Company she came to Chicago 
where she remained three reasons. She 
toured the country in concert, api>caring 
on occasion in joint recitals with the 
great French tenor Edmond Clement, 
then returned to England for further 
oi>eratic engagements. For a time she 
dropped out of sight, but came back 
occasionally to appear in light opera in 
London. At the end of World War II she 
began to give recitals of French songs in 
New York. At first the public was in- 
credulous, for Teyte had been so long 
out of its consciousness that it thought of 
her as belonging to the distant past. But 
her triumph was complete; she became a 
kind of high priestess of French song and 
did yeoman's service in presenting iimch 
of the literature unknown here. She also 
took the occasion to appear with the City 
Center Opera Company in her favorite 
role of Melisandc. 



70 



IIicii Fidelity Macazixe 



In her early days Mature Tcyte re- 
corded for Columbia anil for Edison, but 
cvcmi the best of what she did then was 
eclipsed by her laier Dceea and HHV- 
Victor discs. Her delightful Offrnbach- 
Mcssager Dccca and hor historic Debussy 
recital with Cor tot at the piano, imported 
here in the Thirties, did much to pave 
the way for her return to the American 
Concert stngc. The Debussy set h;is been 
reissued, and it remains an important 
document. As a young singer she had 
the benefit of knowing and working with 
the composer; there can be no doubt as 
we hear her in the song* (hat she has 
the most profound understanding and 
sympathy with them. This recital is 
coupled with • program of French songs 
by Faure, Emile Pakdlllns, and Heynaldn 
Hahn which are vocally wry beautiful. 
"Sr mes oen'* was so identified with her 
recitals and appearances on the air that 
her singing of it became something of a 
classic, though to my taste the sustained 
Aprtk itn revc and iSheure extjtttie, with 
its lovely floated high tones, demonstrate 
Teyte's artistry at its finest. 'Co me her 
treatment of Paladilhc's dclicalc Psyche 
is a little too free though it lias been 
much admired. Fifty Years brings back 
a charming little G retry air (from Le 
Tahieau pa riant) originally iltf U£<1 in a 
set of classic French opera music. Tcytc 
is scheduled for inclusion in Ansel's Great 
Recordings of I he Century. 
— Maggie Teyte in French Art Songs. 
RCA Victou LVT 101 L 84.fXS. 



FOUll SOPRANOS of more reccut yhv 
la^e than mosl considered above have 
lately appeared on the RCA Camden la- 
bel. Rose Hampton, a former contralto 
(Iter first great success as the Wood Dove 
in Schoenber^'s G\tr reliefer was formerly 
available on an RCA Victor LP), docs a 
fiue "O patria mm* and "Visst d\irtc" 
along with arias by Cluck. Moxart, Ros- 
sini, Massoner, and Verdi (CAL 293); 
she is also represented by what is prob- 
ably her best recording (from La Damna- 
tion We Faust) in Fifty Years of Great 
Operatic Singing. "O pat da mia" is re- 
peated in Qreai Artists at their Mast. The 
coloratura records of Milr/n Korjus made 
a small- sensation in the Thirties, and the 
best of them— Adam's Variations and the 
second Queen of the Night aria— arc still 
impressive (CAL 279), The last named 
may also be found in Great Artists at 
iheir Best. Mariorie Lawrence, whose 
promts Lug career in opera was curtailed 
by tragic illness, made a magnificent 
Salome finale in French before her Ameri- 
can debut. This and unusual songs by 
Pfit/uer, Wolf, and Strauss are followed 
by three simple ballads sung with con- 
siderable tonal charm (CAL 216). Bklri 
Say no came to fhe Metropolitan in 1937 
and remained until 1932, She first re- 
corded for RCA Victor; an RCA Camden 
recital (CAL 373) contains some attrac- 
tive Singing, though less mature than her 
work on Columbia NIL 3231. This latter 
includes her famous Bach i anas Brasitsirm 
No. 5, a set of Brazilian folksongs ar- 
ranged by Ernani Braga, and .five Puc- 
cini arias. 
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There arc also a few important so- 
pranos who, appearing only in miscel- 
laneous programs, are given fair but 
inadequate representation. The list, of 
course, is by no means complete. Francos 
Alda appears once in Fifty Years t joins 
Caruso and Journet in the Lomhardi trio 
and the same artists with Josephine Ja- 
coby in a quartet from Martha in the 
Caruso Autholomr (The Lomhardi trio is 
omitted from the reisAie, along with a 
number of other items.') Florence Austral, 
of the big, fruity Wagnerian voice, is in 
Fifty Years, not with her best recording. 
Emmy BeitendorJ, in the early days of 
electrical recording a busy and very satis- 
factory artist, is in Interim's Der ftiegend® 
Hollander and Lohengrin selections. Toti 
dal Nfonte, an admirable coloratura, sings 
XaneUa's song from the last act of Foi- 
st tiff in Humes Critic's Choice, ami may 
l>c expected to appear in Great Record- 
ings of the Century. Hed wig von Debieka 
made one of the great records, to be had 
in Chick Opera Recital, Emma Fames is 
not too happily dubbed in Golden F.ra of 
Opera, but may be heard somewhat dis- 
tantly in a ihrilJint: scene from Tosca in 
Echoes No, 2 t actually recorded dining 
a pe» for ma nee at lite Metropolitan in 
January 1903. Olive Fremstad's Rriinn- 
hilde is sampled in Famous Records of 
the Past, Wo. 3. The grml song singer 
Povla Frijsh gives us Randall Thompsons 
Vet eel Shoes in Hume's Critic's Choice. 
Johanna Cad ski may be heard in Eel toes, 
No. 1 and .Vo. 2. Lu colic Koisofl". a Paris 
celebrity fifty years a no, ijives a brilliant 
Nugut/nots air on Edison Originals. Nina 
Koshcty, once high priestess of Russian 
song, is in Fifty Years with a superb 
Prince Igor aria. Felia Litvinnc, sister-in- 
law of the Da Rcszkcs. may be hcarc in 
the L' Africaine slumber som; on Famous 
Records of the Past, iVo. H, and will prob- 
ably be more fully repine n ted in Creat 
Rceoixlinns of the Century. Marin de Mac- 
chi, who made an historic failure at the 
Metropolitan in 1902. sustains her impos- 
ing Italian reputation in "Casta diva" on 
Famous Vaices of the Past. Mo: 4. Maria 
VI i thai Iowa was one of the finest and most 
prolific of early recording artists, but she is 
now scant ily represented by a scene from 
Faust with Chaliapin in Chaliapin Sings 
Again. Lillian N'ordica, not too success- 
ful before the horn, made one brilliant 
Hungarian aria which has heco reissued 
•in Fa mat is Records of the Post, A/o. 2; 
also she comes more vividly to life in 
Echoes, A'o. 1 and Xo. 2. G a bridle Bit- 
ter-Gam pi's // Re Past ore aria was long 
a classic. It may l>e had in Mozint Opera 
Recital, and her 'Sweet hird" (in French) 
is in Handel Arias. Ma reel la Sembrich 
appears several times in Fifty Years and 
in both sets of Echf>es. Luisa Tetrazzini 
mrty be heard in a youthful "A/i, non 
ghmge" (she math' a hotter one later) 
on Famous Records of the Past, No. 3. 
She is another artist whom we may expect 
to he presented in the Great Recordings 
of the Century series. 
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Recorded in Henry J. Kaiser's 
Aluminum Dome Honolulu, 
Arthur Lyman's Hawaiian Vil- 
lage Group again captures the 
exotic sounds of his No. 1 best 
seller TABOO. 



"The sound thai named a company" 

HIGH FIDELITY RECORDINGS, INC. 

7803 Sunset Boulevard, Hollywood 46, California 




If you are interested in 

CONTEMPORARY MUSIC 

... or would like to learn about It— = 

— I his is your opportunity. Nowhere nre the 
exciting sounds and brilliant techniques of 
modern composers reproduced and interpreted 
as they are in cxdujive FIRST EDITION 
RECORDS. These arc firs! recordings of 
newly commissioned symphonic works by the 
world's master eery posers — played superbly 
and flawlessly recorded in In^h-fidclily by 
the renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 

These "coilftctor's item 1 " recordings arc »«gi- 
nee red by Columbia MaHerworks technicians. 
All arc contemporary music, with the com- 
poser working closely with (be orchestra to 
achieve a true and sensitive interpretation. 
| Available from the $odity only, (hey repre- 
sent a priceless collection of new, r\i*ilin;; 
music . . . the finest expressions of living 
composers the world over. 

OFFER LIMITED — SEND TODAY FOR 
INFORMATION ON FREE TRIAL RECORDS • 

I LOUlSVtZtE PHILHARMONIC SOCIETY 

# Suiict>7. 830 S. iih Si.. LoiiUvHU J, Ky. 

• Picn*e scud ine free. coinjUcit informal ion on cialu- 
•*i*'c firsi KiUtioo Records and free record olfcr< 

* Name — 

« A J drew* 

• Cliy _Smi<f 
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a SUPER-THIN Audiotape 

that's SUPER-STRONG 




NEW Super-Thin Audiotape on TEMPERED MYLAR* 
gives you DOUBLE THE RECORDING TIME 
yet won't stretch or break on any machine! 

From the laboratories of DuPont has come a great boon lo 
serious tape* recordists — Tempered "Mylar"! This improved 
base material is actually twice as strong as ordinary !/ 2 -mil 
"Mylar " giving you a double-length tape that can be used on 
any machine without danger of stretching or breaking under 
starting, stopping or rewind stresses. "Tempering" does away 
with the extra-careful handling required by ordinary double- 
length tapes. 

With Super-Thin Audiotape on Tempered "Mylar," you get 
2400 feet on a 7-inch reel — a ///// hour of uninterrupted record- 
ing lime on each track, at 7Vs" per second, or two hours per 
track at 3 3 /t" per second. In effect, it gives professional 10W 
reel capacity to any portable or home-type recorder that will 
take a 7" reeH 

The doubled length and strength arc achieved with no sacrifice 
jn magnetic-characteristics. This tape lias the same superior per- 
formance and consistent uniform quality that have made Audio- 
tape the first choice of professional recordists the world over. It 
is available now— in the following reel sizes: 5" (1200 ft.), 7" 
(2400 ft.) and 10VV (4800 ft.). Stock up on this, or any of the 
other seven types of Audiotape, on the next trip to your Audio- 
tape dealer. 

* My tor" is a DitPoni Trade Mark 
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AUDIO DEVICES, INC., 444 Madison Ave,, N, Y. 22, N. Y. 

In Hollywood: 840 N. Fairfax Ave. • In Chicago: 5428 Milwaukee Ave. 
Esport Dept.: 13 East 40th St.. N. Y. t 16 • Cables "ARLA8" 
Rectifier Division: 620 E. Dyer R<J.. Santa Ana, Calif. 
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Re vie teed by 



PAUL AFFELDEH R, D. DARHELL POLAND GEL ATT ROBERT CHARLES MARSH 



• • BEETHOVEN: Symphony No. fc 
7» E flat, Op, 55 C'Eroka") 

Philharmonic Proincnu.de Orchestra, Sir 
Adrian Ron It. eond. 

Vanolaho VRT 400 3. 47 min. SI 4.95. 

Relaxed and spacious in outline ami con- 
ception, this first Emi'ca on stereo com- 
pensates for a lack of any groat excite- 
ment with a sci isp of nobility few con- 
ductors can surpass. Bon It transmits what 
Beethoven wrote— with .simplicity and fi- 
delity in terms of the temperament of i 
British gentleman. It prove* to he a not 
unrewarding approach ( making tin's in 
most, respects tin* best of his series. 

'litis is also the hest recorded work of 
the current Vanguard group. The bass 
is clean right down to the lx.it to in, the 
top is adequate, and the reverberation 
period of the hall docs not nmddy the 
son ml. Although not perfect, the balance 
is satisfactory with all important del Ail 
well separated. The tape has a few ob- 
vious right and left tricks, but they arc 
inoffensive, and for the most part it ice. ins 
to give a natural likeness of its source. 

r.c.m. 

• • BEETHOVEN; Sr/m/i/iony No. 7» 
iu A, Op. i)2 

Philharmonic Promenade Orchestra, Sir 
Adrian Boo It, eond. 

Vancuauo VRT 3020. 3$ min. ♦ lIL95. 

In terms of performance, this is not up 
to the Steinberg version. From the point 
of view of recording it offers big sound 
in the soft focus of a large hall. If ac- 
euraey of execution is a factor, Hoult 
allows some moments of bad ensemble to 
pass. 

Nonetheless, at f&.OQ less than it* com- 
petition, tins is not a bad bm, since it 
misses the best features of the rival edi- 
tions (in most cases) by a pretty narrow 
margin. If yon want an exciting Seventh, 
recorded with maximum clarity, get the 
Steinberg. If Jess intensity, more resonant 
fomcg, and greater lyricism are appealing, 
save $3.00 and buy this one. R.C.M. 

• ♦ SUZANNE BLOCM : Recital 

Three Duets for Two Lnffes: he Htisxig- 
rinl; Drewrics itccordcs; Eltttt CaUani 



Four Songs with Lute Accompaniment: 
Si la porter; Hi om] eat U filet d'or; llcaux 
\jcux; IXenee. Three Pieces for Virginal: 
Hvrtl: Qui %wme; Anon.: Prelude; Gib- 
bons: prelude. 

Suzanne Blnch. 

Conceiu- Hai.i. EX 6& IS min. $8;95. 

The Anierjean daughter of the Swiss 
composer has little real voice, and she is 
by no means a virtuoso on either lute or 
virginals. Vet as a kind of belated femi- 
nine troubadour she is a disa inn" ugly en- 
gaging entertainer to whom we are in- 
debted both for resurrecting this gra- 
cious old music itself and for reviving its 
original manner of informal presentation. 
Her present 1 recital is by far the most 
interesting she has yet recorded, ranging 
from four Chausam tie Com i>f the early 
seventeenth century through three hus- 
tling Eli/abet ban keyboard miniatures to 
three novel duets drawn from Jane Picker- 
ing's Late Hook of 161 fi. Only the last 
of these (which are of course dubbings) 
arc especially Suited for stereo, which 
otherwise adds little except some slight 
acoustical expansions of the overdose, 
eAt remedy crisp and bright recording: but 
when the tape is reproduced at drastically 
reduced \olume levels, it brings Miss 
Bloch and c\cry detail of her music 
right into uur own family circle, R.D.D. 

# * CH A BRIER: How rev fantasqtie — 
Sec Havel; Ma Mere VOye. 

• • FALL A: Sod tea cn lost jartlines dc 
Espa t'w 

Arrnr Rubinstein, piano; San Frajiciseo 

Symphony, Enrique Jorda, eond. 

RCA Vicion CCS 95. 22-min. 110.05. 

This is another case where a stereo tape- 
proves to he a great deal better than the 
monaural disc of the same recording. 
Moreover, hearing this music in stereo 
convinces me that it s one of those scores 
so well suited to the medium that mon- 
aural competition has very little chance 
against even a half-way good stereo 
edition. 

Happily this is a sensitive and evoca- 
tive performance, less incisive than the 
Soriano- Argent a monaural version, but 
idiomatic aud appealing. What really 



wins one over, however, is the lovely 
coloring of sound that all but wraps one 
in a hot Spanish night and spreads out 
the distant picture of the Alhambra. The 
quiet panorama effect and subtle pres- 
ence of the Rubinstein piano are both 
good examples of the refinement stereo 
makes possible. R.C.M. 



• • FRESCOBALDF: Keyboard Works 

Paul Wolfe, harpsichord. 

ExeiiniEK<:rcs Anonyxies EA 6022. 46 

mm. $14.95, 

J can scarcely recommend, except to pas- 
sionate specialists, three of the historically 
most famous works ol Cirolamn Fresco- 
baldi included here— the long (and, for 
all the obvious /est of Wolfe's perform- 
ances, ehoppily episodic) Partite or series 
of variations on the once- popular tunes 
Ruggwro, Foliia, and Monicha. But hap- 
pily this extenshe collection includes also 
some wholly delightful little da nee pieces* 
(three galliards and four conenli ) and 
the three wood ron sly intricate anyone 
drawn from the revised col lection of ln'37. 
The jubilant Canzone tfuarta in particular 
is perhaps the finest of all available in- 
troductions to Frescobaldi; and in Wolfe's 
contagiously enthusiastic performance, 
gorgeously recorded (although the stereo- 
ism further enlargens bis brilliant -toned 
Pleyel instrument), it is also clear proof 
of the "new 5 " excitements "old" music can 
offer. R.O.O. 



• • KHAC11ATUHIAN: Concerto for 
Piano and Orchestra, hi V flat 

Leonard Pennario, pifmo; Concert Ar(5 
Symphony Orchestra, Felix Slalkin, 
eond. 

CAin-mr. ZF 52; 36 min. $14.05, 

'I" he monaural version of Pennario's su- 
perb interpretation (Capitol P 834?))— a 
splendid blend of power, brilliance, lyri- 
cism, and thoughtful phrasing— has very 
good sound. It is eelijised, however, by 
this two-channel treatment, where the al- 
ready clear-cut definition and presence 
are further enhanced. Brasses, violins, and 
bass clarinet are the chief beneficiaries of 
the sonic expansion, while the soloist is 
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the stereo cartridge 
by the makers of 
MIRACORD XS-200 

STEREOTWIN 200 will help you 
achieve stereo sound like none you 
have ever heard before! It is unques- 
tionably as perfectly designed and 
engineered as a cartridge can be . * * 
recognized by the experts in the mar- 
ket as the finest cartridge for Stereo 
discs! Perfect for monaural, too! 

Specifications: Variable reluctance 
cartridge * recommended tracking 
pressure from 4 to 6 grams • has ,7 
mil diamond stylus • transient response 
within 2 db from 20 to 20,000 cps t • no 
magnetic pull • instant stylus replace 
mcnt • fits all stun da rd tone arms 
♦ perlect shielding eliminates hum 
problem • very simple to install. 

WJY rA * AHEAD } THE FIKEST BY FAR 

(03 Available at selected dealers, 
AUDIOGERSH CORP. 

514 Bfttidway, New Ytrfc 12, N. Y4 

WORTH 6-O8O0 




sd ot\ hfltoilifully at stage center. Tbe 
j heavy orchestral tuttis, of which there are 
many in this concerto, take on a greater 
transparency and tonal depth, too, in pas- 
sages that are well-nigh impossible for 
any conventional LP to handle with com- 
plete fidelity. Without exhibitionism per- 
formers and engineers alike hnvc turned 
out a shining example of just how excit- 
ingly realistic stereo can be. T*.A, 

• • MENDELSSOHN: A Midsummer 
Night's Dream; Incidental Music- 
Overture; Scherzo; Intermezzo; Noc< 
turne 

Philadelphia Orchestra, Eugene Or- 
mandy> cond. 

Columbia 1 1 MB 16. 26 win. $11.95. 

For the monaural edition Columbia ap- 
parently failed to do well by what is, 
in fact, a pood master. Heard on stereo 
this emerges as a winning replica of the 
famed Philadelphia tone, projecting Or- 
mandy readings that are fresh and sim- 
ple. Textures here are light, tempos 
crisp, and the many fine tunes and lovely 
phrases get spun out with the right 
blend of atmosphere and verve. It makes 
for an unusually enjoyable reel, with the 
stereo effects expertly achieved. R.C.M. 

• • MOZART: Quintet for Horn and 
Strings, in E flat> X. 407; Quartet for 
Oboe and Strings, in F, K. 370 



John Barrows, horn; Ray Still, oboe; 
Mcml>crs of the Fine Arts Quartet. 
Cos'ceiitapes 21-10. 33 min. $11.95* 

These two extraordinarily endearing Mo- 
zartcan gems are reproduced here not 
only with much of the haunting enchant- 
ment characteristic of the l*sl single- 
channel recordings, but in addition with 
a sonic radiance and breezy airiness 
unit pie to stereo— and here the French 
horn, in particular, finally is able to soar 
and reecho with the full freedom of its 
cor$-(le*L'hftt>$e n n cost ( >rs. 

Intcrprctnrivcly these performances are 
both a shade too romantic for my per- 
sonal taste; the upper siring registers tend 
to thin out, and the oboe— for all its pi- 
quancy—is almost too "fat" and sweet 
tonally. Yet in such exquisitely blended 
and spaciously dimensioned stercoism, 
they (the jauntily blustering horn quintet 
alwve all) imperiously exorcize all carp- 
ing criticism and insist on 1km ng beard 
and reheard for sheer relish of magical 
music. R.D.D. 

• • RAVEL: Ma Mere t'Oye 
tCha brier: Bourree fantosQue 

Detroit Symphony Orchestra, Paul Pa ray, 
cond. 

NlEncunv MS 5-22. 21 min. §8.95. 

The ineffably tender Mother Goose Suite 
was well done in Louis Martin's stereo 
version for Concert Mall (MX 24 ), hut 
not with the orchestral finesse, warmth, 
and transbicency that Paray and the De- 
troit Symphony bring to it here. And 
for a contrasting encore they add a su- 
perbly vibrant and zestfully rhytbmed 



(in all save its sentimentalized middle 
section) Chabricr Bourree in the familiar 
Mottl orchestration. The stereo recording 
too ranks among Mercury's finest achieve- 
ments, even succeeding for once— thanks 
in large part to the glowing musical tex- 
tures thcmselves-in disguising the innate 
acoustical aridity of the Ford Auditorium. 

R.D.D. 

• * SPOIIRs Nonet in F, Oji. 31 

Leonard Sorkin, violin; Irving llmcr, vi- 
ola; George Sopkin, cello; Harold Siegcl, 
double bass; Samuel Baron, flute; Jerome 
Roth, oboe; David Glazer. clarinet; Ber- 
nard Garfield, bassoon; John Barrows, 
horn. 

CoxcEnTAPEs 24-9. 31 min. $11.95. 

To hear a composition such as this spread 
across the end of one's living room im- 
parts a wonderful feeling of presence, al- 
most of participation. This early Roman- 
tic, quasi-Schulwrtian nonet by the pro- 
lific Lndwig Spohr employs the instal- 
ments colorfully in solos and ensembles, 
and they arc played with tonal ;uxl in- 
terpretative polish, though a lighter touch 
here and there would have l>een Ixmc- 
ficial. Strings arc placed at tbe left and 
winds at the center and right. Micro- 
phones arc fairly close in a rather reso- 
nant studio, but balance and over-all en- 
semble arc excellent. P.A. 

• • STRAUSS, RICHARD: Der Bosen- 
httv(dier, Op. 59: Suite ( arr. Dorati ) 

Minneapolis Symphony Orchestra, Antal 
Dorati, cond. 

Mercuhy MAS 5-23. 23 min. $9.95 

Dorati s symphonic synthesis of this capti- 
vating score (Hirers considerably from 
other so-called Bm&nktfotdwr suites. After 
making short shrift of the owning act 
by playing only the Prelude, he moves 
right on to the Presentation of the Silver 
Rose and the succeeding Oetaviao-Sophic 
duet in Act 11, then on to the Act III 
Prelude. He harks back to a bit of Oehs's 
music and waltz at the end of Act Il t 
moving forward again to present the 
glorious Trio and alxnit half of the en- 
suing Duet at the close of Act III, return- 
ing to Oehs's boisterous waltz- tempo exit 
earlier in that act to round off the suite 
on a jubilant note. How marvelous this 
all sounds in stereo! Mercury's three-track 
recording technique really spreads the 
music evenly and directionally across the 
aural stage with absolutely no "holes" 
and with every instrument project ed 
cleanly and naturally in a wide tonal and 
volume range. A truly superior tape of 
some truly miraculous music, tastefully ar- 
ranged and vibrantly performed, P.A. 

• • STRAVINSKY: Fire Bitdt Si/Ec; 
Vetrouchktu Suite 

Berlin Philharmonic Orchestra, Leopold 
Stokowski, cond. 

Capitol ZK 49. 38 min. $14.95. 
Most of my criticisms of the monaural 

Continued on page 76 
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Great moments last through the years 
when you record on tapes of Du Pont Mylar 1 



90% Relate Hjrnfdity 




on 1 mil 



or* 1 mil 
Acetate 



Your favorite performances of classical music and jazz and treasured 
''family albums'* sound vibrant and new through the years on trouble- 
free tapes of Du Pont "Mylar"* polyester film. 

Here's why: Tapes of "Mylar" can not dry out or become brittle with 
nge , . , offer an extru safety margin against stretching ... are unaffected 
by changes in temperature and humidity. What's more, you get o0% 
or more longer playing time plus superior performance. So next time you 
buy, be sure to ask your dealer for your favorite brand of tape— make 
it two reels— made of "Mylar". 



•Mylar" 



is a regintcrcd IrRil&tWrlt for Du Pottl"$ hraml pohjc&tcr film. Du Pant manufacture* 

"Mylar", not ftnislud magtwtic n*&rd in-H tape. 



LASTING STRENGTH. In normal o|X*ration. recorded exort 
;\ force of 6 to 16 ounces. Graph shows t*pc of "Mylnr" offers 
a 3*HJ% "»orgin of safety ug&ijsflt slretchinp or brenViiig. 
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FOR THE BEST IN TAPE, LOOK FOR THE NAME "MYLAR" ON THE BOX 
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YOU CAN 
TRUST! 




Enjoy 
professional quality 
at 

popular price! 

SCOTCH 

BRAND 

Magnetic Tape 

1HC "■•* "iCOfCM*" l» * <tl6IStl«(0 T*A»*w**" ©* J- C*.. IT, «Ut- «. 
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GIBSON GIRL® . 

TAPE SPLICERS 

Six Model* from 1.75 to 55.00 

• ROBINS GlttDN PIHL tsp* ^»«" 
assure you of PRDfeSSICHM. SPLICES 
IN SECONDS! They m the acceplej 
standard of Ihe profeisJupV and indus- 
trial users of recording t*pc because 
of fluff ease and relJaMLity of 
operation and high standi ^ ww^- 
manship. The only splicers which cut 
and trim the splicing tape and tape 
edges with an Indented trim cut, 
making THE SPLICE WITH THE 
GIBSON GIRL SHAPE. 

AT DEALERS EVERYWHERE 
Write lor FREE Catalog of ROBINS' 
phono aid Tape Accessories! 



Ycftifri of the** two suites (Capitol PAO 
%<ifi7) stfQ riokL Stereo can't cover up 
the; k-ntrtClve uppmach of the musicians 
or J Ik* n-.tc^ and it only serves to 

cmpkui/je tetfftfisisive hall resonance 
whk lk l1HI"liscs so much of the music. Fur- 
th^ntira, the Uipc version reveals that 
mtcropHow arc moderately distant from 
tlfc rarcbtsrlTn. a ftitior which also produces 
toko&e ejects. Balance sccins to he im- 
pftrjvcti, I'Spevinlly- in the finale of the 
Fin* Rirti tfirto:, wberc the horns no longer 
obtrude. For Stokowski, however, this re- 
mains a pretty tame effort, and leaves his 
reading about on an unexciting par with 
that of Horenstein for Phonotapes ( winch 
R. D. Darrcll has praised but which I 
find a very pedestrian interpretation). On 
the whole, the Petrottchka Suite fares 
better here than it did on LP, but Sto- 
kowski's interpretation is too cautious for 
my taste. P. A, 

I • • TCHAIKOVSKY: Symphony No. 
5 f in E minor, Op. 64 

Mannheim National Symphony, Herbert 
Albert, eond. 

Livingston 400 1 K. 40 min. $17.05. 

Albert gives the symphony a rather 
heavy Teutonic reading, though every- 
thing is set forth with utmost clarity. The 
orchestra sou mis like a highly accom- 
plished, sonorous, and homogeneous en- 
semble. Strings arc particularly mellow, 
and brasses are sure and powerful with- 
out penetrating too sharply. The music 
manages to come across with power and 
conviction, thanks largely to the tonal 
mounds that arc built up and well con- 
veyed by the stereo reproduction. The 
upper frequencies, however, are slightly 
weak and occasionally a bit distorted, 
and there seem to be some problems of 
microphone placement, In certain pas- 
sages, especially in the two middle 
movements, violas, cellos, and a few of 
the wind soloists appear to l>e almost on 
top of tin; right-hand microphone, where- 
as first and second violins, covered by 
the microphone at the left, emerge with 
more concert -ha 11 perspective. The over- 
all balance is more equitable in the 
two end movements. P. A, 

• • WAGNER: "The Sound of Wag- 
ner" 

Lohengrin: Prelude to Act II J; Die Wal- 
kitrc: Prelude to Act III; Magic Fire 
Music; Die Meisteninger: Dance of the 
Apprentices; Procession of the Mcistcr- 
xin gcrs; Goltcrdihn mem ng: S rcg/ riccVs 
Funeral Music; Tannhiiuser; Overture 
( Dresden Version ) , 

Concert Arts Symphony Orchestra* Erich 
Lcinsdorf, cond. 

Capitol ZF 37. 44 min. $14.95. 

This tape is as convincing an argument 
for stereo as one can hear. Monau rally, 
on PAO 8411, these recordings gave the 
effect of a first class pickup orchestra 
under one of the most durable and au- 
thoritative Wagnerians of the day. Sterc- 
ophonicully* this tape communicates 
with startling dimensionality and strength 
the muitilmed opulence of Wagners or- 



chestrations. With such robust choirs of 
brass, winds, and strings bursting into 
your listening space ihe effect can he 
just a little overwhelming. 

Performances are excellent, with spe- 
cial praise for the WalkftfB cuttings, 
which follow the operatic score and 
provide more than the usual Walkiiren- 
ritt and Feucrzauher, here linked by a 
clever bridge passage. 

Unless you have exactly mfttched 
stereo speakers, the right channel of the 
tape should go to the one l>est fitted to 
carry the heavy brass. R.CM. 

More Briefly Noted 

• # Band of the Coldstream Guards. 
RCA Victor BPS 112, 19 min., *8.95. 

Major Douglas A. Popes British accents 
lend unaccustomed piquancy to Anchors 
Aweigh and National Emblem, but he 
seems more at home in his European se- 
lections and most zestful in his A Fran- 
gesa aixl Cobenhacner marches. And 
surely the famous band itself never has 
been heard off its own parade grounds 
with more authentic sonorities and spa- 
cious acoustics. 

• • Band a dc Aviacion Espaiiola: "Viva 
Espana. Vol. I " Montilla FMT 1004, 
30 min., $11.95. 

The Spanish bandsmen, under Manuel 
Gomez dc Arriba, are unfr.hibitcdly dra- 
matic and even sound at times as if they 
were not unaccustomed to performing in 
dance halls. At any rate, they bring verve 
as well as some overarch mannerisms to 
mostly familiar zarzucla intermezzos by 
Cimcncz, Luna, Chapi, and Breton. 
Strongly marked stereoism and revefber- 
ance further enhance the crisp percussion 
playing and the uncommonly dark yet 
glowing tone colors of the brass and reed 
choirs. 

• • "Burlesque Uncensorcd." Cook 1071 
ST, 33 min., $12.95. 

A sure cure for regrets cither at missing 
the original LP release of this loving doc- 
umentary or at the passing of a great in- 
stitution itself. The weary barker spiels 
and heavy-handed orchestral accompani- 
ments to unseen bumps and grinds barely 
stir the dust on burly cue's grave, while 
stereo can bring no new breath of life to 
the proceedings. If Emory hopes to com- 
memorate the burlesque era adequately, 
hell have to wait for the per fee ting of 
video tape. 

• • "DucluT Demon Drums." Con- 

ccrtapes 512, 5-in., 15 min. t $7,95. 
Whatever Tanganyika and Chippewa 
tribesmen might think of the authenticity 
of these evocations of African and Indian 
musical rites, they undoubtedly would 
respect the drummers' virtuosity and per- 
haps relish most of all the here- incongru- 
ous jazzy and martial interpolations. Sheer 
sound and stereo fanciers will find only 
acute delight in the responsive clattering, 
jingling, and banging solidly captured in 
the uncommonly brilliant recording. 

• • Eastman-Rochester Symphony Or- 
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cbcrtra: "Ffaslii in Hi-Fi/' Mercury 
MAS 5-28, 24 min., $9.95. 
A slightly abbreviated toping of the sen- 
S*tuftl»Ily recorded American showpiece 
program by Howard Hanson, in which 
NleBrides Mexican Rhapsody and the 
Shi'vavee ' only from Mitchell's Kentucky 
Mountain Portraits arc little more, if cer- 
tainly no less, impressive than in the LP 
versions (MG 50134), but where the 
Re«pfgliffiu eli max of Ron Nelson's high- 
powered Swanee River Holiday does suc- 
ceed in demonstrating the transcendent 
powers of stereo. 

• • Fletcher Henderson All Stars: "The 
Big Rent lion, Part )/' Concert Hall 
DX 71, 12 min., $6.95. 

The late great Fletcher's own big band 
arrangement is used In King Toner Stomp, 
with many of his sidemcn led by Rev 
Stewart displaying their old youthful fire 
and drive in pronounced and dramati- 
cally effective stereoism. The only other 
selection taped here from the longer pro- 
gram on the Ja-/2tone LP, J is the 
Cascy Stew improvisation, sparked by 
guitarist Al Casey fc and featuring an ex- 
uberant solo (among many others) by 
Coleman Hawkins, 

• • "Inside Polka." Stereolapo ST 12, 
29 min., $1.1,95, 

The ensemble heard here is obviously 
small but no less obviously skillful— one 
which wWi'/v.cs and elaltnrs its way with 
immense gusto through a long twelve-item 
program topped by the particularly catchy 
Petite Polka Pansicnne, Ptiganini, and 
BeU polkas. Lots of fun, mercifully not 
too much accordion, and very glittering 
dry recording. 

• • "Jazz Erotica/' HiFiTapc R 604, 
♦12 min,, $12,95, 

Don't let the title and covev-pimip fool 
you: the long ten-item program l*d it ere 
by saxophonist Richie, Kamuca is much too 
cool find vivacious for smooches. Except 
for a couple of slower pieces, the reel 
brims with nervous vitality, most zestfully 
of all m Angel Eyes, Linger Awhile, In- 
ctow, and W(f\j Dotcn Under. At their 
host the hn aginative arrangements capi- 
talize deftly on the interplays possible 
between the two well-differentiated re- 
cording channels. 

• • Elsa Lauehester; "Songs for a 
Smoke-Killed Room." HiFiTape R 405. 
42 min., $12.95. 

As Charles Laughtou concedes, in his 
amusing (and admirably pointed) com- 
mentary, his wife is a e hemic use rather 
than singer, ln.it no devotee of the in- 
comparable Elsa wilt want to miss the 
disarming divertissements and a 11 -but- vis- 
ible mugging here. Most of the materials 
arc pretty thin stuff apart from their 
mildly ristpie implications; but the tragic 
ballads, The Ratcatcher's Da tighter and 
Pleas n Sell No More Drink to My Father, 
uro in themselves well worth die price of 
admission. 

• • Liszt: Lev Preludes, Wcstminster- 
Sonotape SWB 7037, 15 min., $6.95. 
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Wearing the Vienna State Opera Orches- 
tra colors and with Seherchen up, this 
war horse runs a typical Silky Sullivan 
race: deliberately curbed into slow mo- 
tion at the start; and in the back-stretch, 
masterfully spurred to a driving finish. A 
masterpiece of technical handling, hut un- 
happily there's no payoff. 

• • Jay Norman: "88 x 2." Conccrtapcs 
511, 5-iih, 16 min-t $7.95. 

Cleamingly recorded, briskly straightfor- 
ward playing, genuine expressiveness 
without sentimentality (even in Ocer the 
Rtiwbtnc and AU the Thuigi You Are), 
and above all toe-ticJding lilt in Vienna, 
City of My Dreams. Hardly true stereo, 
there arc some elective channel -respon- 
sive passages here and enough blending 
to avoid excessive separation. 

• • "Swing for Dancing in Stereo." 
Omegarape ST 53, 19 min., $8.95. 

Five standards by Hans flagens Holly- 
wood Radio City Orchestra brightly and 
boldly played in Warren Baker 's rut her 
mannered arrangements, but notable even 
in these days for the clarity, authenticity^ 
and brilliance oi the stereo recording, 

• • Fred Waring. "All Through the 
Night." Capitol ZC 44, 34 mm,, $11.95. 

Stereo supplies the out-of-doors acoustics 
and the Pennsylvunians supply the old- 
rinin summer sentiment; the nostalgic lis- 
tener need supply only his own horsehair 
sofa or hammock. The treatment of the 
old and new favorites (from Gveemlecves 
and Tennessee Waltz to Autumn Leaves) 
is strictly gk:e-chih schmaltz, but of the 
purest grade, evcept for a lamen bible at- 
tempt to s ')x///, up* Comin Thrwtgh the 
Rye; and the ingratiating recording is 
marred only by the excessively close mik- 
ing of the soloists, 

• • George Wettling: 'Windy City 
Seven " Store-o-Crafl TN 107, 24 min., 
$10.95. 

Drummer Wet t ling is a well-known vet- 
eran, but I had never credited hi in before 
with such sensitive feeling and imagina- 
tive tonal coloring as he elicits here in per* 
formances of seven mostly jazz standards 
which at their best (as ill Four or Five 
Times, Moritnt, and / Found a Neu> 
Baby) happily reconcile old time heat and 
rambnnctionsuc*s with modern resilience 
and grace. The recording loo is an admir- 
able compromise between the extremes of 
stcrco-channcl blending and differentia- 
tion. 

• » Griff Williams: "We Could Have 
Danced All Night." Mercury MVS 2-24, 
18 min.> $7.95. 

If 1 could dance at all, T certainly would 
to Griff Williams' orchestra, which com- 
mands the rare secrets of achieving or- 
thodoxy without eo ruin ess, romantic ism 
without sentimentality, and lilt without 
rhythmic vehemence. Thus is all straight 
ballroom fare, but endowed with genuine 
distinction both by its tastcfulness unci the- 
beaiilifullv warm and Spacious stereo re- 
cording. " R.D.D. 
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TESTED IN THE HOME 

Continued from page SO 

(ion of needing it. AM sound from the 300 was as clean 
as our local transmissions permittee]. Sensitivity was mod- 
erately high, unci hum on both AM and FM was com- 
pletely inaudible. 

There are two output connections, for a tape recorder 
and main amplifier at high and low impedance respec- 
tively, and a third output is provided for connection to a 
multiplexed stereo attachment. 

One of the very few stereophonic timers available, the 
330-C has separate controls and separate outputs for its 
AM and FM channels, as well as a multiplex KM output. 
There are four output receptacles, one for feeding a high- 
impedance signal to a tape recorder, and three low-im- 
pedance outputs to the mam system and to the stereo 
system. The main output is coupled to a front-panel 
control which, in three of its positions, selects different 
AM band widths (for increasing or decreasing selectivity). 
In its fourth position, this switch disconnects the AM 
tuner from the main output and connects the KM tuner 
to it. Thus, the main channel will serve for KM or AM, 
as selected, while the stereo outputs (which are perma- 
nently connected to the KM and AM tuners) may he 
used simultaneously for reception of FM-AM stereophony. 

Like its predecessor the 330-B, Scott's 330-C is highjy 
sensitive on both channels, and is capable of producing 
one of the cleanest and most transparent KM signals 1 
have heard for a Jong time. Its AM sound is tjuite similar 




The 330-C si e rea inner hat separate FM and AM sections. 



to that of the 300. which is to say that it is cleaner than 
are most AM broadcasts t hot n selves. This tuner is a superb 
performer in all respects, and is hard to find anv fault 
with at all.-J.G.H. 

MANUFACTURER'S COMMENT: Sharp, stable tuning makes it possible 
*o receive weak stations that are closely adjacent to strong ones— 
something that it is impossible to do with AFC. All of our tuners include 
AGC (Automatic Gain Control) to prevent overlood on strong local 
stations 

The 330 series tuners were the first successful stereophonic tuners. 
The AM on the 330-C is, we believe, the best of any tuner available 
and is even belter ibon the 300 t although the difference may not be 
apparent except on very high-quality AM transmissions. 

Incidentally, all of our FM sensitivity rotings are for the standord 
300-ohm antenna input impedance, so these ratings should be divided 
by two in order to obtain equivalent 72-ohm ratings. 



ESL G60 Cartridge 

^SPECIFICATIONS (furnished by manufacturer): a moving-coil magnetic 
pickup cartridge. Frequency response: ±1 db> 18 to 20,000 cps. 
Lateral compliance: 4 8 x 10 cm/dyne. Output: 10 mv @ recorded 
velocity of 10 cm/sec. Resistive termination: 1,000 to 500,300 ohms. 



Recommended stylus force: 2 to 4 grams Price: $39.50. MANU- 
FACTURER: Electro Sonic Laboratories, Inc., 35-54 36tli St., Long Island 
City 6, N. Y. 

Aside from Hieur excellent performance capabilities, pre- 
vious ESL pickup models- hud sevanil characteristics whicli 
were at once advantageous and disadvantageous to their 
use in a typical home music system. Their very low out- 
put impedance made them insensitive to the value of re- 
sistivc loading and permitted their use with very l&ug 
interconnecting cables. In it their concomitantly low output 
Voltage was insufficient to drive adequately many control 




ESUs C-60 mov ing-cait 
cartridge has Jaw imped- 
ance and high output* 



preamplifiers. Consequently they often had to be used 
with a step-up transformer which was a potential source 
of hum and which, according to many users, sncrifiecd 
some of the pickups inherent quality. Also, the relative 
fragility of the better ESL pickups made them unsuitable 
for use in record changers. 

The new ESL C-60 has retained all of the advantages 
of the Concert find Professional cartridges (including per- 
formance specifications, which are identical), but it lias 
been ruggedized and its higher output— 10 millivolts, as 
compared with 2 millivolts from the earlier models— is more 
than enough to drive an average preamplifier to a nojse- 
free operating level without the assistance of an input 
transformer. Yet the C-6()s output impedance is si ill low 
enough to permit the use of up to about 15 feet of infer- 
eonneoting cable without audible sonic deterioration. 

When installed in a high-quality arm, and tracked at 
-I grams of force, the ESL C-60's sound was similar to 
that of the Professional cartridge without its transformer, 
and noticeably superior to the Professional ivitii its trans- 
former. The C-60 tracked very loudly recorded passages 
without a hint of strain and, although its vertical com- 
pliance may not 1)6 high enough to permit wear- free play- 
ing of West rex 45/45 stereo discs, it is high enough to 
reduce needle talk from monaural discs almost to the pun it 
of complete inaudibility. 

The C-60s over-all cleanness and balance was very 
similar to that from live tapes played on a professional 
recorder, except for a slight rise in response l>et\vcen about 
7,000 and 12.000 cycles. Its sound, consequently, has 
some of I he brisk quality of the Professional and Concert 
cartridges, although to a markedly lesser degree. 

All in all, an excellent cartridge for use with any top- 
quality system which docs not in itself exhibit a mildly 
rising high-frequency response.— J.C.H. 

MANUFACTURER'S COMMENT: The vertical complionce of the ESL 
C-60 pickup is 1.5 x 10"' 1 cm/dyne over o distance of .030 in. This vertical 
compliance is almost the same as ihc lateral complionce of one widely- 
sold stereo cartridge. The C-60 can be used on any record without feor 
of damage. 

Exception must be taken to the last two paragraphs. Discontinuities 
in the frequency response curve that aro no* observed by other re- 
searchers are almost alwoys traceable ta the test record. Alio, there 
ore very few top-qualify wic/e-ronge loudspeakers wMch do not hove 
a rising high-frequency response, particularly at frequencies above 
10,000 eyelet. Most good system* come equipped with balancing controls 
to equalize properly the high-frequency response of the entire installa- 
tion. 
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chest rn: "Fiesta in Hi- Ft." Mercury 
MAS 5-28, 24 min., $9.95- 
A flight ly abbreviated taping of the sen- 
sationally recorded American showpiece 
nrografn by Howard Hanson, in whrch 
MeB ride's Mexican Rhapsody and the 
Shiva rec" only from Mitchell's Kentucky 
Mountain Portraits are little more, if cer- 
tainly no less, impressive than in the LP 
versions ( MG 50134), but where the 
Rttspighian climax of Ron Nelson \ hfgh- 
ixiwered Swtnice River It (did ay does suc- 
ceed m demonstrating i\\c transcendent 
powers of stereo. 

• • Fletcher Henderson All Stars: 'The 
Big Reunion, Part I." Concert Hall 
OX 71, 12 min., fG.Oo. 

The Lite great Fletcher's own big hand 
avrcingemont is used in Kh\$ Porter Stpnif), 
with many of his sidemen led by Hex 
Stewart display in*; their old youthful fire 
and drive in pronounced and dramati- 
cally effective stereoism. The only other 
selection taped here from the longer pro- 
gram on the Ja/xtone LP, J 1285, is Hie 
Casey Stew improvisation, sparked by 
guitarist Al Casey, and featuring an ex- 
uberant solo (among many others) by 
Coleman Hawkins. 

• • "Inside Polka." Stereotape ST 12^ 
20 min., $11.95. 

The ensemble heard here is obviously 
small but no less obviously skillful— one 
which whiy/.es and clatters its way vvich 
immense gusto through a long twelve-item 
program topped by the particularly catchy 
Petite Polka Parixienne, Paganini, and 
Hell polkas. Lots of fun, mercifully not 
too much accordion, and very glitter ing 
dry recording. 

• • "Jtzz Erotica."' HiFiTapc R 60-4 f 
42 min., $12.05. 

Don't let (he title and cover-pinup fool 
you: the long ton-itetn program led here 
by saxophonist Richie Kanmca is much too 
cool and vivacious for smoochcrs. Except 
for a couple of slower pieces, the reel 
brims with nervous vitality, most v.estfuljy 
of all in Angel Eyes t Linger Awhile, In- 
diana, and Way Down Under. At their 
best the imaginative arrangements capi- 
talize deftly on the interplays possible 
between the two wcll-difiereutiatcd re- 
cording channels. 

• • Elsn Lanchestev: "Songs for a 
Smoke-Filled Room," HiFiTapc l\ 405, 
42 min., $12.95. 

As Charles La ugh ton concedes, in his 
amusing (and admirably pointed) com- 
mentary, I lis wife is a chant ettse rather 
than singer, but no devotee of the in- 
comparable Lisa will want to miss the 
disarming divertissements and all- but-vis- 
ible mugging here. Most of the materials 
arc pretty thin stuff apart from Elver 
mildly risque implications; but the tragic 
ballads, The Ratcatchers Daughter and 
Please Sell No More Drink to My Father, 
are in themselves well worth the price of 
admission. 

• • Liszt: Les Preludes. YVestmimtcr- 
Sonotape SWB 7037, 15 nun., $6.95, 

July .1958 



Wearing the Vienna State Opera Orches- 
tra colors and with Scherehen up* this 
war hor^e runs a typical Silky Sullivan 
race; deliberately curbed into slow mo- 
tion at the start; and in the backst retch, 
masterfully spurred to a driving finish. A 
masterpiece of technical handling, but un- 
happily there's no payoff, 

• • Jay Norman: "88 x 2." Concert apes 
511, 5-in M If) min., $7.05. 

Glean n'ngly recorded, briskly straightfor- 
ward playing, genuine expressiveness 
without sentimentality (even in Over the 
RainboW and All the Tilings You Are), 
and above all loe- tick ling lilt in Vienna, 
City of My Dreams. Hardly true stereo, 
there are some effective charm el -respon- 
sive passages here and enough blending 
16 avoid excessive separation, 

• • "Swing for Dancing in Stereo/' 
Omcgatapc ST 53, 19 mux, $8.05. 

Five standards by Hans Hagen's Holly- 
wood Radio City Orchestra, brightly and 
boldly played hi Warren Raker's rather 
mannered arrangements, but notable even 
in lliese days for the clarity, authenticity, 
ami brilliance of the stereo recording. 

• • Fred Waring. "All Through the 
Night." Capitol ZC 41. 34 min., SI 1.5)5. 

Stereo supplies the out-of-doors acou sties 
and the Rennsylvanians supply the old- 
time summer sentiment; the nostalgic lis- 
tener need, supply only his own horsehair 
sofa or hammock. The treatment of the 
old and new favorites ( from Greem\eeve+s 
and Tennessee Waltz to Autumn Leaves) 
is strictly glcc-e.lub schinallz, but of the 
purest gnulc, except for a lamentable at- 
tempi to "ja/z up" Comin Through the 
Rye; and the ingratiating recording Is 
mar rod only by the excessively close mik- 
ing of the soloists- 



• • George Weltling: "Windy City 
Seven." Stcre-o-Craft TN 107, 24 miiu, 
§10.95. 

Drummer Wattling is a well -known vet- 
eran, but 1 had never credited him before 
with such sensitive feeling and imagina- 
tive tonal coloring as he elicits here in per- | 
forma nces of seven mostly f&c* standards ] 
which al their best (as in Pour or Five 
Times. M or it at, and / Found a New 
Baby) happily reconcile oldtime heat and 
rambunctiousncss. with modern resilience 
and grace. The recording too is an admir- 
able compromise between the extremes of 
stereo-channel blending and different ia- 
tion. 

• • Criff Williams: "Wc Could Have 
Danced All Night" Mercury M VS 2-24, 
18 in in., $7.95. 

If 1 could dance at all, I certainly woukl 
to Griir Williams' orchestra, which com- 
mands the rare secrets of achieving or- 
thodoxy without cornincss. romanticism 
without sentimentality, and lilt without 
rhythmic vehemence. This is all straight 
ballroom fare, but endowed with genuine 
distinction both by its tastefulne.ss and the | 
beantifullv warm and spacious stereo re- 
cording. " ft.JDD. 1 




who said all brands 
of recording tape 
are alike? 




irish 



f erro-sheen 




.Available wherever quality tape is sold: 



WITH 

Sonotone 

STEREO 
PHONO CARTRIDGES 

you cyan 
hear the 
difference 




When you buy or modernize 
your record player, insist 
on Sonotone Ceramic 
Phonograph Cartridges 
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A TpiO MATCHED FO|t tgusic/ln this B-302A, as ii5 all Bozak Speaker^S?stemVthe three basic 
Bozaks speak with a single voice / assemble them in a sturdy infinite baffle — power them with 

the finest assodatedwequipment-^ add more of them at any tame -to extend bass-range, power 
and realism /for the very best in sound; see a franchised Bozak dealer* 3 

the r; t. bozak sales company/ E)arien, Connecticut 
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ZesteA in the Home 




Equipment report* ftppetftring in this section tire prep&red b)j members of Hiom PinKi.iTYa staff, on the brisfr of actual use in 
cuniunction with a In one music system t <oul the resulting evaluations of equipment ore expressed as the opinions of the reviewer 
miiy, Reports rot* usually restricted to items of general inter tot t grid no attempt is made to report on items that are obviously 
not designed for high -fidelity applications* Each report is sent to the manufacturer before publication; he is free to correct 
the specifications paragraph, to add a comment at the end of the report* or to request that it he deferred (pending change* 
in his product)* or not be published, lie may not, however, change the report, Failing of a new product tn appear tn 7777/ may mean 
either that it has not been submitted for review-, or that it teas submitted ay id was found to be unsatisfactory. These reports may 
not be quoted or reproduced, m part or in *iohttlv t for any purpose whatsoever, without written permission from the published 



Lafayette PK-225 Transcription Turntable 

SPECIFICATIONS (furnished by monufacturer): a three-speed tran- 
scription turntable with hysteresis-synchronous drive motor. Speeds: 
7fi, 45, 33.3 rpm. Wow and flutter: less than 0.2%. Rumble: 50 db 
below average recording level. Turntable: 4 lb. machined aluminum, 
on jingle ball-thrust bearing. Smooth, soft rubber turntable mat. Di- 
mensions: 15 in, long by }2Va wide, over-all; 4 T /j in. required beneath 
top of motor board. Price: $64.50. DISTRIBUTOR: Lafoyette Radio, 
165-08 Liberty Ave,, Jamaica 33, N. Y. 

This is another Japanese product made for exclusive 
U. S. distribution through Lafayette Radio. It is* a three- 
speed transcription turntable with idler drive and, to quote 
the manufacturers literature, a "true hysteresis- synchron- 
ous motor/' This is probably to distinguish it from a so- 
called salient-pole motor, which is synchronous but has 
less satisfactory instantaneous speed characteristics. 

The PK-225 is ruggedly constructed on a ribbed cast 
metal base plate, and appears to be very durable. The 
workmanship on the entire assembly is excellent—all parls 
are snugly assembled, and the dove system looks and feels 
solid and positive. 

Our sample unit, when delivered, produced some softly 
audible rumble at all speeds. This was traced to accumu- 
lations of dust on the drive idlers; cleaning these with a 
cloth saturated with alcohol dropped the rumble to below 
that in all of the records that I listened to, There arc a 
few turntables with lower rumble than the PK-225 but, 
as far as 1 am concerned, if turntable rumble is below 
record rumble, it doesn't matter how far below it is. Suf- 



fice it to say that rumble from our sample PK-225 was 
negligible. 

Speed regulation was excellent. No wow or flutter was 
audi 1)1 e on any kind of musical material, including sus- 
tained piano chords. Cheeks with a stroboscope disc indi- 




Thc Lafayette three speed turntable. 



cated that, at all speed selector settings, the PK-225 was 
precisely on speed, and maintained this speed under the 
heaviest loads that would ever be imposed by a playback 
pickup. Magnetic hum radiation from the motor was very 
low— low enough to permit hum-free operation of any but 
the most susceptible magnetic pickups— and the drive mo- 
tor was still running cool even after several hours of con- 
tinuous operation. 

There is no necessity for qualifying tins turntable wjth 

Continued on next pake 



Correction, Please , , > 

The Bogen ST- 10 Stereo Tape Adapter which was re- 
ported in the May Jf)58 TITJH section was incorrectly 
listed as the Bogeo ST- 10 Stereo Tape Recorder. Our 
apologies to the David Bogen Company and to any 
readers who may have done a double-take. 
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TESTED IN THE HOME 

Continued from preceding page 

m "at the price" reservation; it would be an excellent 
buy at a much higher price.— J.C-H. 

MANUFACTURER'S COMMENT: A new four-speed model, designated 
Ihe PK-245, is now available. This unit has the some rigid specifications 
and excellence of performance ot it* predecessor; the only difference is 
that the PK-245 will olso accommodate 16,7-rpm disci. 



Lowther Acousta Speaker System 

SPECIFICATIONS (furnished by manufacturer): a single»cone, triple- 
element wide*ronge 7*inch speoker installed in a 6-foot folded rear- 
looded horn enclosure. Impedance: 16 ohms. Power rating: 6 won* 
continuous, 40 wait* peak. Flux density: 17,500 gauss. Total flux: 
196,000 Maxwells. Efficiency: 20%. Dimensions: 34 in. high by 18^ 
wide by 17 deep, over-all. Price: $225. DISTRIBUTOR: Leetronics, 
City Line Center, Philadelphia 31, Pa. 

Lowther Manufacturing Company, a British cfoncern, spe- 
cializes in the design of cone-type loudspeakers intended 




The Acousta rear horn-loaded speaker system. 



specifically for use in horn enclosures. As such, all Lowther 
speakers (ill that I have encountered, anyway) have 
small, lugged cones, comparatively massive magnets, and 
extremely narrow magnet gaps. The very narrow gap 
makes precise centering of the cone extremely important, 
and for this reason the drivers are equipped with adjust- 
ment facilities to enable recentering of units whose mag- 
net gaps become jarred off-center during shipment. 

The Lowther PM-6, which serves as the driver speaker 
in the Acousta system, is a 7-inch unit with a handmade 
paper cone, a smaller "wluzzer" cone at the apex of the 
main cone t and a lighter magnet assembly than we are 
accustomed to seeing on Lowther speakers. The Acousta 
enclosure is a folded renr-loaded horn designed for corner 
or flat-wall placement. The speaker is mounted flush with 
the front of the enclosure, and acts as a direct radiator at 
all frequencies down to about 200 cycles, below which 
frequency the folded rear horn takes over. 

Tbe Acousta's efficiency is unusually high for a direct 



radiator, and its over-all sound has iimt quality which is 
immediately recognizable by anyone who is familiar with 
"the Lowther top/* Highs are excellently distributed, and 
sound smooth and sweet, with a mildly zippy quality 
that reflects a slight vise in output from 7,000 to around 
12,000 cycles. 

Middles are very cleanly and naturally reproduced, and 
bass is full and nicely balanced but rather fluffy. The 
useful lower limit of the system was judged to be a little 
below 50 cycles, and there was no audible doubling or 
tripling at nny low frequencies. 

The Acousta ha* much the same sonic flavor as have 
other Lowther systems, so it should appeal strongly to 
listeners who liked the Brocinci -Lowther Mode] 4 but 
were not attracted by its price.— J.G.H. 

MANUFACTURER'S COMMENT: The Acousta offers world-famous 
"Lowther sound" in a modestly sized and modestly priced unit. It is 
ideally suited to stereo applications because of its wide high-ire- 
quency distribution and its absence of crossover (i.e., phase) distortion, 
bath of which contribute to its clean and natural sound. 

The Acousta's over-all clarity Is Ihe result of its highly efficient 
magnet system, its small cone size, and its horn-loaded enclosure. As 
Ihe result of 25 years of research, Lowther has concluded that a small, 
light cone produces less breakup and better transient response than 
does a larger, heavy cone. Horn loading reduce*, bass distortion and 
increases efficiency to the point where the lystem can handle wide 
dynamic range and intense bass signals without overload, and can be 
driven to high listening levels by an amplifier of low or moderate 
power capability. 

Indeed, the Acousta represents a basic improvement on the famous 
Brociner-Lowiher horn-loaded systems that set musical standards af an 
earlier day. 



Scott 300 and 330-C Tuners 

SPECIFICATIONS (furnished by manufoclurer): Model 300— AM-FM 
tuner. FM sensitivity: 3 for 20 db quieting. AM, 10-kc whistle 
filter. Control*: function selector {FM, AM NORMAL, AM WIDE, FM. 
AC OFF); luning; output level. Outputs: low impedance to main am- 
plifier; high impedance to tape recorder. Tuning indicator. Dimensions: 
\5Vi in. wide by 5 high by 12V: deep. Price: S159.95; $167.95 on 
West Coast. Model 330-C- AM-FM stereophonic tuner. FM sensitiv- 
ity: 2 fiv far 20 db quieting. AM 10-kc whistle filter. Controls: AM 
tuning; AM bandwidth (WIDE RANGE, brood; NORMAL, medium; 
DISTANCE, narrow); tuning meter switch (AM, FM); AC power; FM tun- 
ing; AM level; FM level. Outputs: three at low impedance to main am- 
plifier, one far FM or AM (selected by function switch), one for FM only, 
one for AM only; one at hi/)h imp*Han<?« to lope recorder Tuning 
meter. Dimensions: 1516 in. wide by 5 high by 12Vi deep. Price: 
$224.95; $236.20 on West Coast. MANUFACTURER: H. H. Scott, lnc. ( 
Ill PowdermiH Rd., Maynord, Mass. 

The Model 300 tuner is a straightforward, nongimmicked 
AM-FM unit of quite high sensitivity and low distortion. 

On FM, its sensitivity is adequate for all but deep 
fringe-area reception. Quieting is excellent* tuning very 
sharp, and frequency stability outstanding. Neither the 




Scott's Model 300 AM-FM tuner in its cabinet. 



300 nor the 330-C has automatic frequency control 
(AFC), and neither of our sample units gave any indica- 

Continued on page 82 
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High Fidelity Magazine 



Reveres exclusive 




makes the difference 



ECOiRDERS 



The incomparable high fidelity and rich tonal quality of Revere Tape Recorders is the direct result of 
a Revere exclusive, patented feature. "Balanced-Tone" is the control that coordinates amplifier 
and acoustic system response to emphasize both high and low tones, giving strikingly realistic 
HIGH FIDELITY sound reproduction, even on low volume. Compare and you'll choose REVERE! 





HORIZONTAL MOUNTING 



T-11 HIGH-FIDELITY CUSTOM MODEL 

For professional use ond oosy instolialion inro any high 
fidelity system. Solenoid operated keybooid, push-button 
control. Ovjlstanding Performance. 

GUARANTEED SPECS: Freq. Resp. 40-16,000 ± 3 db., 
S.N. grooier than 50 db. WOW-FiuUer less than 0.2%, 
Overail-Dist. 0.65%. 

FEATURES: I -Voir cathode follower output; Accepts 3, 
5 t 7 and JO'/i reels; Automatic hsad demagnetisation; 
Tape counter; 2*hum balancing controls; Adjustable high 
freq. equalization . . 4 with reel adapters, cords and plugs 

$284.50 

SK-707 Stereophonic Kit — Converts all Revere T-ll, T- 
I 100 scries and keyboard tape recorders to IN LINE High 
Fidelity Stereophonic playback ond monaural recording. 
Simple installation; L.ses phono amplifier for record chan- 
nel. Exceptional specifications $34.50. 

RiivnRE Camera Co. 



Chicago 16, Illinois 
7ht preference for Revere by artists of renown is your guide to recorder selection. 








T-700-D Dual-Speed — Simplified automatic 
keyboard controls. Standard fapc speed of 
3.75 and 7.5 i.p.s. Record* up to Ihree hours 
per seven inch reel with new long*play tape. 
Exclusive index counter. Complete with micro* 
phone, radio ottoehmeni cord, two reels [one 

with tape) and case $225.00 

TR*800-D — Same with boiM-in radio $275.00 

T-11 00 Dual-Spied — Single Vnob control. 
Tope speeds of 3.75 ond 7.5 i.p.J.; records 
op to three hours with new long-ploy tape. 
Duroble libre-glosi cojc; two ocouslieolly 
roolehed excursion Jpeokcrj. Complete with 
microphone, radio attachment cord f rwo reels 

(one with tope) ond coie $169,50 

TR-1200 — Same with built-in radio $219.50 
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TESTED IN THE HOME 
Continued from page 80 

turn of needing it. AM sound from the 300 was as clean 
as oitr local transmissions permitted. Sensitivity was mod- 
erately high, and hum on both AM and FM was com- 
pletely inaudible. 

There are two output connections, for a tape recorder 
and main amplifier at high and low impedance respec- 
tively, and a third output is provided for connection to a 
multiplexed stereo attachment. 

One of the very few stereophonic tuners available, the 
330-C has separate controls and separate outputs for its 
AM and FM channels* as well as a multiplex FM output. 
There are four output receptacles, one for feeding a high- 
impedance signal to a tape recorder, and three low-im- 
pedance outputs to the main system and to the stereo 
system* The main output is coupled to a front-panel 
control which* in three of its positions, selects different 
AM bandwidths (for increasing or decreasing selectivity). 
In its fourth position, this switch disconnects the AM 
tuner from the main output and connects the FM tuner 
to it. Thus, the main channel will serve for FM or AM, 
as selected, while the stereo outputs (winch are perma- 
nently connected to the FM and AM tuners) may he 
used simultaneously for reception of FM-AM stereophony. 

Like its predecessor the 330-B, Scott's 330-C is highly 
sensitive on both channels, and is capable of producing 
one of the cleanest and most transparent FM signals 1 
have heard for a long time. Its AM sound is quite similar 




The 330-C stereo tuner has separate FM and AM sections. 



to that of the 300, which is to say that it is cleaner than 
are most AM broadcasts themselves. This timer is a superb 
performer in all respects, and is hard to find any fault 
with at all.-J.CK 

MANUFACTURER'S COMMENT: Sharp, stable fumng makes U passible 
to receive weak stations that ore closely adjacent to strong ones- 
something that it » impossible to do with AFC. All of our tuners include 
AGC (Automatic Cain Control) to prevent overlood on strong focal 
nations. 

The 330 series tuneis were the first successful stereophonic tuners. 
The AM on the 330-C it, we believe, the best of any tuner available 
and is even better than the 300, although the difference may not be 
apparent except on very high-quality AM transmissions. 

Incidentally, all of our FM sensitivity ratings ore for the standard 
300*ohm antenna input impedance, so these ratings should be divided 
by two in order to obtain equivalent 72 ohm ratings. 



ESL C-60 Cartridge 

SPECIFICATIONS (furnished by manufacturer): a movlng.eoil magnetic 
pickup corlridge. Frequency response: ±1 db, 18 to 20,000 cps. 
Lateral compliance: 6.6 x 10"* cm/dyne. Output: 10 mv @ recorded 
velocity of 10 cm/sec. Resistive termination: 1,000 to 500,000 ohms, 



R iieum nn II. Jed stylus fer«e: 2 to 4 groins. Price: $39.50. MANU- 
FACTURER: Electro-Sonic Laboratories, Inc., 35*54 36th St., Long Island 
City 6, N. Y. 

Aside from their excellent performance capabilities, pre- 
vious ESL pickup models had several characteristics which 
were at once advantageous and disadvantageous to their 
use in a typical home music system. Their very low out- 
put impedance made them insensitive to the value of re- 
sistive loading and permitted their use with very long 
interconnecting cables, but their concomitantly low output 
voltage was insufficient to drive adequately many control 




ESL*s C-60 macing-coil 
cartridge has low imped* 
mice and high output. 



preamplifiers. Consequently they often had to be used 
with a step-up transformer which was a potential source 
of hum and which, according to many users* sacrificed 
some of the pickup's inherent quality. Also, the relative 
fragility of the better ESL pickups made them unsuitable 
for use in record changers. 

The new ESL C-60 has retained all of the advantages 
of the Concert and Professional cartridges 'including per- 
formance specifications, which are identical), but it has 
been ruggedized and its higher output— 10 millivolts, as 
compared with 2 millivolts from the earlier models— is more 
than enough to drive an average preamplifier to a noise- 
free operating level without the assistance of an input 
transformer. Yet the C-GOs output impedance is still low 
enough to permit the use of up to about 15 feet of inter- 
connecting cable without audible sonic deterioration. 

When installed in a high-quality arm, and tracked at 
4 grams of force, the ESL C-60s sound was similar to 
that of the Professional cartridge without its transformer, 
and noticeably superior to the Professional with its trans- 
former. The C-60 tracked very loudly recorded passages 
without a hint of strain and, although its vertical com- 
pliance may not he high enough to permit wear-free play- 
ing of West rex 45/45 stereo discs, it is high enough to 
reduce needle talk from monaural discs almost to the point 
of complete inaudibility. 

The C-60\s over-all cleanness and balance was very 
similar to that from live tapes played on a professional 
recorder, except for a slight rise in response between about 
7,000 and 12,000 cycles. Its sound, consequently, has 
some of the brisk quality of the Professional and Concert 
cartridges, although to a markedly lesser degree. 

All in all, an excellent cartridge for use with any top- 
quality system which does not in itself exhibit a mildly 
rising high-fret juency response,— J.C.H. 

MANUFACTURER'S COMMENT: The v*rticol compliance of iho ESL 
C60 pickup is 1.5 x 10"* cm/dyne over a distance of .030 in. This vertical 
compliance is almost the some as ihe lateral compliance of one widely* 
told stereo cartridge. The C-60 can be used on any record without fear 
of damage. 

Exception must be taken to the last two paragraphs. Discontinuities 
in the frequency response curve that are not observed by other re< 
searchers are almost always traceable to the test record, Also, there 
are very few top-quality wide-range loudspeakers which do not have 
a rising high*frequency response, particularly at frequencies above 
10,000 cycles. Most good systems come equipped with balancing controls 
to equolize properly the high-frequency response of the entire instotlo* 
tion. 
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I-Iir.iT Fidelity M.\r.AzrxK 



Whether you want 
Complete Hi Fidelity Systems 
or Components to Build-in 



Here is a typical group of quality ALTEC hi fidelity 
components, one of many combinations available for 
those desiring to build a "custom" system. True hi 
fidelity can also be achieved by substituting one of 
the famous ALTEC Duplex® or Biflex® speakers for 
the two-way system shown. Ideal to round out this 
system is the ALTEC 306A tuner shown on the right. 




440C PREAMPLIFIER 



This masterfully engineered preamplifier has a 
30-22,000 Cycle range; inputs for tuner, phonographs, 
microphone, tape and two spares; seven separate 
tone, volume, and equalization controls to fit individ- 
ual tastes in sound; and outputs for amplifier and 
tape recorder. Price: $147.00. Matching mahogany, 
walnut, or blonde cabinet — $19.95. 



350A 




40-WATT AMPLIFI 



Because every one Of its components is the finest 
available and selected for a capacity that far exceeds 
demands of the Circuit, the ALTEC 350A 40-watt power 
amplifier will provide its full rated performance even 
under the poorest conditions of fluctuating line volt- 
age and will continue to deliver full performance for 
years without any necessity for tube balancing and 
replacement. Price: $171,00. 



811B 

HIGH FREQUENCY 
HORN and 



802 D 




DRIVER 



One of the finest high frequency horns made for home 
use. the ALTEC 81 IB combined with the B02D high 
frequency driver is designed to cover the frequency 
range from 800 to 22,000 cycles with amazingly 
smooth response. The ALTEC 803A speaker is recom- 
mended as the bass component for use with this 
horn. Price: 8llB- $30.00; 8020 - $63.00 



803A 

BASS SPEAKER 



The 15" 803A is used as the bass component in many 
of ALTEC's larger theatre speaker systems. The 803A 
has a 1600 cycle upper range to assure a smooth 
crossover at any frequency up to 800 cycles. This 
controlled bass range insures a bass performance far 
superior to any loudspeaker designed to operate over 
a wider frequency Spectrum. The 800E dividing net- 
work effects the crossover between the 802D and 
803A at 800 Cycles. Price: 803A-$66.00; 800E- $46.50 




You want. . , 

ALTEC LANSING 
FOR FINEST SOU 



Components include the ALTEC 
306A AM-FM tuner; the 344A "Quar- 
tet." power amplifier and preampli- 
fier; and the 833A "Verde" speaker 
system. Prfce: $659.40. 
Other complete systems priced from 
$300.00 to $1,600.00. 




I 



This is one of the complete ALTEC component systems 
designed for music lovers who prefer high fidelity in outstand- 
ing furniture cabinets. 

Superbly styled and engineered, this system provides unusual 
flexibility of function and faithful sound reproduction. It fea- 
tures 20 watts of power; 20—22,000 cycles; AM-FM tuning: four 
separate volume controls for independent functions; inputs 
for magnetic phono pickup, microphone, tape deck, radio 
tuner, tape reproducer, and spare; four position loudness com- 
pensation control, continuously variable wide range bass and 
treble controls and three position rumble and scratch filters 
for complete flexibility to suit Individual reproduction tastes: 
and a new ALTEC Duplex speaker consisting of o 15" bass 
speaker and a coaxial high frequency driver and horn. Avail- 
able in beautiful walnut, blonde, Or mahogany cabinets. 



ALTEC 



ALTEC LANSING CORPORATION, DEPT. 7H 
1515 S, Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N. Y, 



Please send me checked items 

□ Complete high fidelity component catalog 

□ Brochure on building better loudspeaker cabinets. Complete 
with construction plans, comparative performance charts, 
phasing, and other vital information 

□ Name of nearest ALTEC dealer 



NAME__ 
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ZONE- 



_ STATE- 
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bookshop 



Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



New Biography 



ORPHEUS AT EIGHTY 



by Vincent Sheeon 

"An unusually probing biography 
these pages . . . ' 



. life suffuses 
The New York Times, 



A searching seudy of the life, times, and personality of 
Giuseppe Verdi, viewed retrospectively from the peak of 
the composer's fame and wealth in 1893 when Fahtajj 
was produced, "and written with polish, honesty, and 
understanding. A thoroughly documented review of the 
revolutionary period in which Verdi lived and a vivid 
recital of musical developments by a lifelong student of 
the opera. $5.00 266 



ARTUR SCHNABEL 

By Cesar Saerchfnger 

This is the srory of a dedicated pianist and teacher, his 
youth, world success , and the increasing maturity of his 
art. The book contains a tribute by Clifford Curzon, a 
list of Schnabel's compositions, a discography, and 
seventeen pages of illustrations. $5.00 267 

THE JAZZ MAKERS 

edited by Shapiro and Hentoff 

Here are the men and women who made Jazz — their 
lives, conflicts, aspirations — written by America's 
best-known authorities and edited by the same men who 
produced Hear Me Talkiri to Ya. $4.95 261 



High Fidelity Record Annuals 

1 955 ANNUAL — edited bv Rolarul Gelatt 

$4.95 2d 

\ 956 ANNUAL — edited by Roland Gelatt 

$4.50 237 

RECORDS IN REVIEW — 1957 — edited 
by Joan Griffiths $4.95 2S7 

Each of these books, the only ones of their kind, 
contains reviews of classical and semiciassical 
music, and the spoken word, chat appeared in 
Hioh Fidelity Magazine for the twelve months 
— July through June inclusive — preceding their 
dace of publication. The reviews cover the 
merits of the performance, the quality of the re- 
cording, and make comparative evaluations with 
releases of previous years. They are written by 
some of this country's most distinguished critics. 



A quick and easy way to find 
the reference you want — exactly 
when you want it — 

HIGH FIDELITY: 
A Bibliography of Sound Reproduction 

Compiled by K. J. Spencer Foreword by G. A. Brfggs 

This new book, imported in a limited quantity from England 
and available in this country only through the publishers of 
High Fidelity Magazine, is a volume whose value to every- 
one seriousJy interested in high fidelity need not be outlined. 

It contains approximately 2,600 entries that represent the 
whole field of published information and research on high 

Duality sound reproduction, from the subject's very early 
ays up ro and including June 1957. The world literarure on 
sound reproduction, which happens to be mainly English and 
American, is here cited — with the result that a specialized work 
of reference is now available for all who wish to be able to 
Consult, quickly and easily, what has been published on every 
aspect of the subject from Definitions to Maintenance. Supple* 
raents are planned to be published from time to time. $6.00 

271 

Recently published 

RECORDED JAZZ: A CRITICAL GUIDE 

By Rex Harris and Brian Rust 

Though not a comprehensive tl Urography, this new book is a 
reasonable cross section of rea3 )-&z% Together with biographical 
notes on performers and a critical assessment of the records 
listed. The usefulness of the buok is exrended further by the 
care taken to include both British and American record labels 
and numbers. Paper cover, 85p 269 



Book Department 

High Fidelity Magazine 

Great Barring ton, Mass. 

1 enclose $ for which please send me. postpaid, rhe bt>oks indicated 

by the circled numbers below. (No CO.D.s or charge orders, please.) 
Foreign orders sent at buyer's risk. Add 55c per book for postage on foreign 
orders except Canadian. 

Binder* 7b $2.95 each 
Unmarked binders $2.75 each 

HIGH FIDELITY RECORD REVIEW INDEXES — 50fi each 

□ 1954 □ 1955 □ 1956 □ 1957 



name 

ADDRESS. 



201 266 

237 267 

257 269 

261 271 
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TNjqtE are two distinctly different types of amplifiers, 
several varieties of each type of amplifier, and * wealth 
of ambiguous terminology about amplifiers. Since each 
type and subtype has its own important function to per- 
form in n high-fidelity system, the beginning hi-fier is pretty 
much obliged to learn some of the ramifications of am- 
plification. 

The most important distinction to be made between 
these instruments concerns what they amplify. Granted, 
they all amplify an audio signal; but some amplify its 
voltage and some amplify its power. We'll consider the 
reasons for this subsequently. 

Anyone who has shuffled across his living room rug in 
winter, and tinkered with his automobile in the summer, 
has had adequate opportunity to observe first-band the 
difference between voltage and jwwer. In the dry air of 
most homes in winter, shuffling across the carpet can build 
up on ones person a charge of static electricity which 
may amount to a potential of several hundred volts. Touch- 
ing a metal light fixture or an innocent bystander will dis- 
charge the potential with a bright, crackling spark which 
looks a lot more potent than it is. The discharge certainly 
can be felt by the person involved, but, since the human 
lwxly is a very inefficient storage cell, no damage is done. 
The voltage is there but the power is not; consequently, 
electric current is only momentary and therefore harmless. 

Underneath the howl of an automobile, however, is a 
storage battery whose maximum potential may be no more 
than 12 volts, but whose ability to do work is quite remark- 
able. It can rotate a starter motor, light the head lamps 
and tail lamps, and run a radio all at once. Yet its voltage 
is so low that it cannot even be felt by a hand bridged 
across its contacts, because the electrical resistance of the 
human body is so high that the current caused by this 
voltage is negligible. 

Voltage, then, is nothing more than the potential stress 
between two contact points; power is the rate at which a 
voltage can do work of some kind. Considering the human 
body for a moment, very low voltage is harmless no mat- 
ter how great its power reserve; high voltage at low maxi- 
mum current can cause an impressively terrifying shock, 
but is not normally dangerous; but high voltage at high 
power is lethal. That is why children should be taught at 
ar> early age not to stick bobby pins into wall sockets. 

What does this have to do with amplifiers? Well, a 
phono pickup cartridge or a tape playback bead generates 
exceedingly small electrical impulses— on the order of 2 to 
40 thousandths of a volt. A loudspeaker requires as much 
as 10 to 40 volts at power levels up to 50 watts. A tre- 
mendous amount of amplification is obviously going to be 



needed before the signal from the pickup can drive the 
loudspeaker; both the voltage and the power of this signal 
need boosting. At the same time, we should like to have 
some provision for controlling the volume and the tonal 
balance of the signal, and for selecting the signals from 
different program sources— tape, radio, phono, and so on 
—and these addenda mean additional amplification, over 
and above that needed just to meet the speakers power 
requirements. 

The basic amplifying device, be it a tube or transistor, 
is nothing more than a gate such as that which controls 
the flow of water over a darn. The spillways of a dam 
are regulated by a small lever in the central control sta- 
tion, where a human being weighing 140 pounds can 
speed up or slow down the flow of thousands of tons of 
water. As the operator moves the control lever back and 
forth, the rate of water flow will vary Accordingly, so that 
it becomes a tremendously amplified indication of the mo- 
tion of the operator's arm. In an amplifying tube (Fig. 1), 
a fixed high-voltage power supply (provided by a sepa- 
rate section on the amplifier chassis) is analogous to the 
body of water behind the dam. The incoming signal (from 
the pickup or the preceding amplifying tube) is the con- 
trolling force analogous to the arm of the floodgate opera- 
tor. There is at all times a flow of current from the high- 
voltage supply through the tube, but the tiny input signal 
causes a very large change in the rate of this flow, and this 
enlarged and varying current is (ideally) an exact sea led - 
up replica of the original signal. 



INPUT 
CONTROL SIGNAL 




OUTPUT TO 
NfXT AMPLIFYING 
STAGE 




Fig. 2. An amplifier is an electrical gate in which a small signal 
creates Utr&e chanties in the current passing through the tube. 
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There is a fundamental principle that bears reemphasis 
here. So far as our ears are concerned, sound is not simply 
air pressure; it is variations in air pressure. The weight 
of the air surrounding the earth is such that, at sea level, 
it exerts about one ton of force over every square foot of 
our bodies.* This is the normal air pressure; what we hear 
as sounds are slight and repetitive fluctuations above and 
below this normal pressure. Similarly, although there is 
always current flowing through an amplifying tube, the 
tube will not produce any output signal until this current 
is made to fluctuate by the incoming control signal. Its 
output is, thus, a variation of the current flowing through 
it from its high-voltage supply, and this current variation 
produces changes in the voltage developed across the load. 

The amount by which the current passing through a 
tube is varied by a given amount of controlling input signal 
is referred to as the gain of the amplifying stage. The 
quantity of current that is being varied by this amount 
determines the power output of the stage. For example, 
a tube which produces 10 volts of output signal in re- 
sponse to an input signal of 1 volt has a voltage gain of 
10. If its normal current flow is small, its output signal 
will have little power-developing capability and it would 
thus be considered a voltage amplifying stage. A tube with 
the same voltage gain but with a high normal-current 
flow would be able to do substantial work, and would 
constitute a power amplifier or power output stage. 

Because of the tremendous amounts of gain needed it 
is usually necessary to arrange several stages of amplifica- 
tion in tandem, so that stage one boosts the signal as 
much as it can. stage two takes this enlarged signal and 
boosts it further, stage three gives it an additional kick, 
and so on until the original impulses are big enough. 
These cascaded amplifying stages can all be voltage am- 
plifiers, since it takes practically no power to control the 
current flow through a following tube. The loudspeaker, 
however, needs quite a bit of power, and to furnish this 
we make the final stage in the amplifying chain a power 
amplifier or power output stage. 

Now come the semantic problems. To be meticulously 
correct, the term "power amplifier" should be applied only 
to that stage in an amplifier which contains the power 
output tubes. Popular usage, however, has broadened the 
term to encompass all the components sharing the same 
chassis as the power output tubes— with reservations. This 
is the way it breaks down: If the high-voltage supply 
(more often called the power supply), the output tubes, 
and the volume and tone controls are all contained on a 
single chassis (Fig. 2). the combination is referred to as 
an integrated amplifier or control amplifier. If the chassis 
contains the power supply, the output tubes, several voltage 
amplifier tubes, but no volume or tone controls (Fig. 3), 
it is referred to as a power amplifier or a basic amplifier. 
(The controls are then located on a separate "control unit" 
or "preamplifier*) If the chassis contains the output tubes 
and a couple of voltage amplifiers, but has its power supply 
relegated to a separate chassis (Fig. 4), the amplifier is 
still a "power" or "basic" type, and the power supply is 

•The rrnson we do not instantly turn to jelly is Hint air within our IkkHc* 
exerts an equal force out want, iitfninst the atmosphere. 



the "power supply/' All of this makes sense, really. It's 
just confusing by implication. 

The relationship between voltage and power is such 
that it is quite possible to have low voltage at one point 
in a circuit and high voltage at another point and exactly 
the same amount of power available at both points. This 
is fortunate because, while a loudspeaker needs high 
power at a fairly low voltage, output tubes generate high 
power at a high voltage. The transformation from one to 
the other takes place in the output transformer, an im- 
pedance-matching device which connects between the 
output tubes and the loudspeaker. 

Impedance is the effective resistance of a device to the 
passage of alternating current, and is expressed in ohms. 
Nearly all loudspeakers are made to have a nominal im- 
pedance of 4, 8, or 16 ohms- To accommodate these dif- 
ferences output transformers are designed to make 4-, 8-, 
or 16-ohm loudspeaker loads appear to the output tubes 
like the several thousand ohms they require as a load. 
That is, the output transformer "matches" the load to 
the tubes. 

A common output terminal (usually grounded) is pro- 
vided, and the choice of load impedances is obtained by 
three transformer taps, labeled accordingly. If the loud- 
speaker's impedance is 8 ohms, then it connects between 
I he common (0) terminal and the 8-ohm output tap on 
the amplifier (Fig- 5a). If it happens to be 16 ohms, 
then the common connection and the 16-ohm tap are used. 

If two loudspeakers carrying the same part of the audi- 
ble range are connected in parallel (to double the total 
power-handling capacity, for instance) the total impedance 
is half of the individual impedances. Thus, if both are 
8-ohm speakers, their com- (Continued on page 94) 




Fig, 5a, An 8-ohm loudspeaker should connect to the Common 
(Q-ohm) and 8-ohm amplifier terminals. Fig. 5/). A 16-ohm and 
8-ohm speaker in parallel will match the 8-ohm and 4-ohm taps. 
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Turntable Rumble 
Sin: 

1 find that I am having some trouble 
with rumble in my phonograph system * 
I have a Canard 301 turntable 
mounted as recommended on their 
own base, and a Rek-O-Xut 120 arm 
With a Fail child 225- A cartridge. 
This is being fed to a Bogcn DB-I30 
amplifier and a University 6303 
speiikev in a KmLsou 15-incb enclo- 
sure. 

When the motor h running and 
the pickup is on its vest, 1 don't hear 
this rumble, but as soon as I place 
the pickup on the record the rumble 
stints. Also, if I lap the motor mount- 
ing board while a record is playing, 
it makes a microphonic sound. If the 
pickup is off* the record this dis- 
appears, 

Herbert .V/ 1 teller 
Clinton, Mass. 

The rumble you hear from your sijs- 
tern may he caused by several things: 
low- frequency instability in your 
power amplifier, a bass peak in your 
speaker system due to improper baf- 
fling or an inadvisable location in 
your room, excessive loudness control 
action (due perhaps to setting the 
level control too high and the loud- 
ness control too low), loss of com- 
pliance in the pickup due to aging 
of the damping material, a defect ioc 
or mi sad justed turntable drive sys- 
tem, or spurious resonances in your 
turntable mounting board. 

Have your components checked by 
t-he manufacturers, try moving your 
S]>caker around the room, and try 
coating the underside of the upper 
turntable mounting hoard with a 
maslic material, such as automobile 
under coating. Finally, try installing 
the loudspeaker in an enclosure rec- 
ommended by 'its manufacturer for 
use icith the 6303 speaker. 

GE Pickup Loading 

Sth: 

Recently I purchased the components 
for my first really good high-fidelity 
system, and included among these is 
one of GE\s new VR-H pickups, a 
Dynakit preamplifier, and a Dynakit 
Mark 111 power amplifier. 

The preamplifier and amplifier kits 
tested out fine when 1 completed 
them, but when 1 weul to use the 



YR-II with them I got no highs and 
too much bnsf. 1 followed GE's in- 
stallation instructions, and I plugged | 
the pickup into one of the magnetic 
phono inputs on the pi camp, but the 
system just sounds dreadful. I am 
wondering if possibly T might have 
misinterpreted someone's instructions, 
because GE recommends using a 
6\200-ohm load resistor for R1AA re- 
cordings (which most of mine are;, 
and the Dynakit preamplifier also has 
an equalizer setting for RIAA discs. 

Could it be that I am getting too 
much high-frequency rollofl? Or what 
else might be the matter? 

Walter Uecht 
Chester, Pa, 

A 6.200-ohm load resistor connected 
across the GE pickup will produce 
a close approximation of the HI A A 
treble rolloff curve, but if this load 
value is used with a preamplifier 
which also provides RIAA rollofj, the 
result will be a marked loss of highs. 

If the preamplifier has its own 
equalization provisions, the GE car- 
tridge should be terminated by a load 
resistance of 1 00,000 ohms or (if a 
fairly long shielded interconnecting 
cable is used) 47 ; 000 ohms. 

The B,200-ohm termination shoxdd 
be used only when the preamplifier 
does not add any high -frequency com- 
pensation of its own. 

Amplifier Versus Speaker Power 
SiH: 

As a beginning high fidelity enthu- 
siast, 1 am becoming convinced that 
the biggest problem is not so much 
learning about this business as it is 
hying to figure out whose word on 
what is the right word* 1 would 
think that high fidelity, as a phe- 
nomenon and as a technological field, 
would have been around long enough 
by now for Some of its fundamental 
laws to be established, but there is 
evidently still a great deal of dis- 
agreement among "experts" over prac- 
tically every phase of the field, 

I am not asking you lo launch into 
a long philosophical discussion ov«r 
the relationship between art and engi- 
neering in high fidelity, or about the 
inevitability of disagreement in a tech- 
nical field where accomplishment de- 
pends to a great extent upon such im- 

Continued on page S9 




MADISON FIELDING 




Whatever the choice may be -tape, record, or 
good old fashioned AM/FM radio, straight or 
multiplexed -Madison Fielding is the design 
center of any stereo system. Complete control 
and amplifier facilities for both monaural and 
stereophonic sound are built into the perfectly 
matched Series 330 AM/FM Stereophonic Tuner 
and Series 320 40-watt Stereophonic Amplifier. 

Series 330 Tuner: 

Two complete ultra-sensitive tuners on one 
compact chassis for either AM or FM reception 
individually, or, with a turn of a switch, both 
signals can be made available simultaneously. 
Multiplexed output is provided for by use of 
one adapter. 

Series 320 40-watt Amplifier: 
In addition to individual controls for each 
channel, the unit features a Master Volume 
Control, which controls both levels simultane- 
ously for stereo. When used monaurally, it will 
serve as a complete electronic crossover sys- 
tem to feed separate woofer and tweeter. 

For further information, write to: 

Madison Fielding Corp. 
5 Lorimer Street 
Brooklyn, New York 



Tlie center of your stereo systettu 
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with REK-O-KUT 

TURNTABLES — Absence of vertical nimble u ns the piimc considei ation in the selection of Rek-O-Kut 
turntables by the Westrex Laboratories foi their experimental tests and development of their 45745 
stereo system. Present owners of Rck-O-Knt turntables can expect the same superior performance with 
stereo records as they did with monaural records. No modification or changes to turntables are neces- 
sary. Kek-O-Kut ft ou dine Turntables from $59.95. 

TONEARMS* — Stereo record reproduction requires a lower resonance point than monaural. The 
A-120 and A-160 arms have been redesigned to meet this requirement: Additional weight has been 
scientifically distributed to increase the mass, thereby lowering arm resonance. - Now equipped with 
4 -wire conductor to accommodate threc-and -four-terminal stereo cartridges. • Arm wires are soldered 
to a terminal strip for easy installation. No soldering necessary. Rek-O-Kut Professional Stcreo-Monaura] 
Tonearm Model A-120 12" §27.95 - Model A-160 16" $30 95. 

♦ Owners of A 120 and A 160 an)^ who wish to c<mv«Tt to stereo- write faclory for details. Send for free catalog and strobe disc. 

REK-O-KUT 

HIGH FIDELITY TURNTABLES * TURNTABLE ARMS • 3819 108TH STREET, CORONA 68, NEW YORK 
Export: Morhan Exporting Corp,, 458 Broadway, N. Y. 13, N. Y. • Canada: Atlas Radio Corp, 50 Wingold Avenue, Toronto 10, Ontario 

ENGINEERED FOR THE STUDjO ... DESIGNED FOR THE HOME 
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For 

INTEGRITY 
IN MUSIC 

"There is nothing finer 
than a Stromb erg -Carlson* f 

Amplifiers, pre-amplifiers, tun- 
ers, speakers, housings, cabinets 
— whatever your need, be sure to 
see and hear the Stroniberg- 
Carlson line. No other line offers 
deeper experience, more modern 
design, such flawless performance, | 

Your dealer is listed in 
your local "Yellow Pages" 

sc 

W 

STROMBERG-CARLSON 

A DIVISION OF GENERAL OVNAMJCS CORPORATION 

1419 N.Goodman Street • Rochester 3, N. Y. 
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presents 



the world's 



Tin finest 



pickup cartridge 




NORTH AMERICAN PHILIPS CO.JNC. 
high Fidelity Products Division, Dept. 2B7 
230 Duffy Avenue, Hkksville, L. I, N« Y. 
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Continued from page 87 

controllable factors as room acoustics 
and the vagaries of individual hear- 
ing characteristics. What I am asking 
is that yon clarify for me is best you 
can the relationship bekveon amplifier 
power and home listening conditions, 
with some additional comments about 
the safety or peril of using under- 
powered speakers with high-powered 
amplifiers. 

], L. Larkin 

Des Moines, lQ\va 

All right; no philosophy. 

The amplifier power required jar 
a given high-fidelity installation de- 
pends on several things, so it is mi* 
possible io make hard-and-fast rules 
about this. For a given listening 
volume* the larger the room and the 
less efficient the speaker > the mora 
amplifier power is needed. Then 
again, for a speaker of given effi- 
ciency, a room of given size, and a 
given listening volume, listening qual- 
ity and reproduction of detail will 
improve slightly but audibly as am- 
plifier power is increased. This is not 
to say that a 50- watt amplifier is 
needed for use with a high-efficiency 
speaker, but it will often provide bet- 
ter quality than will an. equivalent 
lower-powered amplifier. 

Generally speaking, the relation be- 
tween the amplifier power rating and 
the power capacity of the loudspeaker 
need not be taken into consideration 
wlien purchasing components, except 
when there is a discrepancy between 
them amounting to IOC* in favor of 
the amplifier. It is perfectly all right 
to use a speaker whose power ca- 
pacity is higher than the amplifier's 
rating, and U is fairly safe to use an 
unprotected spenker rated at I the 
amplifiers power. A speaker having 
less than % the amplifiers rated power 
should not be used unless protected 
by fuses or unless special precautions 
are taken at all times to avoid send- 
ing loud clicks or pops through the 
system, and to avoid driving the am- 
plifier into overload (by inadvertently 
unplugging an input while the am- 
plifier is turned on). If played, too 
loudly, normal program material will 
usually cause audible speaker over- 
load for some tune before the speaker 
suffers damage. 

Phono Input Hum 

Sm: 

I am having hum problems with my 
Heathkit WA-P2 preamplifier. The 

Continued oth next page 




the 

BRUSSELS 
WORLD S FAIR! 

win other exciting prizes.,, 
in the big, new Rek-O-Kut con test f 

Rek-OKut's exciting, new contest is a 
music-lover's delight! You can win a 
trip for two to the Brussels World's Fair 
via Sabena Belgian World Airlines... 
magnificent Rondine turntables . . , and 
turntable arms... just by listening to 
a Rek-O-Kut demonstration. Simply 
stop in at your high fidelity dealer, ask 
him to demonstrate high fidelity repro- 
duction on a Rondine turntable, and 
fill out an entry blank. There are no 
puzzles to solve — no jingles to write — 
no coupons to clip— nothing to buyf 
You'll be eligible for one of the big con- 
test prizes... and you'll have enjoyed 
music reproduction at its finest— on 
a Rondine! Prices from $59.95. 

Selected for display at the American 
Pavilion. Brussels World's Fair r 

for the high fidelity dealer neo/est you. writer 

REK-O-KUT COMPANY, INC. 

38-19 1O0th Street, Corona 68, New York 
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THE GENIUS 

of 

LECTRONICS announces its ap- 
pointment as American agent for 
the QUAD ELECTROSTATIC Loud- 
speaker—the first proven full 
range electrostatic speaker {its 
response is Oat from 40 to 18,000 
cycles). 

The QUAD ELECTROSTATIC, fully 
tested by use in hundreds of 
British homes for more than a 
year, furnishes superb, integrat- 
ed musical sound, when driven 
by the QUAD II amplifier, and 
in association with the QUAD 
Low Distortion FM Tuner. 

The QUAD ELECTROSTATIC and 
the English LOWTHER HORN 
Systems (wall and corner) are 
undoubtedly the finest music re- 
producers currently available. 
Both have a quality of musical 
integrity that is definitive in the 
art, and you may choose from 
either range, depending on your 
inclination and taste in sound. 

Direct your inquiries to the per- 
sonal attention of L,M« Fried, Fur- 
ther technical and performance 
data available. 

LECTRONICS 

of City Line Center, Inc. 
7644 City Line Ave. 
Philadelphia 31/ Pa* 
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Continued from preceding page 

hum is evidently originating in the 
preamplifier stage, since it is present 
only when the input selector is set 
for the magnetic phono channel. I 
have tried adjusting the hum balance 
potentiometer, and have tried other 
preamp tubes, but to no avail. 

The hum does not vary when I 
swing the pickup arm across the rec- 
ord, so I am fairly certain the trouble 
is not inductive pickup from the 
phono motor or a power transformer, 
but I have noticed that when I dis- 
connect the ph ono p lug from th e 
preamp the hum disappears, 

Can you suggest what might be the 
matter? 

D.L, Fessendon 
Sacramento, Calif. 

Excessive phono hum in Heath WA- 
P2 preamplifiers is often caused by 
a poor ground connection between 
the outer shell of the phono input 
socket and the preamplifier chassis. 
Remove the preamp s cover, inspect 
the rear of the phono input socket, 
and note whether the soldered con- 
nection between the shield spring and 
the solder lug (under one of the 
socket mounting nuts) is electrically 
sound. If in doubt about this, resolder 
the connection. Now tighten the nut 
and bolt that fasten the solder lug to 
the chassis. Make this as tight as pos- 
sible without breaking the receptacle 
mounting flange. 

If this does not clear up your hum 
problem, look for poorly soldered 
connections at the pickup cable plug 
and at the player itself* 

Ignition Interference 

Sm: 

I am troubled by automobile ignition 
noise interference on FM> and was 
wondering if you could suggest a 
remedy for it, The noise is not very 
loud, but is very annoying because 
the street in front of my house is 
heavily traveled at all times, 

I have my antenna installed at the 
end of the roof nearest the street, 
mainly because my living room 
(where the tuner is) is at the front 
of the house and I wanted to keep the 
lead-in as short as possible. Is there 
anything I can do to minimize this 
noise, without having to climb up on 
the roof and riddle with the antenna? 
I have tried an FM antenna noise 
filter, and I have tried lining the 
tuner cabinet with aluminum foil, but 
to no avaiL 

Norbert R. Pawelec 
Buffalo, N> Y> 



Automobile ignition interference is 
usually picked vp in the lead-in ca- 
ble between the antenna and the tun- 
er. Try the following things: 

Install a 300-ohm to 72-ohm an- 
tenna matching transformer at your 
antenna and run a 72-ohm coaxial 
lead-in cable from the transformer to 
the tuner. Then use a 72-ohm to 300- 
ohm transformer to rematch the an- 
tenna to the tvner (if the tuner does 
not have a 72-ohm input). 

Move the antenna itself to the rear 
of your roof, 

Finally, install an antenna-mounting 
FM booster between your antenna 
and the lead-in cable. 



Becord Storage 
Sir: 

What is the best way to store LP rec- 
ords? 

Should they be laid flat, inclined, 
or upright? Or is there another, better 
method? 

Elwood iv*. Hathaway > M.D. 
Yuba City, Calif. 

Radio stations and private collectors 
have generally come to the conclusion 
that vertical storage of LPs {with the 
discs standing on edge) in compart- 
mented record shelves produces the 
least warpage* and leaves the records 
most readily accessible, 

Record cabinets are available with 
dividers at intervals of six inches or 
so along each shelf, These dividers 
prevent the discs from flopping over 
on their sides if a shelf is not com- 
pletely full y and in almost-full shelves 
they prevent the weigfot of the records 
at one end from pressing against the 
records at tlie other end t making them 
difficult to remove from the shelf. 

Stylus Force 

Sm: 

There seems to be some disagreement 
between the manufacturers of my 
pickup cartridge and my arm, so I 
thought possibly you might be able 
to solve my dilemma. 

The instructions supplied with my 
cartridge recommend a range of track- 
ing forces of from 2 to 4 grams; the 
pickup arm's instructions say to ad- 
just for between 4 and 8 grams. 
Should I compromise, and set the 
force at 4 grams, or should I set 
tracking force according to the car- 
tridge's instructions or the arm's in- 
structions? 

Stephen Palmer 
Madison, Wise, 

The compromise setting— 4 grams- 
would probably he best in this case. 
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oundation for 

the World's 
finest high fidelity 
systems 




-x- 'Marantz components have 
achieved recognition as the 
finest high fidelity amplifying 
equipment available. Truly 
worth the difference. 

* Marantz lives up to 
specifications fcf-y a wide margin 
whether you jydge by your 
ears, by test equipment, by 
looking ot the {"innards" or/ 
we hope, by o I three. With 
Marantz you cjo get what you 
are paying forj. 

* Servicing prpblems ore 
almost non-exjsfent! 100% 
inspection andjtesting of every 
unit, coupled y^ith superior 
construction techniques and 
rugged, conservatively rated 
component pdrts will ensure 
trouble-free operation. A 

full one-year warranty 
accompanies all 
Marantz Products. 




$153 



Vwnfywt/b ~ffimS20f/w $90 

(Cabinet e*Jro) 

^Ssrw- < Gm*tf&4tir $198 

Model 2, 40 Waih ' ' 



s/aspw 6 \^(&t/w/fe/ $147 

Model 5, 30 Woit* ' * 
Gold Finished Grille $7,50 

Slightly higher 
I in West ond 

Deep Soulh 

.wrire for literate 

taranlz company 

25-14 Broacjway, 

Long Island pity 6, N. Yl 



The minimum tracking jorce of a 
pickup cartridge k determined by its 
lateral and vertical compliance, the 
effective mass at its stylus tip y and the 
size of Us stylus. Since a pickup arm 
inevitably has some resonances and 
some bearing friction, it is usually nec- 
essary to track the cartridge at slightly 
above its ynininutn force, and the nec- 
essary increase in force will be deter- 
mined by the characteristics of the 
arm in which the cartridge is used. 

The range of tracking forces recom- 
mended by a cartridge manufacturer 
is for that cartridge mounted in 
average high-quality pickup arms* 
The lowest force value is for a very 
fine transcription arm or for the car- 
1 ridge manufacturer s own pickup 
arm; the highest value is generally for 
an inexpensive transcription arm or 
ihe arm m a good record changer. 

Arm manufacturers will usually not 
recommend a range of tracking forces 
unless some characteristic of their 
product dictates using a higher force 
than is customary. If both the car- 
tridge and arm have different ranges 
of recommended tracking force, use 
the lowest value within the higher 
force range. If cm integrated arm-car- 
tridge system has a recommended 
range of forces, use that value within 
the range which produces acceptably 
clean sound. 



WIT AND HEART 

Continued from page 37 

company ing his distinguished inter- 
preter, Pierre Bern oc, in Lieder re- 
citals. In Ivis musical interpretations 
of the poets whom Poulonc has par- 
ticularly favored, namely GuiOaurhe 
Apollinaire, Max Jacob, and Paul 
Elnard, the ironist and the lyricist 
are kept severely apart. True enough, 
in each sphere there are many varia- 
tions and gradations. Gnillainne Apol- 
h'naire and Max Jaeoh arc poets for 
banter; Paul Elnard for the numerous 
songs where— the cliche has here its 
real meaning— the composer simply 
writes with his heart. 

The choice is abundant in both 
categories. My own preference goes, 
in Hi** first, to Dans Im jar din d'Anna— 
a hilarious piece in Poulenc's best 
mock -sentimental style; and in the 
second to 7'// wis le fen du fofr and 
Une herbe pauvre, an ;i fleeting vision 
of a snowscape that has made me 
wonder whether this French song 
writer, in this almost Schuberlian vein 
of his, might not one day go to the 
poetry of Rainer Maria Rilke— particu- 
larly to that religious poem, not unlike 
the Elnard tc.vt of thjs particular song. 

Continued on next page 




For the stereo perfectionist 

The new ESL GYRO/JEWEL 



y No longer need perfectionists compromise with inferior or makeshift stereo 
pickups. Front the distinguished laboratories which achieved the world- 
famed ESL Concert Series and C-bo Series cartridges comes a new milestone 
in audio progress: the ESL GYRO/JEWEL, the stereo cartridge of tomorrow 

^ If yon are technically minded f you\villbepleasedtolearu that the triumphant design 
of the ESL GYRO/JEWEL is based upon two of ESLs patented, submiuiature 
D'Arsonval movements t coupled to the stylus shoebyESL'suniquenew Gyro 1 jewel. 

y You will be pleased, also f to learn that the ESL GYRO/JEWEL excels in vertical 
compliance ($xio- 6 cm / dyne) , lateral compliance ($xto-* cm f dyne), dynamic 
mass (.00} gms) f channel separation (20 to 25 and frequency response 
(±3 db front 30 to ;j,ooo cps, with response extending well beyond 20 ke). 

^ But only through aciual listening can you realize the vast superiority of the 
ESL GYRO/JEWEL. Compare it at your audio dealer < t and you'll want to own 
this stereo cartridge that's years ahead. Only SS5; write for details, 




FOR LISTENING AT ITS BEST 

Electro-Sonic Laboratories, Inc. 

Dept. H • IS'54 Thiriy-sixlh Street • Long Island City 6, N. Y. 
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; FIDELITY 

components 
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SP-210 • Stereo Preamplifier 

$89.50 less power supply 
P 10 Power Supply .. .$15.00 




SA-232 • Basic Stereo Amplifier 

Total Power Output: 
64 watts peak 
Haspower tap-off for SP 210 

$89.50 




SA-260 • Basic Stereo Amplifier 

Total Power Output: 
120 watts peak 
Has power tap oft for SP 210, 

$119.50 

prices slightly higher in West 



I 



9S4*t 



Radio Corporation 



BD-7 



37 06 36th St,L I. C. 1, New YorK 

PJease send literature covering 
Pilot Stereo Components. 
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| ADDRESS- 



CITY. 



_20NE 



-STATE- 



Electronus manufacturer 
for over 39 years. 



WIT AND HEART 

Continued jrom preceding page 

where Rilke, seized by the sight of the 
loveliest of wild flowers growing out 
of stones between deserted railway 
tracks, suddenly understands what is 
meant by the Poverty of God. 

It is sometimes said of Poulenc that 
Jus musical language is outmoded 1 
do not feci this to be a valid criticism. 
It is true that his allegiance to nine- 
teenth-century harmony would seem 
to remove bis art from the contempo- 
rary scene and suggest some kind of 
offshoot of Tchaikovsky and Massenet. 
I do not think there is any doubt that 
the element most adnured by Poulenc 
in the work or Debussy, for instance, 
is just the unmistakable strain, in this 
composer, of Massenet. The introspec- 
tive aspecls of Debussy's Nocturnes 
and Images hardly touch Poulenc s 
much more concrete world. Nor has 
he the slightest sympathy with the 
similarly intnrned mind of Fan re ("1 
cannot bear to listen to his Requiem; 
it is one of the few things in music I 
really detest/'). The exuberant Ri- 
chard Strauss, on the other hand, is a 
composer after the lyrical Poulenc's 
heart. 

The truth is that nowadays all music 
prides itself on being more or less de- 
rivative. Certain of the later works of 
Stravinsky are said to derive from 
Bach; analysts of Schoenbcrg trace 
his procedures to Mozart. The com- 
mon pastime, among connoisseurs of 
modern music, is to spot resemblances. 
Our desperate eclecticism has almost 
obliterated our once cherished no- 
tions of style. Vol I aire's prophecy in 
Candida of a standardized taste and 
of a merging of the rival claims of all 
schools has come true. "All styles arc 
good/' Voltaire ironically declared, 
"except the boring style." 

When, however, as happens very 
rarely, the model is lyrical melody of 
the diatonic composers, this is quaint- 
ly considered altogether beyond the 
pale. The reason for this is surely that 
diatonic melody, the most beautiful of 
all musical gifts, is also the most in- 
imitable. It was, moreover, possessed 
by only a few of the Romantic com- 
posers: besides Schubert they were 
Chopin, Tchaikovsky, Strauss, and* I 
should add, Prokofiev. These arc pro- 
cisely the composers who have nur- 
tured the outstanding lyrical gifts of 
Poulenc. No composer of our lime has 
so consistently worked in the purest 
forms of diatonic harmony— a means of 
expression long considered outworn 
(as indeed, Stravinsky has stated, are 
all other forms of harmony). And 
Poulenc has shown that the special 
magic of diatonic harmony, modula- 



tion, uncluttered by wrong notes, can 
sometimes even today make an effect 
as poignant as in Schubert himself. 

It is this rare though natural me- 
lodic inspiration in Poulenc that tri- 
umphs in The Carmelites, the opera of 
devout Roman Catholic inspiration il- 
lustrating the manifestation of Grace 
and having as its principal theme the 
wrestlings of an ingenuous soul with 
fear. I do not wish to underrate the 
size of this musical victory which is 
also a moral victory. It uncovers un- 
suspected depths in the heart of this, 
master ironist, and at the least it must 
enable us to review the whole of Pou- 
lenc s work in the spirit of the heroine 
in Max Beerbohms Happy Hypocrite 
who finally sees her lover, the hypo- 
crite, unmasked: "'Surely/ said Jenny, 
Vonr face is even dearer to me, even 
fairer than the semblance that hid it 
and deceived me. . . . Let me look 
always at your own face. Let the time 
of my probation be over. Kiss me with 
your own lips.' So he took her in his 
arms, as though she bad been a little 
child, and kissed her with his own 
lips. She put her arms round his ncck\ 
and he was happier than he bad ever 
been. They were alone in the Garden 
now. Nor lay the mask any longer on 
the lawn, for the sun had melted it. * 
Here, I feel, in this delicate psycho- 
logical evaluation is the key to Pou- 
lenc's intriguing double personality. 
Here, surely, is the key to the success 
of The Carmelites. In this latest major 
work the natural and abundant How 
of melody does at last seem "dearer 
and fairer/* as Beerbohm has it, than 
the many semblances that had been 
calculated merely to deceive us. 

Since its first per fo nuance at La 
Sea la two years ago. The Carmelites 
has been variously evaluated in sev- 
eral countries. But I am not sure that 
its peculiar significance has yet been 
grasped. My conviction is that this 
work of Francis Poulenc solves the 
riddle of the enigmatic composer and, 
in the golden decline of our musical 
civilization, marks out this thoroughly 
traditional French figure as an ex- 
quisite survival. 




92 



High FiDisurY Magazine 



www.americanradiohistorv.com 



V 

x 



DNLY V 
SONORAMIC 
OFFERS HIGH 
QUALITY TAPE 
IN A \ 
PERMANENT 
PLASTIC 
CASE! 




WIDE LATITUDE TAPE 

• Protects against dirt, dust, mishandling. 

• Easy to store. * Exclusive index system. 

• V-slat selection-finder reel. 

• Tapes easily accessible. 




Disunion free, iiffttune lubrication to eliminate 
squeal, adhesion, head deposits: Broad 
plateau bias assures finest performance on all 
recorders, high resistance to abrasion, 
print-through, cupping. 

For FREE lifetime time-tape ruler, write* H-ltit 
FERRODYNAMICS CORPORATION 
LOO i , NEW j ERSEY 
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UNIVERSITY LOUDSPEAKERS,INC. ( WH!TE PLAINS.NX 



MUSICAL FUNNYBONE 

Continued from page 34 

turn a peacock, a cricket, a swan, a 
kingfisher, and a guinea hen, with 
marked realism in the vocal part. The 
public was incensed that a work on 
such a subject should be performed 
in a concert hall: "How could he dare 
to use the art of Beethoven and Mo- 
zart for a display of such impishness!" 
Pandemonium broke loose in the hall 
and later in the press, and another 
affaire Ravel was off in high gear. 

A delightful American example that 
doesn't seem to get played as much 
as it used to is John Alden Carpenter s 
Adventures in a Perambulator, a 
baby's-eye-vicw of life as seen from 
his carriage as he is pushed through 
the park by his nurse— m coiture, the 
Big Blue Policeman, etc. In this cate- 
gory, too. are Dohmmyi's Variations 
On a Nursery Theme, dedicated "to 
the enjoyment of lovers of humor and 
the annoyance of others," and Elgar's 
Nursery Suite, a caprice with gaiety 
and charm that ought to induce at 
least one record company to make it 
available. 

Then there are linkings of music 
with picture painting and literary 
conceits, often of a recondite, tongue- 
in-cheek character. Mussorgsky's Pic- 
tures from an exhibition, a work for 
two pianos that has undergone no less 
than six different orchestrations, is of 
this order, as arc Elgar's Enigma Va- 
riations and Thomson's Portraits, In 
both of the latter the composers are 
delineating friends, but in the Elgar 
gallery the friends were identified 
originally only by initials and the 
secret of the enigma theme went with 
the composer to the grave; in the 
I Thomson you know who the friends 
are, but you can't be sure whether the 
portraits are caricatures since you 
never know when this canny Missour- 
ian is pulling your leg. 

Erik Salie's Three pieces in the 
shape of a pear doesn't really count; 
the pieces aren't in the shape of a 
X^car at all, and Satie slapped on that 
title merely to amuse his friends and 
further enrage bis enemies. But Wil- 
liam Walton's Facade and Thomson's 
Capitals, Capitals are brilliant speci- 
mens. Written to verses by Edith Sit- 
well (verses considered by some in- 
sensible people to be nonsense), Fa- 
cade is a masterpiece of incisive sal 
Atticus and delicate, but devastating, 
parody. It is one of those rare feats 
of joint creativity of which one can 
confidently say, it could not have 
been better done. 

Capitals, Capitals, agaiu a setting 

Continued on next page 




FAIRCHILD 

WORLD'S 
FINEST 
PHONO 
CARTRIDGES 

Ask your dealer to demonstrate 
the incomparable listening quality 
of these cartridges— all expertly engineered, 
carefully made, and 
unequivocably guaranteed; 

1 - The world famous 225 MICR ADJUST CAR- 
TRIDGE, Constantly improved since its intro- 
duction in 1955, today'i 225A is actually 
newer than many new models. The substitu- 
tion of a 225 will do more to improve the 
sound of most systems than any other one 
change. It will operate perfectly in record 
changers, as well as in transcription arms. 

$37.50 net 

2- MEW— The 230 MKRO-7-baSed on the 

wildly successful XP-3 design. This is a pre- 
mium*, cartridge, recommended for transcrip- 
tion arms and for microgroove only. The 
perfect pickup for the man who owns trie 
best and wants to keep it that way. $49.50 net 

3. NEW XP-4 STEREO PICKUP. As you 

know, FAIRCHILD has led the field in the 
development of pickups for stereo disks. h> 
FAIRCHILD 603 Stereo Pickup was used at 
the fust stereo disk demonstration open to 
the general public (in New York City* Decem- 
ber 13. 1957). The XP-4 is a stereo cartridge 
for advanced enthusiasts who want the latest 
and best. Designed for the 45/45 system, this 
pickup features the exceptional performance 
today's audiophiles have come to take for 
granted from FAIRCHILD. Fits all standard 
arms. Supplied complete with adapter includ- 
ing extra leads for second channel* for use in 
conventional arms. Works with conventional 
preamps $79.50 net 

Write for further information: 
Aho mk about FAIRCHILD XP POLICY hoohiet 

FAIRCHILD 

RECORDING EQUIPMENT CO. 

10-40 45th Avenue, DEPT. HFA. 
Long Island City 1 , N-Y. 
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m STATIONS 
UP-TO-DATE 

Elcre, in convenienc bookler 
Egrm t is a complete geo- 
gflLpfrkal listing of FM sta- 
lumz in the United States 
jnd Canada, accurate to Jan- 
uij-y X y The list was 

ci injji!^! diwdy from FCC 
record 5, and dnginallv ap- 
peared in Audiocraft Maga- 
iin& 

O. : I a JuEiLCcd number of 
copies &r FM Stations Up~to- 
T><ut nire available, so, to be 
jypfc of fltrtinfl one, place 
your od*r suufi The price 
ii only 50f? r 



K.CiM FIDELITY Magazine 
Gnat Barrlngton, Massachui etts 

j i ndose $ for which please send 

me copies of FM STATIONS 

UP-TO-DATE. 

NAME, ri ,., 

ADDRESS 



No CO. 0,1 or chorgo ordcrt please 




start with, a 
General Electric 
cartridge 

You'll hear your records as if for 
the very first time . . . when yon 
add G.E/s magnificent new VR 11 
magnetic cartridge to your Hi-Fi 
system. See your dealer (or a dem- 
onstration soon. 

General Electric Co., Specialty 
Electronic Components Dept., W« 
Cencscc St., Auburn, N. Y. 

GENERAL (ft ELECTRIC 



MUSICAL FUNNYBONE 

Continued from preceding page 

of words— this time by Gertrude Stein 
—alleged in some quarters to be non- 
sense, has a different kind of mitsico- 
literary nicety and impact. To get 
some idea of what goes on here, con- 
sider the following passage for tenor, 
in high monotone— and on one breath: 
"If they are good if they are good to 
me if I can see that they are good if 
I can see that they are good to me, if 
I would if I could I could say that 
they are good if I would shy that they 
are good to me, if I could if I would; 
if they could be good if they would be 
good if they are good, are they good 
are they good to me do you say that 
they could be good did they hear me 
say that they could be good, that they 
are good that I say that they are good 
to me." I don't believe for a minute 
that either Thomson or Stein ever 
considered this funny, but yon arc 
free to draw your own conclusions. 
Enough that it is done with stunning 
originality and skill. 

The kind of humor intended for, 
and understood only by musicians 
would, Tin afraid, leave the average 
layman unmoved. It has to do mostly 
with peculiarities of composition or 
execution, such as Rimsky-Korsakov's 
writing notes for French horn thai 
are unplayable on that instrument 
(which he didn't, of course), double 
stops that would require either a fifth 
string or a sixth finger, or a plagal 
cadence ending on the mediant— the 
same sort of shop humor that sends 
lawyers into gales of laughter over a 
miscalled tort and gives physicians a 
professional chuckle over a vermiform 
appendix occurring in the duodenum. 

I don't think we will go into it. 



HI-FI PRIMER 

Continued from page 86 

bined impedance will be 4 ohms, and 
they will require connection to a 4- 
ohm source. Similarly, a 16-ohm and 
an 8-ohm speaker used at the same 
time should be connected to the 8- 
and 4-ohm taps respectively, as 
shown in Fig. 5b. 

Series connection of loudspeakers 
differing in impedance is not recom- 
mended because the total impedance 
will be an odd value that is difficult 
to match, and beeause the amplifi- 
ers power will not be evenly divided 
between the speakers. 

It must be emphasized that these 
rides about loudspeaker impedance 
matching apply only when the speak- 
ers in question are operative over the 




make you 

Unless hearing your favorite composer in stereophonic sound 
releases a deliriously marvelous feeling within you . . . unless 
it conjures up vivid picture's in your mind's eye . . . unless it 
penetrates your "inner" being , . . then you are not getting 
the full impact of stereo! 

To feel the gigantic realism of stereo, you must hear it on the fin- 
est equipment possible. . . for stereo demands th e finest. Are your 
stereo tapes played on the £er?5^F5pK 
Tape Recorder, considered the world's best by 
many professionals? And the new stereo disc 
system* demands the very highest qual- 
ity turntable available ... the j&&*t4&tiddewt , 
of course ... to breathe its music through 
VITAVOX DU120 Duplex Coaxial Loud- 
speakers for a smooth extended frequency response 
and broad even acoustic distribution. Yes, for the 
brilliance of stereo you need good equipment! 
*\vatch for announcement of Connoisseur stereo cartridge 

BRCOHA CORPORATION (Electronic Division) 
1C AYcst 4G St., Dept. 71, New York 36, N. Y. 

In Canada, write Antral Ettctric Company Limited, Lk Dan forth Rend, Toronto J 3. 
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mixse fesfueney range. If they are 
rairyimg different frequency bands 
(js in ii multi-way speaker system 
with ii dividing network), then the 
impcttance throughout each range 
will be the same as that of the indi- 
vidual speaker carrying that range. 

A mismatch between an amplifier 
and a loudspeaker increases distor- 
tion, limits the maximum power that 
is available from the amplifier, and 
may cause deviations in frequency 
response. The degree to which per- 
formance is degraded by an imped- 
ance mismatch depends n great deal 
on the individual characteristics of 
the power amplifier— its stability, 
(lamping factor, power response, etc* 
—and since the impedance of every 
loudspeaker varies to some extent 
with frequency, these amplifier char- 
acteristics can affect ihe over-all 
sound of even a properly matched 
loudspeaker. 



STILL SMALL VOICE 

Continued from page 43 

by 8 db, a quite substantial reduction. 

Here are their figures, comparing 
the spurious print of standard profes- 
sional-grade tape (Audiotape and oth- 
ers) with that of Master Audiotape. 
Time is measured after the moment of 
recording (the last two items by ex- 
trapolation) and the db figures indi- 
cate the ratio l>et\veeii the bias-record- 
ed signal and the print: 

Standard 
Tape 
52 db 
50.5 
48.5 
46.0 
44.5 



Master 
Audiotape 
60 db 
58.5 
56.5 
54.0 
52.5 



Time 
1 week 
1 month 
1 year 
10 years 
100 years 

I have been assured that Master 
Audiotape, aside from its low-print 
character, is completely interchange- 
able otherwise with standard tape. 
The Minnesota Mining and Manufac- 
turing Company claims that its Scotch 
brand No. 131 Low-Print tape pro- 
vides better high-frequency response- 
better than standard tape by 2 db. In 
any event, print-through can now be 
reduced to the point where preprints 
and postprints are not noticeable, even 
on top grade tape recorders with very 
low noise levels. This is a decided im- 
provement in the recording art nnd 
should result in the increasing use of 
magnetic tape as a storage medium 
for sound. From now on, one hopes, 
we shall not be dismayed, on playing 
a tape or a disc, to hear "coming 
events cast their shadows before." 




VITA VOX 

DUI20 FULL RANGE 
LOUDSPEAKERS 

EMJONA <'OnrOHATIuN* 

16 west <M wr, 

NKW VOKK M t X. Y. 

THK ASTRAL KLBCTWC CO. LTD. 
44 UAXt OKTll KUAU 
TORONTO. 13 

M*<k in England by Vitavox Limited, lj>x<ton, .Y.K', 9 
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DYNAKIT 

AMPLIFIER KITS 

A great amplifier circuit of superb lis- 
tening quality in money-saving kit 
form! 



4^ 



\ 




Available from leatlinB Ui-Fi dealers every- 
where. Descriptive brochure available on 
request. 



NEW 



„ DYNAKIT smtO 
! CONTROL KIT 



Nt™ ' ! CONTROL R" 



MARK III 



60 watts 



79' 



The new Mark III includes all the sen- 
sational attributes of the popular Mark 
II plus these outstanding deluxe features 

* 60 watts at less than 1% distortion. Instan- 
taneous peak power ol HO watts, ]M loss 
than .05 at average If Stoning levels. 

* Choke filtering and low noise circuitry re- 
duce hum and noise to 96 db below 60 
watts. 

* New nigged KT-8S tul>es and other heavy 
duty parts used cotttfrva lively. 

1 



MARK U 



50 watts 



69 



75 < 



The Mark II is the best buy in high 
power high fidelity kits 

•k Ease of assembly duti to uniquely simple 
circuitry and printed circuit construction 
with factory-mounted parts. 

ir Highest stability using patented stabilizing 
networks with minimum number of phase 
shifting stages. Suitable for all loudspeaker 
systems including electrostatic. 

if Dyna Diaset < patent pending) for simpli- 
fied adjustment and complete freedom from 
effects of unbalanced components. No bal- 
ancing adjustments required to meet pub- 
lished specifications. 

•k Dvnnco Suixr-FidclnV output transformer 
willi patented para-coupled windings. This 
is the finest available transformer of its 
type for the most critical audio uses. 

-Slightly hlgh«r In W«st 



DYNACO INC. 617 N. 41st St., Phila. 4, Pa. SJ 1 ©^^^ York 7, n. y 
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saves vou more 



Here are just a few examples of 
our h\R savings on Hi-Fi Systems 



ST£REO DISC — STEREO TAPE 



Bell #202 Tape Transport $133.95 

Bell #200 Carrying Case 29.95 

Bell #RP 120 Pre-amplifier 59.95 

Bell #3030 Stereo Amplifier 169.95 

Two Stephens #812's (contains 

80 FR Speaker) at $87.50 each. . 175.00 
Garrard #RC 88 Record Changer. . 54.50" 
■Electro-Voice #EV 21 D Stereo Cart. 19.50 

Bell P 100 Pre-ampliffer. 39.95 

$682.75 

Our Price, Only $510.25 

Bell #3030 Stereo Amplifier $169.95 

Two Stephens #812's (contains 

80 FR Speaker) at $87.50 each.. 175.00 
Garrard #RC 88 Record Changer.. 54.50 
Electro-Voice #EV 210 Stereo 

Cartridge 19.50 

$418.95 

Our Price, Only $331.19 



KIT PACKAGE 



Weathers Turn Table Kit #KLI — S 34.50 

Audax Arm #KT-12 15.50 

Grommes Amplifier #20PG8K 59.50 

Electro-voice Aristocrat 

Enclosure Kit #KD-6 39.00 

Electro-Voice #SP 12B 12 inch 

radax coaxial speaker 35.00 

G.E. #VR HD/S Cartridge 19.97 

$203.47 

Our Price, Only $162.99 

CUSTOM AUDIO 

Division of Discount IlcrorfU, In*:. 

Visit any of our convenient showrooms 
for an expert demonstration ... no 
obligation, of course: 

848 Huron Road 
Cleveland Corner East 9th 
Main 1-2816 

202 Michigan Avenue 
Detroit In Sheraton Cadillac Hotel 
Woodward 1-2707 

201 North La Salic 
Chicago Corner of Lake 

Central 6-2165 



WELL-TENDED RECORDER 

Continued from page 40 

of operation desired, whether using 
the machine as a recorder 01 for 
playback. Be certain that tape 
threading is correct. Finally, ex- 
amine the tape head and guides for 
dust, dirt, and grit, cleaning if neces- 
sary. A regular cleaning program is 
desirable, of course, regardless of on- 
the-spot checks. We'll discuss cleaning 
and maintenance procedures in an- 
other article. 

Always adhere to the standard op- 
erating procedure for your machine. 
While a show-oft may want to demon- 
strate the 'superior qualities" of his 
recorder by subjecting it to unusual 
stresses— starting, stopping, and re- 
versing the machine suddenly and re- 
peatedly, for example— a more careful 
operator will not take such risks. 

Don't operate your machine in a 
Continuous state of overload. The peak- 
indicator (a neon lamp may be used 
for this in some machines) should 
flash only on peak signals, not con- 
tinuously. If the indicator flashes con- 
tinuously, a good portion of the re- 
cording may be distorted. 

On rare occasions, you may find 
that a control will jam. If this hap- 
pens, don't grab the nearest pliers or 
wrench, nor attempt lo force the con- 
trol by using a lever or other tool. In- 
stead, locate the cause of jamming and 
correct it. 

If you've reached this point, chances 
are you aren't an advocate of the 
Theory of Rapid Obsolescence and 
that you take some pride in your tape 
machine. But even the most conscien- 
tious of us may, on occasion, be forced 
to use a recorder under conditions that 
aren't ideal. When this is necessary, 
special steps should be taken lo avoid 
damage to the machine. 

For example, if you find it necessary 
to operate your tape machine in a 
dusty atmosphere, yon should install 
an inexpensive filter over the air intake 
openings. Obtain one of the "univer- 
sal" air conditioner filters available at 
hardware stores. Cut a section of the 
filter to size with ordinary household 
scissors, securing it in place with short 
pieces of pressure-sensitive tape. Paint- 
er's masking tape is especially good 
for this job, since it is easily removed 
after use and docs not leave a sticky 
residue. 

Should you find it necessary to op- 
erate your tape machine under condi- 
tions of high humidity and moderate 
temperatures, turn the unit on for an 
hour or two before use. The heat de- 
veloped by vacuum tubes and other 



TRADERS MARKETPLACE 

Here's the place to buy, swap, or sell used 
audio equipment and records. Rates are 
only 40c a word ( no charge for name and 
address) and your advertisement will 
reach more than 100,000 music listeners. 
Remittance must accompany copy and 
insertion instructions. 



TAPE: Will swap copies of my monaural/Stereo 
rapes. Ampox equipment used Jean Simard, 28 Ave. 
Vie* Moulin, Giffard, Quebec 5, Canada. 



SACRIFICE, stercorecorded tapei, broadcast perform, 
antes, New York Philharmonic, Boston Symphonies, 
Operas, Philip Woiss, e/o Hillmon Pharmacy, 500 
Grand St., New York 2, N. Y. 



REL PRECEDENT TUNER, last model, perfect, forced 
to sell $250. M. Deskey, 2lVa tnman Si., Cambridge, 
Mass. 



STEREO CONCERTONE Model 22ST. with cues, 
cost $804,00. Used 10 hours, $600.00. Robert J. 
Emdc. 1625 N. 52nd St., Milwaukee d, Wis. 



WANTED: TS-222 remote control foot switch for 
DcJur DK-B20 tape recorder. I. Janowitch, 248 W. 
Market St., Long Beach, N, Y. GE 1-0143. 



KITWIRING. All kinds, fair price. Paul Schub. 6905 
Lyman St., Queens Village 27, N. Y. SP 6-0937. 



WANTEO: Electro-Voice A-20-C amplifier. Donald H. 
Perry, 346 W. 56ih St., New York 19, N- Y. 



HIGH FIDELITY— thru No. 45 except No. 2-S2I: 
J t R. Yoder, 345 Willon Road, Westport. Conn. 



FOR SALE; Symmetrical Corner Horn, Fig. 5, page 
M4, May HIGH FIOELITY. S45. T. A. Brown, 23050 
Capiitrano Way. Los Altos, California. 



NEW precision wired and tested Dynakils, Mark 
Ill's $86.00, Mark ll's S76.00. Stuart Quint, 3 Grand* 
view Ave., Peabody, Mass. 



FOR SALE: JansZcn 1-30 electronic lwoetcr, 
blonde Cabinet, in new operating condition, $120. 
Goodmans B-1200 batweflex wiih Acoustical Re* 
sistance Unit-damped port, walnut finish, $30. Tech* 
Master Model 19 60-waH control amplifier. $80 
Pickering Fluxvalve-Unipoiic pickup and arm, .001 
diamond stylus, new condition, $40. Box JWH, HIGH 
FIDELITY, Great Barnngion, Mais. 



PERFECT, CR approved: Garrard RC8B changer; 
Reconton 500 $-0 stylus; Boxak B.207A speaker; 
Cibinarl #27 enclosure. Best offer. Frank H. Scott, 
62 Klrkland Street, Cambridge, Mass. 
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components should help dry out the 
motor mechanism. Visible condensa- 
tion on the instrument should be 
wiped away with a soft, lint-free cloth. 
In some instances, you may find it ad- 
visable to install a small bag of mois- 
ture-absorbing agent. De-moist or 
some similar chemical may be used for 
this application; it is available through 
most hardware stores. A small cloth 
bag of the chemical is fixed inside the 
machine's cabinet in such a way that \ 
it does not rest directly against any 
metal, mechanical, or electrical com- 
ponents. 

Excessive heat may damage elec- 
trical components, insulation, and rub- 
ber and fiber parts, and may cause 
lubricating oils and greases to become 
mnny, fouling up the machine. If you 
find it necessary to operate your tape 
machine under high ambient tempera- 
tures, turn the machine on only while 
it is in actual use, and off between 
playback and recording sessions. In 
some cases, cooling efficiency can he 
improved by placing an electric fan 
near the machine, directing an air 
stream over the instrument and to- 
wards air intake openings. 

At the other extreme, low tempera- 
tures may cause oil and grease to con- 
geal, slowing machine operation. 
When you find it necessary to operate 
your tape machine at relatively low 
temperatures, turn the machine on 
well in advance and allow plenty of 
time for warm-up before attempting 
operation. If ambient temperatures are 
extremely low, you can hasten warm- 
ing by momentarily blocking air in- 
take openings or by putting a card- 
board box over the instalment. 

Summing up; your tape machine will 
give you more satisfactory perform- 
ance and a longer useful life if you use 
common-sense operational procedures; 
if you avoid subjecting it to unusual 
stresses; if you exercise care in trans- 
portation and installation; and if you 
follow the manufacturer's suggested 
operating techniques at all times, 




PROFESSIONAL 

• NEW JERSEY # 



Highlight! of Concertape, 
Livingston, Omegatape 
and Replica libraries 
plus . . . 

maximum 
savings on oil Stereo 
Tapot from most 
complete Uock 
anywhere I Alt for $9 
Ml year membership 

STEREOPHONIC 

MUSIC SOCIETY, INC. 
303 Grand Ave., Palisade* Pork, N. J. 



STEREO 
TAPES 

FREE 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 



ARROW^ 



ELECTRONICS INC 

65 Contend! St v New York 7, N, Y. 

Dlgby 9-4730 
525 Jericho Turnpike. Mfneola ( N. Y. 
Pioneer 6.8686 



i— EVERYONE'S TALKING ABOUT — . 




TAPE RECORDERS 
EXCEPTIONAL VALUES 
HI-FI COMPONENTS 
NATIONAL BRANDS 
WRITE FOR FREE CATALOGUE 

VMIVJ 1 NEW YORK 28. N. Y. 

MAGNETIC TAPE 

ROCK-UOTTOM PRICES 
50- 15000 CPS-Hl-Fldellcy 
Giierenieed Hlfthctc Quality 
PLASTIC RASE 

t u * Tor S 2,85 

000 Kt. 5" Reel 3 Tor S AAt 

1200 Pi, V Reel Hrtrl ,1.95 

1«00 Ft, V Reel t for f 5,25 

2400 Ki. 10" Reel J for Jlo.M 

MYLAR RASE 

900 Fl, 5' 1 Reel .1 for $ 4,20 

1500 Ft. 7" Keel J for $ 6.A5 

2400 Ft, V r Reef J for 510.60 

4800 Fl. 10*- Keel ... -1 f»r M*.SO 

l'&H A hi m tmi in EH — - To l>e -Splicrr $ 6.50 

Sail atactic it At»*aJu(e1y mittraiilccd nr your money 
rWundal. A«W IS^ per reel for nostctftr. 

FI.ORMAX & DAUB. INC. 
68 W. 45th Street. N, V. 36, N. Y. 



CUSTOM INSTALLATIONS 

Sound Reinforcement A Television System* 
for the discriminating 

AMPEX 

PROFESSIONAL 

Specialized equipment built to order 
AKG Microphones — ALTEC Consoles 
OPEN EVENINGS 

Hi-Fi HO 

150 E. 46th St., N. Y. C - PL 5-2650 



RENTALS 
hjubnitic iiatuu SERVICE 



DIRECTORY 

• NEW YORK e 




YOU'LL BE 
SLIGHTLY 
AMAZED . . . 

When you receive our 
reply* Write us your hi- 
fi requirements now — 
you'll be glad you did. 

KEY ELECTRONICS CO. 
120 Liberty St. 
N.Y. 6, N.Y. 
EVeroree* 4-6071 



PENNSYLVANIA 



<^/nuy RADIO CO. 

SEftVMG TIE ENTIRE DELAWARE VALLEY AREA 
913 ARCH ST./ PHILADELPHIA 6, PA. 
1133-37 HADDON AV., CAMDEN, NJ. 
701 CALHOUN ST., TRENTON, NJ. 
4401 VEHTHOfi AV., ATLANTIC CITY, NJ. 
1122 FRENCH ST., WILMINGTON, DEL 
550 MARKLEY ST., NORRISTOWN, PA. 
3 1 7 PARK HEIGHTS AV., SALISBURY, MD. 



CANADA 



IN MONTREAL . . . IT'S 

pech 

FOR HIGH FIDELITY 

AU the better high fultilily component* nt 
net |>ricce. Also a tvi<Jc selection of Equip- 
ment Cabinets and S[>caker Enclosure*. 

TREVOR PECK CO. LIMITED 

149ft Sherbrooke St. We*t, Montreal, Que. 



PUERTO RICO 



THE ORIGINAL B. J. ARM 

Tangential Trod frig 

$22.50 

POST PAID 




Only obi a f noble from 

HIGH FIDELITY INC. 



Sox 767 



Ponce, Puerto RUo 



Stereophonic Tapes 

Save Time and Money 

At! Brands over BOO ThUt 
1200 ft. Plastic Recording Tape $1.59 
Write for complete catalog and prices 
Wc mail everywhere 

Hi-Fidelity Electronic Sound Corp. 

36ft Montgomery Ave* 
Merlon Station, Penna* 




July 1958 
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HSHEK 

FM 90X 
Gold Cascode FM TUNER 

FM reception brought to the theoretical 
limits of jeniitivily. LUei gold cascode R.F. 
amplifier in ipecial circuit. 

$16950 




BUY RSHER AT 
AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE'S UNIQUE 
SERVICES SUCH AS: 

FABULOUS TRAD6-INS — HI*f ! Borgatni 
We ipeciotize in iroding by mail 

TIME PAYMENT PLAN 
(Metropolitan N. Y. Cuitomeri Only) 

EXPERIENCED AND SPECIALIZED 
HI-FI CONSULTANTS 



Ej 

Bj 
(3 

Wr//e Dept. Hff for ovr unique Trade Bdck 
phn, Trading in form at ton and CdfaJog. 



FAMED SERVICE DEPARTMENT 
(only for equipment bought from ui) 

CUSTOM INSTALLATIONS BY EXPERTS 

HI-FI IS OUR ONLY BUSINESS 



audio 
exchange 



THE Hl-Ft TRADING ORGANIZATION 

1 59-19 Hillside Ave., Jamaica 32, H.Y. 
AXtel 7-7577 

Branch stores at; 
3o7 MomoronecV Ave., White Plaint, Y. 

WHile Ploim 8-3380 
856 Flotbush Avc. ( Brooklyn 22, N. Y. 

BUckminitcr 2-530Q 
CLOSED MONDAYS. Porfcing of all Votes 
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matching Electro -Voice and 

Now, for the first time, you don't need two full-range 
speakers to enjoy the added third dimension of stereo- 
phonic sound . . . thanks to a new application by Electro- 
Voice engineers of a basic principle of acoustics. As early 
as 1934 it was verified that bass tones below 300 cps do 
not indicate the location of the sound source - . . therefore, 
these tones contribute no stereo effect. This is because 
the ear lacks the ability to qualify direction when sound 
wave-lengths reach 2V4 feet or more between their pressure 
crests. The entire stereo effect relies upon the directional 
placement of sounds above this point. The second sound 



all other high quality systems 

source in stereo, therefore, need only be a system designed 
specifically to reproduce that directional part of the audio 
spectrum above 300 cps. Based upon this fact, Electro-Voice 
engineers developed the STEREON, an uncompromised 
second channel loudspeaker to match even the largest 
bass producer ... a compact, functional furniture piece 
allowing greatest placement flexibility for optimum stereo. 
The STEREON is designed to complement any full-range 
speaker by reproducing only those frequencies required for 
stereo, thus eliminating your need for a second expensive 
bulky enclosure. 



Low bane frequencies from both stereo channels are prop* 
erly phased through the XX3 STEREON Control Filter 
nnd channeled into your present full- range speaker to 
utilise Its full- bass reproduction capabilities; the mid -bass, 
treble and very high tones are fed. one channel to your 
(giU-range speaker, the other channel to the STEREON 
, . . to (rive ydu fall dimensional ate reo inexpensively, 
compactlV, 

Stereo-the Electro Votce STEREON way-gives the im- 
pact and true- to-life spaciousness of the original perform- 
ance . . . putaP j^Ou in ithc best scat in the house. 



STEREON III — Sle'eon 3-woy tyflem for ute with high efficiency lyilemi. Employ* MT30 mid- 
bo« coo*iol aitembly ond T35 VHF driver, boil I into intcgtol 200 epi topar role horn. 

trMogrol cronover nalwork li mill overall input of the Store on lo lignoli obove 300 cot crotiei 
over elecTrieolly ot 3500 cpt to Model T3i VHf driver. Flol icioonie A ? db 300 cm to 19,000 
Cpi. Senlifivtly it rogulolcd by two A.T37 1***1 conliOli ol reor lo provide ovataW le»el match 
to full rongo sneaker vytiem Quoliiy match. otfui«d by individuol control of "'Pretence - * and 
"Brill'onee" range iioreo channeling through XX3 Ste/eon Control Filler which muil be med 
in fyttenu 

STEftEONS Ovoiloblc In luitroul troplcol mahogany, walnut, and timed ooV. 5i>e: 75" high, 
17 Vj" HeOp, 7'/r' wide. Cabinet form» e*lended horn mouth of MT30 reonlronl aivemb^y 




tin larger rooms, by the way, when you'll want stereQ 
With the scope and magnitude of the latest movie procesw* 
. , . you add-on two additional STEREONS. placing 
them inconspicuously around thf* room. The two central 
STEREONS simply parallel each of the channels and are 
adjusted to a slightly tower level to make a smooth sound 
picture . . . providing directionality and full depth. . . the 
ultimate in stereo.) 

Hear the remarkably versatile EWtro Voice STEREONS 
demonstrated at your Electro- Voice show room. After one 
listening you'll agree that J5TEREO^£ are THE answer 
to stereo in your home. 



lololling 63" of poih lenglh for Ml midboit propogolion. Shipping weight: 37 Ibl 



Net 



.SI 2*. 50 



STEREON »A— Identical lo Sloieon HI, for ujc with nermol nfliciency vyjtemt. Uiei MTlOe ond 

T35B driver component*. Shipping weioMt 33 lbs. Net 499.50 

XX3 STEREON CONTROL Fl l TCR- for wt»h Eloctro-Volc* Sterewu. U*oi matching Iron*- 
former and crotiOvcr network component! lo combine 7 cSonnelt; oil lignol of Wr channel 
above 300 Cpi feed* S»ereon; oil lignal below 300 Cpi fro™ ihi* channel combined wilh lull 
ronge output from Krone* Chonnol ulill ring full bott re o reduction copabi liliM ef a tingle lull 
range ly(iem ; permit me of tpocc losing Electro-Voice Slereon tyilom for lecona Stereo 
channel. InoJt impedance from both omplifieri S ohmt, oolpul impedonce \6 ohmt nominal. 
Siiei 5Vi" h ; *^ W S%" deep. Shipping weight: 8 Ibt, N*r $30.00 



GO-ON TO STEREON... FOR SUPERLATIVE STEREO NOW.-* 

For more complete information on the Steroon and other Electro- Voice ways to go Stereo, write for free booklet on choosing stereo equipment. 





ELECTRO -VOICE, Inc. 

Buchanan, Michigan 

Foremost In Electro- Acoustics — High Fidelity loudspeakers and Enclosures for STEREO. Microphones. Phono- 
Cartridges and Public Address Speakers, Marine Instruments. EVI Professional Electronic Instruments and Military Material.. 

STEREO begins with the E-V totally compatible STEREO Cartridge -already the accepted standard. 

www.americanradiohistorv.corn 




YOU CAN 
CONVERT 
TO STEREO 
THE RIGHT WAY 
. . . RIGHT NOW! 



Even 18 -year -old Bogen systems 
ADAPT EASILY WITH NEW 

SINGLE-KNOB VOLUME CONTROL 

There's stereo in your future if you own a Bogen 
system (or plan to buy one) . In fact, stereo con- 
version can be made right now on any Bogen 
high-fidelity system made since 1940! Not just 
an added second channel, but completely inte- 
grated, balanced-sound stereo. You pre-set tone 
and volume controls only once, from then on 
regulate volume of both channels simultaneously 
from a single volume control That's the right 
way to convert to stereo. Here's how: 
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€{>i|*V r . »ffWni L?vt ytrti mi 
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^ You can convert to single volume control and easily balance your 
system with the Bogen STA1 Stereo Adapter if you own any of 
these Bogen or Challenger high-fidelity amplifiers i AC10", DB10, 
DB114, DB125, DB130, PR100, PR100A, PX10, PX15. Simply add the 
STA1, your choice of speaker and a DB130. DB125, DBlM or AC10". 

g If you own cither the Bopen RBI 15' or the Bo^en RBMO, yon 
ean convert with the Bogren STA1 Stereo Adapter and the neces- 
sary second -channel components, including a DB130. DB125, DBlM, 
or AC10' am pi ill cr. 

^ If you own any Bogen or Challenger high-fidelity amplifier manu- 
factured since 1940 or a Bogen high-fidelity receiver, you can 
convert with the Boccn ST10-A Stereo Adapter-Amplifier and a 
second speaker system - 



EASY AM-FM STEREO CONVERSION"; To receive stereo broad- 
casts from simultaneous AM-FM transmission with your present 
tuner, i\dd the following Botren tuners: with any AM tuner, Iha new 
Bogen KM51 ; with any FM tuner, the new Bogen AM91. With any 
Bogen AM-FM tuner or receiver, add cither the AM91 or FM.51. 



•SerUi B or later "Sllslulj higher In ihc Weir 



Your Bogen dealer in ready *no\0 
with complete -information on how 
to convert your system to 
stereo. Sec htm today! 



HIGH +^ FIDELITY 



because it sounds better 
David Co., P.O. Box o00, P«r»mu», New Jersey • A Division of The Siller Corporation 



Manufacturers of High-Fidelity Co7*po>ie)ito, Public Address Equipment ami Intercommunication Systems. 



